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. LEEDS 
NIAL MUSICAL FESTIVAL, 


OCTOBER 9, 10, 11, and 12, 1389. 


TRIENN 


Conductor: Sir ARTHUR SULLIVAN. 
BAND AND CHORUS OF OVER 400 PEKFORMERS, 


Wepnespay MorninGc.—Berlioz's FAUST. Principals : Madame 


ALBANI, Mr. LLOYD, Mr. WATKIN MILLS, and Mr. BRERE- | 


TON. 
WEDNESDAY EVENING. 
THE SWORD OF ARGANTYR, and Third Act of TANN- 
HAUSER. Principals: Madame VALLERIA, Miss FILLUNGER, 
Mr. LLOYD, Mr. PIERCY, and Mr. BARRINGTON FOOTE 
Tuurspay MorninGc.—Bach’'s Cantata GOD'S TIME IS THE 
BEST; Schubert's MASS IN E FLAT; 


GALATEA. Principals : Miss MACINT YRE, Miss HILDA 
WILSON, Mr. IVER McKAY, Mr. PIERCY, and Mr. BRERE- 
TON. 


THuRSDAY Eventnc.— Creser’'s Cantata THE SACRIFICE OF 
FREIA (written for the Festival); Spohr’s Symphony THE CON- 
SECRATION OF SOUND; Violin Solos, &c. Principals: Miss 
MACINTYRE, Mr. LLOYD, Mr. BRERETON, and Seftor SARA- 
SATE. 

Fripay Morninc.— Parry's ODE ON ST. 
(written for the Festival); Mendelssohn's VIOLIN CONCERTO IN 
E MINOR; Beethoven's CHORAL SYMPHONY. Principals: Miss 
MACINTYRE, Miss FILLUNGER, Miss DAMIAN, Mr. IVER 
McKAY, Mr. BRERETON, and Sefor SARASATE. 

Fripay Eveninc. — Stanford's Ballad THE 


NIGHT'S DREAM MUSIC, &c. Principals: 
Miss HILDA WILSON, Mr. LLOYD, and Mr. BARRINGTON 
FOOTE. 
SatuRDAY MORNING. 
HYMN OF PRAISE. Principals: Madame VALLERIA, Miss 
DAMIAN, Mr. LLOYD, and Mr. WATKIN MILLS. 


Saturpay Eventno.—Overture, &c., from MACBETH, and Roig 


GOLDEN LEGEND (Sullivan). Principals: Madame ALB? 
Miss DAMIAN, Mr. LLOYD, Mr. WATKIN MILLS, and MMe 
BRERETON 

£ ad. 
SERIAL TICKET (admitting to seven performances  < - - 

SINGLE TICKET—Front Seats and Gallery, annine ie 29 
Re Ditto tvening .. O15 0 
Second Seats and Gallery, Morning .. 0 10 6 
itto Evening .. 0 7 6 
Sarurpay EventnG—First Seats (A) 0 I5 0 
es Ditto First Seats (B) o 10 6! 
ve Ditto Second Seats o 7 6) 


All these seats are numbered and reserved. 


Applications for Seats (with the amount required) will be entered 
and allotted as received. Programmes can be had on application. 
All communications to be addressed, 


a, af Ald. FRED. R. SPARK, Hon. Sec. 
Festival Office, Municipal Buildings, Leeds. 


THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 





FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS. 
Sir GeorGe J. Etvey, Mus Doc., Oxon. 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab. 
Sir Herpert S, OAKELEY, Mus. Doc., Oxon., Dublin, St. Andrew's, 
LL.D., Professor of Music, Edinburgh University. 
Honorary PRESIDENT. 
Ws. H. Cumines, Esq., Professor, R.A.M.; 
Society of Musicians. 

The above College holds periodical Examinations in Pi anoloste | 
Playing, Singing, T heory, and all branches of Music, and grants Certifi- 
cates to all successful Candidates, i irrespective of age. 

Local Representatives required for Vacancies. 


Apply to Secretary. 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
FIRST OF 


AUGUST 1, 


t 
Corder’s Cantata (written for the Festival) | 


Handel’s ACIS AND |! 


CECILIA'S DAY | 


VOYAGE OF 
MAELDUNE (First Performance); Mendelssohn's MIDSUMMER | 
Madame ALBANI, | 


Brahms’s REQUIEM and Mendelssohn's | 


Hon. Treasurer, Royal | | 


EVERY MONTH. 


Price 4d.; Post-free, 5d. 
Annual Subscription, Postage-free, 5s. 
GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 3, 4, 5, and 6, 1889. 


1889. 


MapaMe ALBANI. 

| Miss ANNA WILLIAMS. | Mrs. AMBLER BRERETON. 
| Miss HILDA WILSON. | Miss MARY MORGAN. 
| Mr. EDWARD LLOYD. | Mr. W. NICHOLL. 
Mr. BARRINGTON FOOTE. Mr. BRERETON. 
|} Leaper, Mr. CARRODUS Reciter, Mr. CHARLES FRY. 

ConbUCTOR Mr. C. LEE WILLIAMS. 
Prices of Admission: Reserved Seats, 15s. to 1s.; Unreserved, 3s. 6d 
os. Serial Tickets, £4 each. 
For Regulations, Program mes, 
Partridge and Robins, 15 


| 
| 


Tickets, &c., apply to Messr 
, Westgate Street, Gloucester. 


BLACKBURN PHILHARMONIC 
SOCIETY. 


The first GRAND CONCERT of the Season will be given on 
| November 1, when Rossini’s great Dramatic Oratorio MOSES IN 
| EGYPT will be rendered by the magnificent Band of Fifty Instru- 
mentalists and Full Chorus of 170 Voices. 

The following Artists are engaged :— 

Madame ALBANI. 
Miss MARIANNE FENNA 
Miss HILDA WILSON 
Mr. EDWARD LLOYD. 
Mr. HENRY PIERCY. 
Mr. ROBERT GRICE. 
| Mr. BRIDSON. 
Leader: Signor RISEGARI. Conductor: Mr. TATTERSALL. 


COLLEGE OF ORGANISTS. 


THE L “ mt on is OPEN on TUESD: us ‘4 from 7 to 9 p.n 
July 30, NUAL GENERAL MEETI 
The Co hore ge ‘address (te -mporary premises) is now Bloomsbury Ma 
| | sion, Hart Street, New Oxford Street, W.C. 

Further arrangements and particulars will be duly announced. 
Bloomsbury. E. H. TU RPIN, Hon, Secrets ry 


| ae 
GU IL D OF ORGANIS TS, 

| 89, CHANCERY LANE, LONDON, W.C. 

| — - 

| SUMMER VACATION. 

The Office of the Guild will be CLOSED during the month of 
August and until September 30, and no communications can be 
answered until that date. By order of the Council, 

MORETON HAND, Hon. Sec. » pro ten 

J. T. Frev D, Si ub- Ww arden. 


CHURCH CHOIR GUILD, LONDON, 


35, WELLINGTON STREET, STRAND, W.C 


PATRONS: 

The Right Rev. the Lord Bishcp of Beprorp 
The Venerable Archdeacon Hessey, D.C.L 
The Rev. Canon Carter, M.A. 

Sir GeorGe Etvey, Mus. Doc. 
Freperic H. Cowen, Esq. 
PRESIDENT: 

Sir Herbert OAke Ley, M.A., Mus. Doc., D.C.L. 


FOR ORGANISTS, CHOIRMASTERS, AND 
CHORISTERS. 





MONTHLY LECTURES. 
Next Examination for the Diplomas of “ Associate C.C.G.” and 
“Fellow C.C.G.” at Christmas. Syllabus of requirements on application. 
Competent Local Examiners for the Lower Grade Choristers’ Certi 
ficates required in towns not already represented. 
Address, The Warden, J. H. Lewis, Mus. Doc., Laleham Rd., Staines. 
By order of the Council, C. F. Passmore, Mus. Bac., Hon. Sec. 
HE APOLLO GRIFFIN GLEE SOCIETY 
(founded 1772) hereby offers for COMPETITION a PRIZE of 
| TEN GUINEAS fora GLEE for four equal voices (a.7.7.8.) without 
| accompaniment. Conditions of competition may be obtained from 
| Mr. Turle Lee, 48, Kellett Road, Brixton, London, S.W. Dr. J. F. 
| Bridge has kindly consented to adjudicate. 





THE MUSICAL TIMES.—Aveust 1, 188g. 





“PROFESSIONAL NOTICES. | MR. HARRY STUBBS, R.C.M. (Tenor), 
| 


as Ti ett St. George’s Chapel, Windsor. 
MISS EFFIE CLEMENTS (Soprano). Address, 18, The Cloisters. 
Address, 36, Albion Street, Hyde Park, W. 


. MR. HENRY BAILEY (Baritone). 
MISS MARY DITCHBURN (Medalist, Soprano) | 


Address, 15, Pasley Road, Manor Place, Walworth, S.E. 
MR. HAMILTON BENNARD (Baritone). 


(First-class Socie - of Arts). 
For Oratorios, Ballad Concerts, &c., Chilton House, Alkham Road, N, 


For Oratorios, Cantatas, Ballads, &c., 21, Albany Rd., Stroud Green, N. 





MISS MARJORIE EATON (Soprano) MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of W. Shakespeare, Esq.) (Pupil of Signori Alberto Visetti and Franco Novara). 
Portman Sq.,W. | For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 


237, Katherine St., Ashton-under-Lyne ; or, 22, York PL, 
| Singing and Violin. 14, Dewhurst Road, West Kensington Park, W. 


MADAME FARRAR-HYDE (Soprano). | MR. LUCAS WILLIAMS (Baritone). 


For Concerts, Oratorios, Xc., address, Carr Hill, Mossley, near ; : 
Oratorios, Ballad Concerts, &c., address, 9, Upper Woburn Place, W.C. 


Manchester. 
MR. HOWARD LEES (Bass). 


MISS JEANNETTA FRAZIER (Soprano). . ; 
For Ballad — Italian Operatic, Oratorios, a address, For Oratorios, Concerts, &c., address, Delph, Manchester. 
____ Beeches, Bolton Road, Small Heath, Birmingham, MISS VINNIE BEAUMONT (Soprano) is now 
MISS FUSSELLE (Soprano) 4 booking engagements Se pe os age Address, Point 
‘Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; House, Brigg, Lincolnshire, and Messrs. ONGE Eee and Co. = 2 
Licentiate (Artist) of the Royal Academy of Music). \ ISS SYLVIA FRANCIS (Soprano), Pupil of 
For Concerts, Oratorios, &c., address, 37, Harrington n Square, N.W. a Madame Armytage Cooper. At Homes, Matinées, Parties, and 


Concerts attended. Terms, references, &c., Daisy Bank, Court Road, 


MISS MARGARET HOARE (Soprano). Suuean Saceer. 

Concerts and Oratorios. 9g, Belsize Road, N.W.; or, Mr. Healey, 10, ———- - - - : 
Warwick Street, Regent Street, W. \ ISS CLARABEL HARRIS (Soprano) IS_ pre- 
= aan in aie 4 pared to receive ENGAGEMENTS for Oratorios, Concerts, 

MADAME PROBERT-GOODWIN (Soprano), Xc., during the coming season. Forterms, apply to Mr. H. T. Bywater, 

Oratorio, Cantata, or Ballad Concerts. Arundel House, Woodfield Rd., Chapel Ash, Wolverhampton. 

Redland, Bristol; Tressiliz Rd., S I ie S. ce Dp ms ae hes 
Redland, I so or, 44, Tressi = as t. John's, London, S.E. N ISS EDITH MARRIOTT (Soprano) begs to 
MISS ADA LOARING (Soprano). 4 notify her CHANGE OF ADDRESS to Oaklands, Parson's 


For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton Sq., N.E. | Green, S.W., where she desires letters respecting Concert Engage- 
5 eer aes See 3 ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
MISS ANNIE MATTHEWS (Soprano). Street, W. 
* -erts (Oratori her), Banquets, ¢ ss, Goring a 7 . rs . 
Vimo MADAME LAURA SMART (Soprano) requests 
* that all communications respecting Oratorio, Operatic Recital, 
MISS ELLIOT RICHARDS (Soprano). or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
Vor Oratorios, Concerts, &e, Address, 9, Oakley Street, Northampton, | °F, 59, Church Street, Liverpool. 
MISS FANNIE SELLERS (Soprano). M&3 ALLAN ACOTT (Tenor Vocalist), having 
For Oratorio,Classical and Ballad Concerts, Crag Cottage, Knaresbro’ returned from Paris, is now booking ENGAGEMENTS for 
: ‘ | the forthcoming sez ‘son. Address, $5 , Leckford Road, Oxford. 


MISS E a hdd — S (Soprano), M R. SINCLAIR DUNN (Tenor) requests that all 
Te ’ Shae E Gi cay mene communications regarding Oratorios, Opera, Concerts, or his 
eee eR Rap ec Esnts for Oratorio, Classical and Ballad Concerts, Popular Concert Entertainments, be addressed to 67, Berners St., W. 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey; or, : dt ade 











Ms. Sexton, 447, West Strand. \ R. HOLBERRY HAGYARD (Principal Tenor, 
MADAME MARTIN TEGG (Soprano). 4 Trinity College, Cambridge) desires to say that he will reside 
Address, Weedon House, Stamford Hill, N. in London next season. All communications to be addressed as above; 
- - or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 
> ELENE WEBSTER (Soprsz a os 
Concerts Orato weal cave At Ror Bee ee kegent | Wf R:,EGBERT ROBERTS (Bass) requests that 
Ee on Wo ey} “hehe on ie omit sisi ad sl allcommunications respecting Oratorios, Opera, or Concerts be 
a acta Ae nt Malet Ss lsat 2 ____ addressed, 49, Pentonville Road, N. 

Rit eh eg \f Rand MRS. WALLIS A. WALLIS (Bass and 
: 2 ie Mezzo-Soprano), for Oratorios, Concerts, &c. (Two hours’ 

MISS EMILY FOXCROFT (Contralto), | Dramatic and Musical Recitals given.) Willow Lodge, Leeds. 


Ms id Medalist, L.A.M., 1888; First-class Society of hg &c. Oratorios, eS > Try I . 7PTErY 
Ballad Concerts, &e., for terms and vacant dates, _ Holford St., W.C. \ ADAME and M R. ” SU PTON SI TEPLEY 
- } 4 (Gentleman of Her Majesty's Chapel Royal), Contralto and 
MISS E MIL IE ‘H: ARRIS ‘cule’, Baritone, request all communications to be addressed, 97, Dalberg 

42, Golden Hillock Road, Birmingham. Road, Brixton, S.W. 


MISS KATE MILNER (Contralto). AY ADAME ANNIE ALBU begs to announce her 


r CHANGE of ADDRESS from Blackpool to 223, Maida Vale, 
For Oratorio, Operatic or Ballad Concerts, L SeneouSs &e,, 21, Cromwell London, W., where all communications respecting Concerts, Oratorios, 
Grove, WwW est Kensington Park. 1 


&c., should be addressed. 
MISS. TSABE L STEDMAN (Contralto). ve ARCARET TENRING (Aceaciate of the 
!-or Oratorios, Concerts, &c., address, The Ma anor House, W eymouth, M ISS MARGARE1 JEN KINS (Associate of the 


wer oat R.C.M.), late holder of the Liverpool Scholarship at the Royal 
MISS COYTE TURNER i(Contralto). | College of Music, accepts engagements for Concerts and At Homes, 


; ; y . | and gives Lessons in agg Harmony, and Counterpoint. Special 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury | terms made for Schools. 82, Talbot Road, Ba uyswater, W. 


Park, London, N. | Lies 
ISS CLARA TITTERTON, Associate and Silver 
MISS MARY WILLIS (Contralto or Mezzo-Soprano) | Mf "38 CLARA TTT TERTON, Associate and Silver 
Pupil of the late Madame Sainton-Dolby, and Assistant Professor in | &c.. teceives PUPILS for the VIOLIN and PIANOFORTE on 








‘- _ 








her Academy ; also Profe sence in the Hyde Park / Academy of Music). | moderate terms. Lessons given at pupils’ own residences. Schools 
For Oratorios, ear on hee address, 9, Rochester Terrace, | attended. Miss Titterton also accepts engagements for Concerts and 
amden Road, N.W. At Homes. 38, Agate Road, The Grove, Hammersmith, W. 
MR. LEWIS S. BARLOW (Tenor), -LJARP LESSONS.—MISS EMILY DIXON, 
904, Hollins Road, Hollinwood, Oldham. | ex-Scholar of the Royal College of Music, and Pupil of Mr. Jona 
2 ] / : -R (Te | Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons an 
MR. W ee ao ea ~ ee (Tenor) | accepts engagements for Concerts and At Homes. Special = 
Par Comeets; Qosmon, te Homes, &c., address, Gos unanborcuel _— made for Schools. Address, 82, Talbot Road, Bayswater, 
—— ee Sees: Se | M4! ADAME and MISSES PORTER ‘in future 
) 4 dame and Misses Flood-Porter), the LONDON LADY 


MR. JOHN HART (Tenor). (AVE D' 
For Oratorios, Operatic Recitals, Concerts, &c., 10, Park Road, | QUARTET. Short Western tour August, then return, and other 
Middlesbro’, Vorkshire. | visits North and Midlands. Booking Southern and Western tour 

| Spring, 18g0. 17, Formosa Road, Maida Hill, W. 


MR. LLOYD JAMES (Tenor). 

For Concerts and Oratorios, address, Smethwick, Birmingham. i'M R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 

References kindly permitted to A. J. Caldicott, Esq., Atherstone teaches HARMONY, COUNTERPOINT, &c., by Corres 
Terrace, Gloucester Road, W. | pondence. Terms moderate. "New House, Mirfield, Yorkshire. 
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R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON.; MUS. D., DUBLIN; MUS. BAC. (Dublin, June, 1889), 
Oxford, and Cambridge ; Cambridge Preliminary Mus. B. (including the 
ist in the 1st Class two years); Oxford 1st Mus. Bac.; L.R.A.M., 
Licentiate, London Coll. Mus.; Local R.A.M., “ Honours’”’; N.S.P.M., 
F.C.O., A.C.O., Toronto (one Doc. and 26 in rst, znd, and Final Bac.). 
More than THREE HU NDRE D Certificates, Degrees, &e., have 
been gained by Dr. ALLIson’s Age at Musical Examinations, and 
they won all the GOLD MEDALS for excellence in Harmony, Coun- 
terpoint, and Plan or Design at Manchester. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to 
Correspondents anywhere. Personal instruction in Singing, Organ, 
and Pianoforte. CAMBRIDGE House, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., 





! teaches 
dates for Musical Examinations by post. Instructed successfully 
for Local Exam., R.A.M., 1889. Personal Lessons in Theory 
or Pianoforte given at own or pupil's residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington J Road, Old Charlton. 


N R. GEORGE J. BENNETT is prepared to 
pt receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W. 

V Rk. WM. BLAKELEY, 
a successfully prepared by Post for MUSICAL EXAMINA- 
TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 
Second Exams., 1888 Final Exams.; all First Class, &c. 23, Gil- 
lespie Crescent, E dinburgh. 


NV R. EDW ARD BROMEL L (Professor, London 
4 Academy of Music) gives LESSONS in HARMONY 
COUNTERPOINT, &c., personally and by ene: Sarai Classes’ 
Compositions revised. 16, Meynell Road, South Hackney, 


V R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 
CHAMBERS, Mus. Doc., 
e teaches HARMONY, &c., by post. 
Newcastle-on-Tyne. 
R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
RTHUR T. FROGGATT, Mus. Bac., T.C.D., 
gives LESSONS in HARMONY and COUNTERPOINT by 
Correspondence. Castle Street, Sligo. ; 
M&*. JOHN GREIG, M.A., Mus. Bac., F.C.O. 
(qualified by examination for Swe Doc., Oxon.), teaches 
HARMONY, COUNTERPOINT, and FUGUE by Correspondence. 








Cantab., F.C.O., 
Address, 86, Rye Hill, 


4 HARMONY, COUNTERPOINT, &c., and prepares Candi- | 


Mus. Bac.—Candidates 


Successes: Final Mus. Bac. ,Oxon., and F.C.O. paper work. 7, Scotland 


Street, E dinburgh. edie, 


A. HARDING, Mus. Doc., Oxon., F C. O., 
e L. Mus., T.C.L., prepares CANDIDATES for all MU SICAL 
EXAMINATIONS by correspondence. Dr. Harding, Bedford. 


M®. R. HEMMINGS, Mus. Bac., Oxon., F.C.O., 

Ry T.C.L., gives LESSONS in H ARMONY, COUN- 
TE RPOINT. :, and prepares CANDIDATES for ARTS and 
MUSICAL E XAMIN ATIONS by Post. 
Stoke-on-Trent. 


M R. ARTHUR J. JAMOUNEAU, Local Sec., 
London Coll. of Music, teaches HARMONY, &c., by Post on 
moderate terms. Address, Belvoir Havelet, Guernse Ye 


D*; F. J. KARN, Mus. Bac., Cantab. iN Mus. Doc. fe 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS by 
Post in HARMONY, COUNTERPOIN re. FUGUE, ORCHESTRA- 
TION, &c., and prepares for Musical Examinations, ‘Latest successes : 
Mus. Doc., Toronto, 188; Mus. Bac., 
and Final Examinations. First Class (First on L ist, 1887); L.R.A.M., 





Address, Sheppard Street, 


| Dr. Wareing 


—AvGusT I, 188g. 451 


DP ‘TAYLOR. F.C. O.,  L.Mus., “prepares ‘CANDI- 
DATES for MUSICAL 5 XAMINATIONS by Post. Forty- 
six Degrees, erry and other Honours, including Mus. Bac., 
F.C.O., A.C.O., F.Gld. C., and L.Mus., have been gained by Dr. 
TAYLOR'S Pupils during the past Three Years. Address, Wolver- 


hampton Road, Stafford. 


Me: A. W. TOMLYN, L.Mus., T.C.L., Organist, 
aV Parish Church, Girvan, teaches HARMONY, COUNTER- 
POINT, ACOUSTICS, &c., Correspondence, on most reasonable 
terms. References ts past successful pupils (first-class honours) in 
various examinatio 





Mus. Bac., Cantab., L.R.A.M., 


| MSs . TUTT, 
| TE ais S HARMONY, COUNTERPOINT, ACOU STICS, 


, by Correspondence. Upw ards of 100 pupils have passed recent 
canladn ina Ashburn, Derbyshire. 


ERBERI1 WAREING, Mus. Doc., King’s 
College, ht (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for University 
and other Musical Examinations. Latest successes—L.R.A.M. and 
A.C ee ary, 188g; 1st Mas. Bac., Cantab., M 185g. Address, 
, Bri tol Road. Edgbaston, Birm m. 


‘ORRESPON DENCE COLLEGE OF MUSIC, 
Bisley, Woking, Surrey.—The Staff undertake to PREPARE 
STUDENTS, while residing at their own homes, for University and 
other Exams. Harmony, Counterpoint, Fugue F orm , Instrumentation, 
Arts and Science. Terms and papers of the Registrar. 


I OYS with good Voices WANTED, for the Church 
of S. Ethelburga, Bishopsgate. 

candidates. ALTO 

letter, to the Organist. 








Liberal salary to competent 
id BASS (Voluntary) also required. Apply, by 





*‘HOIR BOYS.—WANTED, for a City Church, 
EIGHT BOYS. Must be members of the Chu — 1 of England, 
lave good voices and some knowledge of music. Salary according 





Apply to Rev. R. B. Harrison, 34, Tavistock Square, W.C 
LYTOS, TENORS, and BASSES WANTED, fot 


4 St. John’s, Richmond, Surrey. Apply, stating salary, to Res 
T. Gerard Tyler, St. John’s Vicarage. 
*‘ENOR WANTED, to complete the Voluntary 
Surpliced Choir of Holy Trinity, Little Queen Street, Holborn 
Musical Services. Apply to Choirmaster, Mond day Evenings, at 9, or 
by letter 


“ENORS and ALTO WANTED, for Surpliced 
Choir in West district. Travelling expenses allowed. Apply, 
Choirmaster, 15, Arlington Park Gardens, South Gunnersbury, W. 


JETERBOROUGH CATHEDRAL.—There is a 
VACANCY in the Cathedral Ch oir for a BASS (not a Baritone: 

The Foundation Stipend is augmented (for the present) to £76 per 
annum, during the pleasure of the Dean and Chapter. The duties are 
the two da uily services, three Su y services, all other services as 
required by the Dean and Chapter, all practices required by the 
Organist. Candidates (who must be under 30) should send in their 
application, with testimonials and references, befo re September 1, to 
the Chapter Clerk, Minster Precincts, Pete rborough. 


7JOCALISTS (Voluntary).—Gentlemen, with gooc good 


voices, we d to augment church choir. Rev. John Price, 263, 














Fulham Road, S.\ 


Toronto, 1889, First, ee | 


1889; L.Mus. (including Candidate with highest number of marks, | 


1888), and A.Mus., T.C.L., 1889; F.C.O. and A.C.O., 1889; Tonic 
Sol-fa College, Highest Examinations, 1889; A.R.C. M.; F.G1d.0. ; 
Senior Local R.A.M. and T.C.L., Honours; and Society of Arts, 
Honours. Terms very moderate. Address, 70, Park Road, Haverstock 
Hill, N. Wi 


N R. HENRY PIGGOTT, Mus. Bac., Cantab., 

L.Mus., T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations. Terms moderate. 
Alton, Hants. 


\ USICAL PROFESSION.—MR. W. DE M. 
4 SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, has a 
would have the best advantages, not attainable at any London 
Academy, in training for the work of a church musician. 
€2, Warwick Square, S.W. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Commenprtat, Composition, &c., taught personally or by Post. Many | 
successes at College of Organists, Mus. Bac., Toronto, and Local | 
R.A.M. Examinations, &c. Terms moderate. 22, Market Street, 
Mayfair, W.; or, Haldon, Rossiter Road, Balham, S. W. 


NSTRUME N FALISTS (Voluntary Players, gentle- 
men) WANTE on to form band in church. Rev. John Price 
264, Fulham Road, S.V 


RGANIST 





7 AN TED. Three-manual Organ, 

36 stops. Stipend, £20 per annum, to include tuning. Growing 
seaside town. Good opening for music pupils. Address (with refer 
ences, not testimonials), Rector, 51, Old Bailey, London, E.C. 


RGANIST and CHOIRMASTER WANTED, for 

the Church of St. Mary Magdalen, St. Leonards-on-Sea. Must 

be a thorough Choirtrainer and a good player. Salary, £100. 
day work light. Apply, giving references only, to Rev. W. W. Hume, 
The Rectory, St. Mary Magdalen, St. Leonards-on-Sea. Silence 


| Negative. 


VACANCY for an ARTICLED PUPIL, who | 


Address, | 
‘\ 


| vocalist. 








SSISTANT ORGANIST REQUIRED, for Holy 
4 Trinity. Three minutes from Sidet 1p Station. Lessons, with 
use of Organ, but must join Choir. Write fully to H. C. Hill, 
25, Chantry Ro: ad, Brixton. 


WANTED, for Parish Church, Omagh, Co. Tyrone, 
ORGANIST. Lady preferred. Testimonials as to efficiency 
and moral character required. Salary, {50a year. A thoroughly com- 
petent teacher could easily make £150 per annur : —— al by tuition, 
as there is very littie opposition. Address, W. R. Atkinso Qn, Omagh. 


TANTED, an ORGANIST and CHOI R- 
MASTER for the Parish Church of Crieff. Must be a good 

Liberal salary. Apply, before August 15, to G. Pollock, 
Ses ssion Clerk, Crie ff, N. B. 





RG ANIST and CHOIRMASTER desires EN- 
GAGEMENT, in or near London. Excellent testimonials 
| Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 
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RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT, with opportunity of obtaining pupils. Ten 
years’ experience. Good references. Letters, Gamba, Byfield, R.S.O. 


RGANIST requires APPOINTMENT ina Town 

where there is a good opening for Pianoforte Tuition. <A 
thorough Musician and Choirmaster. Aged 28. Apply, Cello, Messrs. 
Novello, | Ewer and Co., 1, Berners Strect, W. 


( RGANIST and CHOIRM AS’ r E R desires 

APPOINTMENT. Now assistant at Parish Church of fashion- 
able watering place. Small salary accepted. For references, apply, 
Organist, Northwold, Brandon, Norfolk. 


RGANIST will be happy to take occasional 
SUNDAY * TY in London, voluntarily. Cannot extemporise 
Gregorian accompaniments. Swinburne, 49, Queen's Rd., Wimbledon. 


[)EPUTY-ORGANIST. 
Amateur, 52, Lansdowne Road, Clapham Road, S.W. 
OLIDAYS.—ORGANIST open to ENGAGE- 
MENTS, August 11, 18, and 25. B., Messrs. Novello, Ewer | 
and Co., 80 & 81, Queen Street, E.C. 
G ENTLEMAN requires Post as ORGANIST, with 


opportunity of cbtaining Pupils (musical or otherwise). Quick 
Alpha, 34, Bridge St., Cambridge. 





Sight- reader, and can train Choir. 
GENTLEMAN, 27, Communicant, wishes to 
obtain either a Post as ORGANIST and CHOIRMASTER or 

to be under a Choirmaster of good ability and talent. Country, near 

large town preferred. Salary, £35. re references. Address, 

Harmony, Messrs. Novello, Ewer and Co. Co., 1, Berners Street, W. 





R. J. E. ADKINS, F.C.O., , Organist and Choir- 

master Esher Parish Church (late of E ag Cathedral and of the 

Royal College of Music, London), hasa VACANCY for a RESIDENT 

ARTICLED PUPIL. Comfortable home. 

Moderate premium. Address, Etheldreda Villas, Wolsey Road, Esher, 
Surrey. Instructions in Harmony, &c., by post. 


RTICLED PUPIL.—Gentlemanly YOUTH 
4 WANTED, as above. Would have a 3-manual organ, blown by 
water power, to practise upon, and every home comfort. Address, 
Mus. Bac., Oliver Villa, 8, Westbourne Grove, Scarborough. 


SCHOOL BOARD for LONDON.—The 
’ require the services of an ASSISTANT to the SINGING 
INSTRUCTOR. He must havea thorough knowledge of music, both 
of the Staff and Tonic Sol-fa Notations, and must hold the highest 
certificates granted by the Tonic Sol-fa College for Theory and 
Teaching. He must be a practical and successful T: 





of age. Annual salary, £175, rising by yearly increases of £5 to £200, 
together with not more than 12s. 6d. a week travelling expenses. 
Applications, containing copies only of not more than three testi- 
monials, must be received by the Clerk, School Board for London, 
Victoria Embankment, W.C., on or before Fripay, August 23, 1889, 
and should be marked outside, ‘Application, Assistant Singing 
Instructo oie 
i lacs PIANOFORTE TEACHERS. - - Advertiser, 
who wishes to settle in London as a Teacher of : ania and 
Singing, would be glad to meet with GENTLEMAN giving up or 
RETIRING from the Profession, who would be willing to introduce 
him to his clientele as his successor. Advertiser is experienced teacher 
and performer, having been Professor at one of the principal German 
Conservatoires. 
&c., could be arranged by private treaty. All letters address to 
My isician, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


T° SECRETARIES OF CHORAL SOCIETIES, 
&c.—A well-known Musician is open to accept CONDUCTOR- 
Address, 











SHIP OF SOCIETY in or near London. Terms no object. 
Baton, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
JIANOFORTE REPAIRER WANTED. Must 
be efficient and steady. Apply, stating experience — with 
names of references, to D.S.E., Messrs. Novello, Ewer and 


Vf Usicset sLER’S ASSISTANT, capable of taking | 


entire charge of a branch shop, WAN TE D, shortly. 
with references, to MSS., Messrs. Novello, Ewer a ind Co. 


Apply, 


\W ANTED, MUSIC and PIANOFORTE SALES. 
MAN. One who can 5 preferred. 
Apply, by letter, to Provincial, 50, New Bond Street, 


ADY ASSISTANT WANT ED. Must be 

4 thoroughly experienced, a good saleswoman, and know the sheet 

music trade well. Indoors. Comfortable home. W.A. Bezant, Music 
Warehouse, Leamington Spa. 











“PUNER (good) DISENGAGED. Factory expe- 
rience. Steady and reliable. Address, J. G., 416, Euston | 
Road, N.W. 

TUNER, reliable and steady, 


PIANOFORTE 
seeks ENGAGEMENT. 
Messrs. Novello, Ewer and Co., 


\ ANTED, a SITUATION as PIANO TUNER. | 
j Address, G. M., 
Street, W. 


gf hacen good. Address, Tuner F., 
, Berners Street, London, W. 


Messrs. Novello, Ewer, and Co., 1, Perners 


Anglican service. Address, | 


Exceptional advantages. | 


Board | 


acher, must have | 
experience in conducting large Concerts, and must not exceed 35 years | 


In case of suitable opening presenting itself, terms, | 


State age and salary. | 


ANTED, to APPRENTICE a YOUTH to the 
Pianoforte Tuning and Repairing ; has had some experience. 
State terms, &c., to R. S., Starkey’s Library, Reading. 


Max AGER or HEAD TUNER.—Twelve years 
Exceptional references and testimonials. 


in last appointment. 
W. -H. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


tis re) MUSICSELLERS.—WANTED, SITUA- 
TION as MANAGER or MUSIC SALE SMAN. Can play 
Good 





| fairly well at v< and good oe of Small Goods. 


| Tuner. Apply, A. N., Messrs. Novello, 1, Berners Street, W. 


G ENTLEMAN, aged 26, of good education and 
TJ business experience, requires EMPLOYMENT in good 
| MUSIC BUSINESS or position of trust. Good knowledge of music, 
| violin, double bass, piano, and singing. London or Provincial 
engagement accepted. Good references. Vigilans, care of H. W 
| Cheste r, Palace Place, Brighton, 








iW ANTED, SIT UATION in the Colonies, India, 

or China, by a first-class TUNER and REPAIRER. Well 

| upin Harmoniums and Organs; also small goods. Very steady and 

| ig" references. Address, C. O. L., Messrs. Novello, Ewer and Co., 
Be mers Stre et, L ondon. 


| ‘MALL GOODS.—W AN TED, a SITUATION, 





by a Young Man, aged 22, in a MUSIC WAREHOUSE ot: 
otherwise. Well up in small goods. X. Y. Z., Stationers, &c., 
20, Southgate Road, Islington, N. 


VWs TED, SITU ATION as “MU SIC ‘S ALES- 
| WOMAN, either town or country. Thoroughly acquainted 
| with Catalogues. Good Reader at sight. Unexceptional references. 
Address, W., 250, Kennington Park Road, S.W. 
| 
T° MUSIC and PIANOFORTE WARE HOU SE- 
MEN.—A Young Lady, aged 17, wants to LEARN the Music 
Business and Pianoforte Tuning. E. A., 7, Bonham Road, Brixton. 


| ADY ASSISTANT requires SITUATION. Had 


~ experience in large establishments. Good Pianist and Sight 


| Reader. Apply, Assistant, Messrs. Novello, Ewer and Co., 1, Berners 
| Street, 4 

| RGAN PRACTICE and LESSONS.— Three 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 


| guinea, 


| ()RGAN 


Entwisle’s Organ Studio, 2, Charles St., Camberwell New Rd. 


PRACTICE (in the City). One shilling 
per hour, i n a complete instrument. Three manuals and 
independent pedals, &c., blown by engine. Willis, 29, Minories. 
ORGAN and PI: {NO Lessons by Mrs. ELIZABETH STIRLING. 
\RGAN PRACTICE. Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
33, Coldharbour Lane: close to Brixton Station. 


TEW ORGAN STUDIO, with Three-manual 
4 PIPE ORGAN blown by water. Terms for Practice, im per 
hour. At Smyth's Music Depot, 54, London Road, Forest Hi ii, S.E. 


RGAN PRACTICE, tubular pneumatic ; three 

manuals; independent pedals; terms and _ specification on 

application. Blennerhasset's Studio, 14, Vernon Street, King’s Cross. 

*SHANCEL ORGAN for SALE. Contains 4 stops, 

/ all of very good quality of tone; oak case, projecting only 

2 ft. from wall. In excellent condition. Price, £35. W. White, 
St. Peter’s Hill, Grantham. 


IC * ORGAN FOR SALE.—Three manuals, 31 
stops, 2 on pedals, 3 ge 4 compositions. 








Suitable for 
| church, chapel, or hall. Apply, G. i 23, Brunswick Street, Poplar. 
| Also one with two manuals and pedals, 5 octaves, 2 reeds. 
Va RGAN.—One manual and pedals, general swell, 
8 stops, bourdon pedal, 16 ft. Full compass, splendid tone. 
Suitable for Church or Chapel. Great bargain. Ingram, Raneleigh 
Street, Hereford. 


, A REMARKABLY sweet-toned 2- Manual and 
| Pedal CHAMBER ORGAN, in oak panelled case, by HILL & 
Sons, specially constructed for the town mansion of the late W. 
Graham, Esq. Compass CC to G, 56 notes. Great Organ contains 
open, stopped diapasons, and principal; Swell Organ contains Swabe 
flote and pierced gamba; Pedals: Bourdon, 30 notes; Couplers: Great 
to Pedals, Swell to Great. Dimensions: 11 ft. 6 in. high, 6 ft. 8 in. 
wide, 3 ft. Sin. deep; pedals project 2 feet beyond case; oak organ 
stool to match: front pipes spotted metal. There is also an indepen- 
dent wind service, with a “ Blennerhasset”’ hydraulic engine. 

Can be inspected by appointment. Apply, Blennerhasset’s Studio, 
1A, Vernon Street, King’s Cross Road, L ondon, W. C. 


— | ( RGAN.—The family of a deceased Organist wish 


| to SELL an ORGAN which cost £400. It has all the most 
| recent improvements, and for power and sweetness is one of the finest 
in London, Twelve stops on great and seven on swell, bourdon pedal 
| organ four couplers and six composition pedals. The family are left 
almost destitute, and to purchase the instrument would be a charity. 
Apply to May, Sykes and Batten, Solicitors, 2, Adelaide Place, 
' London B ridge, E.C. 
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N SALE, Two-manual ORGAN, at. present in|” O COM POSERS.—RIDGEWAY and CO., Music 
the Baptist Chapel, King Street, Oldham. 10 stops in great, Publishers, 10, Argyll Street, London, W., endertabe the 
- in swell, double diapason on pedals, and 3 couplers. Will be sold | REVISING, PRINTING, and PUBLISHING ’ of MUSICAL 
cheap to make room for a larger instrument. Address, Organist, 15, | WORKS upon exception: ally low terms. The finest work in the trade. 
New Radcliffe Street Street, Oldham. | Estimates upon receipt of MSS. ImportTANt.—Composers’ Works 
cee | | inclu ded in Catalogue and introduced without extra charge. 


GANS FOR SALE OR HIRE. 
O aS i ‘ P ~ | To COMPOSERS.—MARRIOTT & WILLIAMS, 


TWO-MANUAL CC ORGAN. ‘Twenty-one stops. Music Publishers, undertake the Revising, Engraving, and 
TWO-MANU ra CC ORGAN. Twenty-two stops. Built in 1874, to | Publishing of Authors’ Musical Works in the very best style and at 








be sold che | the lowest charge. The finest paper used, and the best workmanship 
ONE-MANU AL ‘ORGAN, in Calton Church, to make room for new | in the trade. Estimates free on receipt of MSS. Composers’ Works 
instrument. included in List without extra charge. Private rooms for practice yer 


TWO PRACTICE ORGANS, of two manuals and full compass pedals. | teaching. Lessons by competent Professors given in every branch of 
SMALL ORGANS, second-hand, suitable for country churches, | Music, vocal and instrumental. Orders for music received by post 
from £35. | (every publishers’) despatched same day. Academy House, 295, Oxford 
Complete Catalogue hye description and price of second-hand Organs Street, London, W. 
stock, sent on app jlication. | . é PES Sree : ee : ar 
NORMAN BROS. Pas BEARD, Organ Builders, Chapel Field Road, RIGINAL TUNES WANTED for NEW 
Norwich. | HYMNAL. Rev. the Chaplain, Clumber, Worksop. 
UIT) . >p TANG ¢ ¥ >| _ - 
ee ee ee ere ee SAL | MM ULUAL CO-OPERATION SOCIETY of MUSIC 
ke ke Mi: see oi 4 <a ae » &. Richardson, Central Organ | |¥- TEACHERS and COMPOSERS. Object: The sale of Men 
oo aisha bers’ works. Applications received until September 16. Prospectus 
Fok SALE.—SMALL CHURCH ORGAN, by | from J. Clarkson, Director, 196, High Street, Pendleton, Manchester. 
BisHor. 2-manual, 14 sounding stops, 3 couplers, 3 composition | IO RTANT Tf TCIC?CR 3 . a 
pedals. Can be seen at St. James’s Chu irch, Muswell Hill, after any | MPORTAN1 ro : MU SICSELLERS.—Having 
of the services. | : the largest and most varied stock in Europe, orders received in 
- . - - - - | the morning are executed the same day. Terms and Catalogues on 
7% O-MANUAL CHURCH ORGAN, by HILt & | application. Parcels of music sent on “ sale or return” on receipt of 
Son. Splendid tone. 17 speaking stops, 16 ft. open diapason | two London references or a deposit of £2 
pedal. To be sold a great bargain. For particulars, apply to L. * rp ~y , cn — . " 
Bartholomew, 88, Bishopsgate Street Within, E.C. UTHORS’ WORKS CORRECT ED, REVISED, 
: ~—— | 4% and PRINTED without delay, on exceptionally low terms. 
>; C.0.—The “COLLEGE” PEDAL AMERICAN | Estimates given on receipt of MSS. ie 
e ORGANS are the only Instruments at which an Organist can London: B. WiLLiams 119) Paternoster Row, E.C. 
find himself ‘at home.” Built to any specification. One, two, and anges ; 
three manuals. High-class testimoniz als. Prices, &c., of the Makers, | To: AMATEURS & PROF ESSORS about to PU B- 
hp. SNELL and Co., 32, Ledbury Road, Bayswater, W. LISH.—J. MCDOWELL, Removed to 13, Little Marlborough St., 
71)! ITAN ; hae as 7. - | Regent St., W., undertakes Revising and Pt ublishing Musical Works 
JEDAL PIANOFORI E, by CHapreLL & Co., in in best manner, on lowest terms. _E stimates given on receipt of MSS. 
good order, almost equal to new. Price 25 guineas. Apply, | — - 


) 


Fe ee es \ USIC COPIED and Drawn from the Full Score, 
( RGAN PEDALS to PIANOS.—New method of | 4 with proper Cues for Engraving; also Songs or other Pieces 
Attachment by TUBULAR PNEUMATIC. This action sur- | Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 

passes all mechanical actions for prompt and Organ-like Touch. It is cat * “ ~ 3 are 

less expensive, easier to attach, and does not injure the most delicate | Auction Rooms specially for the Sale of Musical Property. 

Pianoforte. Prospectus, with full description and price lists, on appli- | M ESSRS. PUTTICK and SIMPSON, Auctioneers, 
ation to Norman Bros. and Beard, Orgi in Works, Norwich, 47, Leicester Square, London, W.C., hold SPECIAL SALES 

of MU ic AL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical L ib raries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

. GRANDS.—A limited number of these celebrated Instruments, | require. Valuations for Probate or Legacy Duty, or for Public er 

which have been in Concert use, will shortly be offered on exceptional | Private Sale. Terms on application. 

terms to the Profession. Full particulars may be obtained on applica- 


tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, | «« 7J7 ER» IC AN 7 a ee ee ‘ 
Portman Squar : London, W.; or of their various Provincial Agents. | OWER ORGAN W ORKS. Specifications 
: Se ate Raa nn e Sete: made out for Organs. Rebuilding, Repairs, Voicing, and 


t OOD old VIOL INS offered CHEAP to the | Tuning by experienced Artists. Pipes and Fittings. Second-hand 

















TO MUSICAL SOCIETIES AND THE PROFESSION. 
S‘ECOND-HAND STEINWAY FULL CONCERT 





: | Organs ¢ Materials. T. Willis, 29, Minories, London. 
TR ADE , having again made some bargains. Paul Petzold, | yerns nad Matera “ i = 


Lindenstrasse, 6 H1., Chemnitz, in Saxony [WILLIS (established 1827), Maker and 

N AM ATEU R has a erento “COL LL E ic ‘e ION. “of | ¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 
“ ITALIAN, FRENCH, and ENGLISH VIOLINS, VIOLAS, | Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
and VIOLONCELLOS, at very moderate prices. May ‘be seen by | London. List for stamp. 


ipp e S$. ) aia Bl , ne a 

ppointment. No. 8.C., 1, Berners Street, London, W. ; _| CCURATE METRONOM ES, 1s., Peat tee. 
TIOLINS, ‘TENORS, and VIOLONCELLOS.— | Rudiments of Singing, 1s. per dozen. Singing Class Tut r, 
/ OLD ITALIAN, of the most eminent makers. The “UN- | 14th edition, 6d each. WD. Scholefield, Trinity Street, Huddersfield. 

KIVALLED” Italian, real Roman Strings for Violin, Tenor, Violon- | . : alana NES f : 

cello, and Double Bass.) MANDOLINES by Vinaccia and other | YDRAULIC ENGIN for Organ Blowing. 

Neapolitan Makers. Plectrums and Strings. The trade supplied. | Blennerhasset’s Patent ait " Prize Medal Engines are 

C. Andreoli, 11, Soho Street, Soho Square, W. = best. 18, Vernon Street, King’s Cross Road, London, W. 

| 


JIOLIN STRINGS.—Finest imported, three alg TRIGHT and 
post-free as sample for thirteen stamps. Alphonse Cary, &7, 
)xford Street, London, W. 


ROUND, 34, Erskine Street, 


Liverpool. 





VIOLINS, &C, FOK MILITARY, BRASS, AND FIFE AND DRUM 
COLLIN -MEZIN A PARIS. BAND MUSIC. 


GEORGE WITHERS anp CO., “BRASS BAND NEWS.” 


Great Success! Album of Dance Music for Pianoforte (with Stave 


VIOLIN AND Bow MAKERS AND REPAIRERS, | for Clarinet or Cornet). 2nd Edition now ready. This music is 
51, St. Martin's Lane, Lonpon, played by all the celebrated Northern Prize Bands. 20 Pages full 
Sole Agents. music size. Price ts. 1d. 


ee - | Send for circulars and trade terms. 

ANKS’ CELLO, in good condition. Price £25. | ——— 
I May be seen at Alphonse Cary’ s, 87, Oxford Street, London, W. D’ ALM AINE’ Ss 

ASSOON WANTED, 17 or 19 keys, in perfect | 
4A _order and tune, by Saveray or Morton. H. Curtis, Blandford PIANOS AN D ORGANS 
V USIC BUSINESS for DISPOSAL. Midlands. ; ; } 
4 Proprietor retiring. S. S., Messrs. Novello, Ewer and Co., For quality of tone and workmanship are not to be surpassed. 
1, Berners Street, Ae 
PIANOFORTE BUSINESS, with Tuning Con- 


nection, for DISPOSAL. In healthy suburb within twelve T. D’Acmatrne and Co., 91, Finsbury Pavement, London, E.C. 








Write for Professional Price List. 


miles of London. Price, including Stock, Cookwit &e., £300. Low | , 
rental. A. B. C., Messrs. Novello, Ewer and Co., _ Berne rs St., W. | Established 102 years. 
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MESSRS. BEARE AND SON, 
34, RATHBONE PLACE, LONDON, W., 

Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 

AND DOUBLE BASSES. 


Sole Wholesale Agents for JAMES Tusbs's celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 











From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the performance of Toy Symphonies, from 18s. 6d. per set, 


including Music. Lists sent on application. 


HARPS bought, sold, or taken in exchange. 


REPAIRS of every kind of Musical Instrument executed promptly | 
by experienced workmen. 


NEWLY RevIsED AND ILLUSTRATED CATALOGUE 


MERCHANTS, SHAPPE RS, AND THE TRADE staliclon IED. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 


FREE, 


| 


1882. 


Specifications and Estimates free of charge. 


“NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


| 
| 
Specifications and Estimates sent free. 


THE OLD FIRM. 


CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the 
manufacture that gained “ any award” 
bitions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (Warranted), in elegant W alnut or 
Rosewood Cases, from 19 guineas. 

The Trade, Merchants, and | Shippers supplied. 


P, 


| 


¢ 


“only instruments" of English 
at the Dublin and Paris Exhi- 


THE ORETICO- PRACTICAL 
ELEMENTARY PIANOFORTESCHOOL | 





BY 
HEINRICH GERMER. 
(Op. 32.) a &, | a 
In three parts aM He each net 2 6] 
Complete, in paper cover. 6 0 | 
sé ‘ boards | ha — 2-64 
By THE SAME AUTHOR. 
The Technics, Ornamentation, and Tone Production in Piano- | 
forte Playing, bound in cloth N ~» met 6 6 
Selected Pianoforte Studies from Carl Czerny’ Ss. ‘i Vols., each 
het 2 0 
London and New York: Nove.:o, Ewrr and Co. | 
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| e. Bac. 
| Doctor and two Bachelors of Music of each of the 
| Cambridge, Oxford,and Toronto. Success assured. 


The fees payable in advance. 
under Mdlle. 


in October next. 
residence immediately 
| Organ at all the Choral Services in Chapel, 
| Choir as often as may be directed. 
necessary. 


| playing, and will also be 
| elected Candidate will be required to read for the B.A. degree. 


| age and qualifications, must be made 
| detailed information, 
| penses, against which the amount of the Scholz urship is to be set, 
| £81 per 
| rooms, tuition, 
| There are no payme 


| particulars, 





1889. 


NV CHARL. iD iS FRY recites THE DREAM Or 
a JUBAL (Mackenzie), ATHALIE, ANTIGONE, GEDIPUS 
(Mendelssohn), PRECIOSA (Weber), THE DESERT (David). 
Belmont, Blenheim Gardens, Willesden Park, N.W. 


D® HOCH’ S CON SERVATOIRE for all branches 
of MUSIC, in Frankfort-on-the-Maine. The Winter Term 
commences on September 1. Director, Professor Dr. BERNHARD 
SCHOLZ. Tuition is given by Frau Dr. Clara Schumann, Mis 
Mary Schumann, Miss Eugenie Schumann, Miss Florence Rothschild 
and by Messrs. —_ Kwast, Valentin Miller, Lazzaro Uzielli, Jame 
Meyer, Ernest Engesser, K. Beyer, A. Glick, and K. Stasny in Piano- 
forte; by Mr. Henry Gelhaar in Organ; by Professor Hugo Heermann, 
Professor Naret-Koning, and Fritz Bassermann in Violin and Viola: 
by Professor Bernhard Cossmann in Violoncello; by W. Seltrecht in 
Consens by C. Preusse in Horn; by H. Weinhardt, Trumpet ; by 
Dr. Gustav Gunz, Dr. Franz Krukl, and Mrs. Constantin Schubart and 
Henry Herborn in Singing; by Director Dr. Scholz and Messrs. F, 
Knorr and A. Egidi in Theory and Composition; by Dr. G. Veith in 
German Literature; by Mr. K. Hermann in Declamation and Mimics; 
by Mr. L. Uzielli in Ite alian Language. The fee for the Special Branch 
and necessa ary accessories 360 marks; for the Finishing Classes of 
the Pianoforte and Sing Sc! 1001, 450 marks per annum. Applica 


R. CH. 





ring 
tions to be made to the Directior 10f Dr. Hoch’s Conservatoire. 


TIMBL k DON COLLEGE OF MUSIC and 
TRAINING SCHOOL for MUSIC TEACHERS, Surrey 
Agee a Lord Hotham; Vice-Presidents: Dr. Ek. J. Hopkins, Dr. 

H. Longhurst, and Dr. E. M. Lott; Principal: Mr. W. Sumner 
Special staff of Professors for postal tuition, including one 
Universities of 
Address, Secretary, 
College of Music, Spencer Hill, Wimbledon. 


Mesic “SCHOOL ——CHURCH OF 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 


ENGLAND 


Children from 8 to 13 allowed to begin and continue for two guineas 


Pupils not in the School pay an entrance fee of one guinea. 
Pupils wish ing to join Violin Class 
Gabrielle Vaillant to send in their names to Miss 


per term. 


Macirone. 
E. J. HOLLAND, Chairman. 


MIE ‘ W Y N COL LEGE, Cambridge.—An ORGAN 
SCHOLARSHIP of £30 will be offered for COMPETITION 
The elected candidate will be required to come into 
after election. His duties will be to play the 
and to practise with th 
Knowledge of Gre goris in music is 
The College is confined to members of the Church of 
Candidates will be tried as to their proficiency in Organ 
examined in Classics and Mathematics. ‘Th 
The 
Applications, stating 
who will give 


College 


» 


England. 


Examination will be held on October g and ro. 
to the Master, 
before October 1. The necessary eX 
rent of feeghe: 1 
and College dues. 
lee, or Valuation 


annum. This payment includes board, 
attendance, University capitation fee, 
nts for Caution Money, Entrance 


CONCERTS, CONCERT PARTIES, &c. 
R. PERCY WHYTE’S CONCERT COMPANY 


iN open to engagements for Operatic Recitals or Sacred and 


Secular Concerts. . 
Mr. Whyte, in bringing the following well-known Artists before 
ntrepreneurs in general, desires to thank his many patrons for their 


| past favours, and is confident that the great success of the past 
| season will lead to even more 


extensive this comin; 


Artists 


Operations 
Autumn and Winter Season. 
Miss F LORE NCE 
CONTRALTO, 
Miss CISSIE LUCAS. 

BARITONE. 
Mr. GEORGE PLATT. 


DICK. 


TENOR, 

Mr. PERCY WHYTE. 
SoL_o VIOLONCELLO. 
Mr. FRANK WESTON. 
HumMorist. 

Mr. HENRY HALLARD. 
ACCOMPANIST. 


Mr. HUBE RT WHITTINGHAM. 


Dates are now being rapidly booked for the forthcoming season, Full 
Press opinions, and specimen programmes sent upon 
Percy Whyte, Laburnham Villa, Church Road, 


pplication to Mr. 
or, Mr. Howard Lees, Mr. Whyte’s Agent and 


Stanley, Liverpool; 


Manager, Delph, near Oldham. 


M 
i 


Richardson, 6, 


AUD CAME RON’S CONCERT PARTIES.- 
Se venth Season. 52, Sidney Road, Stockwell, S.W. ‘ 
PARTY.—For 
Address, Miss 


‘HE L IVE RPOOL CONCERT 
Oratorios, Operatic and Ballad Concerts. 
Abercromby Terrace, Liverpool. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
BERNERS STREET, LONDON, W. 
TO CONCERT GIVERS AND ENTREPRENEURS 
GENERALLY. 
M R. STEDMAN begs to inform Projectors of 
Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or all parties of 
artists of all positions in the profession, and for C t Tours. All 
ietails of management undertaken without the slightest trouble to 


8 
those favouring Mr. Stedman with their wishe Terms upon 
ay application. 









tO THE CLERGY. 

M& STEDMAN begs to inform the Clergy that 

he has established a RE GISTRY of ORGANISTS, “CHOIR: 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qu alifications of Organists and Singe iman is able to give 
the Clergy valuable information as a g 2 

CHURCH FESTIVALS arranged and ¢ hero es it in all details. 


CHOIR-BOYS. 
M R. STEDMAN is prepared to supply good SOL O 
CHOIR-BOYS for Church Festivals, Choral Weddin 
Concerts 5, &c. 








MUSIC FOR BANQUETS, &.  — 
NV R. STEDMAN undertakes the music (and all 
4 the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 
ORCHESTRAS AND CHOIRS. 

M RK. STEDMAN is prepared to provide CHOIRS 
, ind ORCHESTRAS for the performance of Oratorios and 
Cantatas. 
ne STEDMAN will be happy to advise his 

clients upon all profession sc matters, c ntidential or otherwise, 


either by letter or person: ally by pre 1s appointment at his Offices, 
, Berners Street, London, W. 


UR. W. B. HEALEY’S SPECIAL L . L. 


“Hu eens Re ENCY, LONDON 





TLLEGRAPHIC Ab DRES 






\ R. HEALEY begs to announce that in order to avoid mistakes 
4 ind delay di api plication should be made to him, as all the 
following Artists under contr and their engagements must be 
made through him: 






Sopranos 
Madame L IL LIAN NORDICA 
Madame AGNES LARKCOM 
Mrs. DYKE 
Mdlle. MARIE TITIENS 
And $8 for selection. 


Con’ 





Mad ame BE z 
Mi s MEREDYTH ELLIOTT 
Nias s HOPE GLENN 
And 93 for selection. 
TENORS. 

Signor RUNCIO 
Mr. PHILIP NEWBURY 
(The new Australian Tenor) 
Mr. WILLIAM NICHOLL 
Mr. PHILIP TOMES 
(The new English Tenor) 
And 38 for selection. 


BARITONE. 
Mr. HERBERT THORNDIKE 
And 52 for selection. 
Bass. 
Mr. HENRY POPE 
And 30 for selection. 
VIOLINS. 
Miss KATE CHAPLIN 
AND 
Herr WALDEMAR MEYER. 
PIANOFORTE. 
Miss PAULINE ELLICE 
AND 
Signor TITO MATTEI. 
THe CnHapiin Trio. 
Miss KATE CHAPLIN (Violin) 
Miss MABEL CHAPLIN (Violoncello) 


Miss NELLIE CHAPLIN (Pianoforte) 
And roo Instrumental Soloists to select from. 


THE LONDON MUSICAL AGENCY 


| Established as a medius 


f communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 





CONDUCTED BY 


| Mr. H. TUDDENHAM, Principal of the English College of Music. 


Established 1579. 
STREET, OXFORD CIRCUS, W. 
ME TUDDENHAM is prepared to provide 


Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and E vening Concerts, Garden 
Parties, At Horm Dinners, Tours arranged, &c. Mr. Tuddenham 
being personally acquainted with most of ‘the leading VOCAL AS! T S 
and ORCHESTRAL PLAYERS, will guarantee perfect s 
to all projectors of Concerts favouring him with their req 


M"*: TUDDEN HAMS select CONCE RT PARTY, 
consisting of ! Songs, Duets, 
lartets, to per- 
Terms 


304) REGENT 

























ments. 






Re citation 
ntire program 
lication. 






oe t 
on ap} 
Moe TUDDE NHAM'S SOLO CHOIR BOYS 
ay be engaged for Church Festivals, Choral Weddings, Ban- 
s Singers for assisting Choirs. 
ed to write for requirements ; perfect 

, telegrams, &c., to Mr. H. Tudde 


304, RE GE NT STREET, OXFORD CIRCUS, W. 


“LON DON AND PROVINCIAL 
MUSICAL AGENCY, 
447, WEST STRAND (opposite Charing Cross Station), 
CONDUCTED BY 
Mr. W. SEXTON, Vicar CuoraL, WESTMINSTER ABBEY. 


ae SEXTON can supply every sequmnnenens in 

the Musi ion. His personal acquaintance with the 

whole of the ica 

Clients on all Musical matter 
CONCERT AGENT. 

M® SEXTON can supply ARTISTS of every 










ion end athe him to give advice to his 
1 supply their wants 


cription. All Artists guaranteed. Entertainments and 
Concert Parties supplied for Summer Engagements (Seaside). Very 
reas sagen terms. Choirs Trained. Ladies’ and Boys’ Choir of 
twenty voic 


SOL 0 CHOIR-B OYS. —HARVEST FESTIVALS, &e. 


| M®: SEXTON sends highly-trained SOLO BOYS 


for any work anywhere in England. Special First Class Solo 
Boys for Harvest Festivals. Shortest notice. Choir of 16 Choristers. 
People ’s Palace, Bow Institute, St. James’s Hall, &c., last month. Sole 
Manager for the celebrated Soprano Boys, Warwick Major and 
R. BENSLEY. 


WESTMINSTER ABBEY QUINTET. 
GLEE PARTY. 
ME: SEXTON arranges for the services of this 
celebrated QUINTET (or Quartet) of five Solo Voices from 
Westminster Abbey. Single Concerts, Tours, Seas ide, &c. Great 
success in Scotland, &c. Quartet with T ady if desired. 
ORCHESTRA. 
VI R. SEXTON’S experienced BAND, single or any 
number, for Oratorio, Church, &c. MUSIC LENDING 
LIBRARY, Vocal or Instrumental; send for Catalogue. 
SINGING, ORGAN, AND PIANOFORTE LESSONS. 
M* SEXTON, assisted by Mr. I. Smith, gives 
LESSONS as above, and introductions to high-class Concerts 
paid Eng: 








Three-manual 






“ments to pupils when efficient. 
s. Choir-boys’ Classes on Saturdays. 
Telegrams and Letters as above. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 
CONCERT COMPANY. 

All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liv erpool. " 


|M& “DUTTON (St. Paul’s Cathedral) supplies 


BOYS, personally Trained and thoroughly reliable, for Church 
| Choirs, Harvest Festivals, Weddings, &c. Excellent testimonials 


Address, 10a, Warwick Street, Re gent Street, W., the oldest Musical | from Clergy and Organists. Address as above, or 19, Alpha Road, 


Agent in London. First established in Golden Square, 1856. 


| New Cross, S.E. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTion AND EXAMINATION, &c,, AND FOR THE 
GRANTING OF CERTIFICATES AND DipLoMAS IN Music.—INsT. 1872. 


PRESIDENT: 


THE EARL OF ABERDEEN. 


WARDEN: 





The Rev. Dr. BONAVIA HUNT, F.R.S.E. 


DIRECTOR OF EXAMINATIONS: 
Professor JAS. HIGGS, Mus. B. 


DIRECTOR OF STUDIES: 
Professor BRADBURY TURNER, Mus. B. 


At the thirty-second half-yearly Higher Examinations, 
he following Candidates have qualified for admission to 
their respective grades :— 

LicenTIATES IN Music.—John Henry Bridger, Robert Gurd, and 
Thomas Russe. 

ASSOCIATES IN Music.—Wm. Dymore Boseley, John Edwin J. Bonn, 
Lilian Maud Bower, Agnes Annie Bygrave, Robert Ernest Clark, 
Mary Franklin Collinge, Arthur Edward F isher, Horace Gree nhalgh, 
Elizabeth B. Grose, Eliza Hammond, Fredk. Edwin Hillman, Eliza 
Hannah Lee, Wm. Albert Lloyd, Norman Macdonald, Hugh Weir | 
Mackenzie, Edward Mason, Walter W. Piggott, Walter Protheroe, 
Bertha ne: de Percy R. Scrivener, Harry Shepherd, Edith Annie | 
E. Taylor, and Lucia Sharpe Tidswell. 

PRELIMINARY Diviston.— Associate in 
Spencer and Arthur William Youens. 

FURTHER ARTS CERTIPICATES. John Henry Bridger, Robert Gurd, 
and Titus Lee Lloyd. 

MATRICULATED STUDENTS. — Maud Elizabeth Cater, Lizzie Kenyon, 
and Walter W. Piggott, with honours; Isaac Aarons, Lilian Maud 
Bower, Victoria Branson, Annie L. Clark, Leopold G. H. Crook, Jas. 
W. A. Eskdale, Emily Lindrea, Hugh W. Mackenzie, Eveline Alice 
Meager, Walter George Radley, Percy R. Scrivener, Chas. Philip Slee, 
Mary Grace Tripe, and Walter K. E. Vincent. 

AssociATE Pianists.—Katherine Emily Adams, 
Carter, Emma Catherine Comber, Jessie Louise Foster, Elizabeth | 
Mary Hawkins, Alice Maud Mary Payne, Alfred Prince, Flora A. 
Robarts, Rose Annie Self, Frank Hodgson Timperley, Julia Augusta | 
Mary Towers, and Harry Wm. Tupper, A. Mus. 

CERTIFICATED PIANISTS.—Annie Mary Allen, Gertrude E. M. Allen, 
John Tryal Beavan, Frances Annie Billingham, Rosa Margaret L. 
Bonner, Kate Brown, Ethel Annie Buckley, Mary Emma Caiger, Alic 
Hester Carmalt, Maud Elizabeth Cater, Kate Chapman, Amelia | 
Cohen, Beatrice Mary Cole, Gertrude Emily Corbin, Ethel Cross, 
Elizabeth Daughtry, Bertha Lois Debnam, Louisa Sheeres Dunstan, 
Louisa Marianna Everard, Katie Emily Finnis, Esther Jane Fox, 
Ellen Garrett, Jennie Guy, Louisa Jane Hall, Annie Elizabeth Harris, 


Music—-George Wetton 


Mildred Newell | 








Emily Rosa Harris, E. Adeline Hodgkinson, Hannah Lucy Home, 
Frances Margaret Howlett, Mary McDowell, Pauline C. Nappi, 
Victoria Priestley, Annie Louise Richards, Rosa Ridley, Isobel 
Robertshaw, Kate Saxon, Elizabeth Louise Sorsbie, M¢ bel Ay aR 


Stevens, Ke atherine Sw: ain, Frances A. Taylor, S. Kate Trasler, Louisa 
Ci aroline Turner, Alice Georgina Veale, Annie Elizabeth Wheaton, 
Edith Williams, Kate Annie Williams, Rosa Hannah Wincott, Alice 
Maud Wood, and Florence Emily Young. 
ASSOCIATE Voca.ists.—F. Henry Hallett, L.Mus., and Kate Rice. 
CERTIFICATED Vocatists—Florence Marshall, A.Mus.; Joshua 
Picot, Elizabeth Louisa Sorsbie, James Thain, and Maud Williams. 
OrGAN AssociATES.— William Bentham, and Walter Swift Jessop. 
CERTIFICATED ORGANISTS —William Smith, Frank Edward Swan, 
and Harry E. Wall. 
ASSOCIATE VIOLINIST. 
CERTIFICATED FLAutist.—-Geo. Frederick T. 
Harmony Certiricates.—Samual Bath, with honours; 
Mary Bligh, Kate Cholditch Sm.th, Alexander Steven, Jun.; 
Augusta Walker. 
COUNTERPOINT CERTIFICATES. 
Swail, and Alice Maud Tregear. 
CHOIR TRAINING CERTIFICATE. 
Total number of entries, 184. 
lotal number of passes, 132. 
ExamIners.—G. E, Bambridge, L.Mus. ; 
Henry R. Bird; Frederick Corder; A. E. i 
Foster, L.Mus.; Myles B. Foster, L.Mus.; Prof. Jas. Higgs, Mus. B.; 
ge H.G. Bonavia Hunt, Mus. D.; C.S. Jekyll; A. H. Mann, Mus. D.; 
Papini; C. W. Pearce, Mus. a he td Prentice, John Rz ¢ “. 
Prof Gordon Saunders, Mus. D.; Armand Se mple, B.A., : 
E. H. Thorne, L.Mus.; Prof. Bradbury Turner, Mus. B.; C. E. 
L.Mus. 





| 
| 
| 
Albert Ford. 

Sanderson. 


Ethel 
and E. 


Samual Bath, Elizabeth Cromwell 


Herbert Drake, with honours. 


John Francis Barnett; 
Drinkwater, M.A.; John 


W allie: 


By order of the Academical Board, 
SHELLEY FISHER, Secretary. 





Mandeville Place, Manchester Square, W. 


DEDICATED TO 
H.R.H. 


O PERFECT LOVE 
WEDDING ANTHEM 
iene mk pie FIELD 


H.R.H. PRINCESS LOUISE OF WALES 


MARRIAGE OF 


WITH 
THE EARL OF FIFE, K.T. 
BY 
JOSEPH | BARNBY. 
PRICE SIXPENCE. 


London and New York: NoveLLo, Ewer and Co. 





ONE SHILLING EACH BOOK. 
ORGAN ARRANGEMENTS 


MENDELSSOHN’S 


ELIJAH. 


TEN AIRS. CALkIN, in two Books, each | | 
Book I. 
If with all your hearts. 
O rest in the Lord. 


Arranged by Gi onc 


Lord God of Abraham 
Lift thine eyes. 


Woe unto them. Then shall the righteous 
300K II 
For the mountains shall depart. It is enough. 


Hear ye, Israel. O come every one. 

SIX PIECES, easily arranged Ay e ee ¥e | 
For He the Lord our God. Thanks be to God. 
For He shall give His angels. I am He that comforteth. 
Cast thy burden. 3e not afraid. 


London and New York: NovetLo, Ewer and Cx 


Just published. 


HARVEST CANTATA 
CHORUS, SEMI-CHORUS AND ORGAN 
WORDS SELECTED AND WRITTEN BY 
J. FRANCIS WALLER, LL.D 
THE MUSIC COMPOSED BY 
GARRETT, M.A., Mus.D. 


Price One Shilling. 


GEORGE 





Intended for the use of Parochial and other Choirs 
Festivals. The music is not difficult, and provision is made for t the 
introduction of well-known Harvest Hymns, in order that the Cong 
gation may take part in the service. 

London and New York: Novetrio, Ewer and Co. 


NOVELLO, EWER AND CO.’S 


P LANOF OKTE ALBUMS 


ipirep BY BERTHOLD TOURS. 
Price ONE SHILLING FACH. 
No. 35. COMPOSITIONS ay A. C. MACKENZIE. 
36. COMPOSITIONS uv A. C. MACKENZIE. 
37. COMPOSITIONS wn. A. C. MACKENZIE. 
The above in cloth, 4s. 
38. FIFTY HUNGARIAN N A’ T IONAL SONGS sy RUDOLE 


" ALTSCHUL 

, 4t. COMPOSITIONS sy ANATOLE LIADOFI 

, 42. COMPOSITIONS ny ANATOLE LIADOF! 
43. COMPOSITIONS sy ANATOLE LIADOF! 


Nos. 41, 42, and 43, in cloth, 4s. 
For CONTENTS, SEE ADVERTISEMENT PAGE 502. 
London and New York: Novenio, Ewer and Co. 


THE PRINCESS LOUISE OF WALES. 


at Harvest 
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THE LONDON MUSICAL SEASON. 


In presenting a summary of the musical events of the | 


past year in London, the historian might be somewhat 


exercised in his mind as to whether the matters of which | 
he is called upon to treat are to be regarded from an 


artistic or from a chronological point of view. Either 
form of narrative would, doubtless, commend itself to 


special classes of the readers cf a paper devoted to | 


the interests of music; the omission of one or other 
would be regarded with surprise by the advocates of 
both, each in turn; therefore it may be considered 
politic to keep to that track which commands a 
veneral view. 
time only comprised a period of musical activity of 
little more than one half of the year. It commenced 
midway in November, and continued as far as Christ- 
mas. After an interval of some four, five, or six 


weeks, it was resumed with more or less activity, and | 
increased to its greatest intensity in the month of 


June, and ended with the first weeks in July. The 
season at that time was no more, and, as the poet 
says, ‘The rains of St. Swithin washed an empty 
town.” There is no month now which is completely 


tree from musical attractions in London of one kind | 


or another. The opera season at Covent Garden 
Theatre extends to the end of July, and no sooner 
has the house been vacated, than preparations are 
hastily pushed on in order that the patrons of the 
Promenade Concerts may be admitted to their annual 
indulgence. These Concerts serve as the chief 
musical attractions in London during the time when 
certain of the provinces are occupied with the business 
of their several festivals—Birmingham, Leeds, Bristol, 
that of the Three Choirs, besides the Eisteddfodau in 
various Welsh towns. The enormous numbers of people 
who patronised the Promenade Concerts last year may 
be taken as significant of the growing interest of music. 


It is true that some of the features of the pro- | 


csrammes were not altogether desirable from an educa- 
tional point of view, but there was never a performance 
throughout the season in which the names of one or 


more of the great composers did not appear. On| 


special evenings there were ‘classical nights,” when 
many of the best orchestral works were given by a 
band, with Mr. Carrodus as leader, whose various 
sections were served by some of the best instru- | 
mentalists. The attendance on these * classical | 
nights ” was often as large as upon any of the more 
popular nights, and the behaviour of the audience 
was always respectful and attentive. If the achieve- 
ments at the Crystal Palace are admitted to a place 
in the record of the music of the year in London, 
then most honourable mention must be made of the 
summer Concerts at Sydenham, many of which were 


given during the time when music was only repre- | 


sented at the “Promenades” at Covent Garden 
Theatre. The Symphonies of Haydn, Mozart, Schu- 
mann, and Schubert, besides the eight Symphonies 
of Beethoven in succession, and the orchestral | 
portions of the ninth, were performed at these “ off” 
meetings. ‘The season of Saturday Concerts com- | 
menced on October 13 last, and before Christmas, | 


in addition to a number of favourite pieces, both | 


vocal and instrumental, new works were given 
by Chabrier, Hamish MacCunn, Goldmark, Grieg, 
Mackenzie, Gadsby, Moszkowski, Wieniawski, Hubert | 

'arry, Prout, and others, which were all favourably re- 
ceived. When the Concerts were resumed in February, 





The musical season in London at one | 
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| several nov ovelties were ‘produced : Stanford’s “ Berlin 
; y,’ Hamish MacCunn’s “ Lay of the Last 
| Minstrel,” Lalo’s Overture ‘Le Roi d’Ys,” Grieg’s 
sul “ Peer Gynt,” Berlioz’s ‘ Faust,” and a 
|number of interesting compositions by native and 
| foreign composers, all of which were duly commented 
| upon in these columns as they were performed. The 
| desire to offer encouragement to rising talent induced 
the directors to produce the Sy mphony by Mr. Cliffe, 
which was most successful, as well as to give a 
hearing to the _Pianoforte Concerto of Mr. Ames, by 
way of incentive to him to do betterin the future; for 
his music displayed clever ideas, but somewhat imma- 
ture workmanship. ‘The series of Concerts ended, as 
usual, with Mr. Manns’s benefit, which took place on 
April 23. The performance of “ Elijah” by a chorus 
of 2,g00 and a band of 317, under the direction ot 
Mr. Manns, was one of the greatest musical triumphs 
ever won within the walls of the Crystal Palace. 

Forty years ago such an achievement would have 
been looked upon as impossible had it been proposed. 
But the lessons which the Handel Festivals have 
taught have been taken to heart. The multiplication 
lof facilities for the study of the master works of the 
great composers, in the production of copies at a price 
within the reach of the poorest, has also had a great 
effect in fostering that true love for music which 
one of the characteristic qualities of the Saxon ani 
Celtic races of which this kingdom of Great Britain 
|is composed. At one time, as is well known, it was 
necessary to gather the lovers of music from all parts 
in order to give a chorus of sufficient magnitude fer 
these monster performances. On the occasion when 
“Elijah” was given the members of the chorus and the 
additional band were nearly all drawn from the 
various choral societies and choirs in London and 
the suburbs. ‘This is an encouraging proof that the 
'spread of musical knowledge, though extensive, °; 
not by any means superficial. 

Novello s Oratorio Concerts, which commenced « 
December 6 with Dr. Parry’s “ Judith” (for the first 
time in London), pursued a most successful artistic 
career throughout a portion of the season, which 
|extended to the month of April. Following “ Judith, 
other Concerts were given at which “ The Messiah, 
Mackenzie’s magnificent Cantata “The 
‘The rgth Psalm ” of Saint-Saéns, 
| Dudley Buck’s * Light of Asia,” and Handel’s lon: 
neglected Oratorio ‘* Saul,” were each and all given 
lwith a perfection of detail which commands the 
highest respect for the labours of the Conductor and 
| for the forces under his control, especially the chorus, 
[the several members of which body worked with a 
| unanimity, earnestness, and enthusiasm which was 
highly satisfactory to them all and gratifying to the 
public. 

The eighteenth season of the Royal Choral Society 
| was distinguished by the production ‘of the “ Steneiaan 
of Mozart, with Rossini’s ‘* Stabat Mater,’’ Cowen’s 
* Ruth,” Sullivan’s ‘“ Golden Legend,” Handel's 
‘** Messiah” (twice), Berlioz’s ** Faust,’ Mendelssohn’s 
Elijah,” Barnby’s “ The Lord is King,” Mancinelli’s 
‘‘Isaias,” Gounod’s ‘ Redemption,’ and Benoit’s 

* Lucifer,” one of the most important works, what- 
ever may be the opinion as to its merits, produced 
by the Society under the direction of Mr. Barnby. 

The labours of the suburban choral societies have 
| been no less worthy, as the record of their Concerts 
has shown from time to time. When it is found 
that a Society like the Borough of Hackney Choral 
Association has produced in the most commendable 
‘fashion such works as Handel’s ‘ Joshua,” 

Haydn's “ Seasons,” Mendelssohn’s “* St. Paul,” 
posahe sf Requiem,” and a selection from Schu- 
| bert’ s * Rosamunde” music, under its painstaking 














| Elijah,” 
| Dream of Jubal,” 


’ 





eee Renan 
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Conductor, Mr. E. Prout, all who are interested in the 
progress of music in London see much that is hope- 
ful and gratifying. ‘The efforts of the South London 
Choral Association, of the Tufnell Park Choral 
Society, of the Popular Musical Union, of the Bow 
and Bromley Institute Choir, of the Finsbury Choral 
Association, which performed during their season Ben- 
nett’s “Woman of Samaria,” Bridge’s * Callirhoé,” 
and other works of like interest; of the Westminster 
Orchestral Society, whose educational performances, 
devoted during the past season to the encouragement 
of works by British artists, are in every way worthy 
of high praise ; of the Highbury Philharmonic Society 
and of others of equal ambition to do well though with 
less means at disposal, may be mentioned in this place. 
All these have shown considerable activity in the 
past, and, their exertions having met with considerable 
success, a further incentive to the prosecution of 
good and enterprising work is excited. 
The old has given way to the new. 








The 


served as a pattern to the younger associations formed 
for the study of large choral and orchestral works, 
after a praiseworthy but useless struggle to exert its 
former vigour, failed in the attempt, and, like Cesar, 
covered its face and died like a noble Roman—not, 
however, without the gratification of knowing that 
many younger institutions had taken up the duties it 
had commenced, and were doing it in an energetic and 
praiseworthy manner. 

The Richter Concerts, whose 
chiefly composed of instrumental works, have also 
included a few choral works, and have called into 
use the talents of several solo vocalists during their 
course. The greatest success attained has been 
in the instrumental performances, wherein the 
Conductor, Dr. Richter, has displayed a wide, com- 
prehensive, and intelligent mind. 


programmes were 


the record of the Wagnerian extracts, always a 
feature at these Concerts, need not be presented 


here; but especial mention may be made of the pro- 
duction at the penultimate Concert of a splendid new 
Symphony by Dr. Hubert Parry, in which he showed 
his mastery over instrumental resources and effects, 
and that melodic power which was most significantly 
asserted in his fine Oratorio * Judith.” In both these 
works he seems to have found his true artistic mea- 
sure, and if this be observed by him in whatever else 
he may produce, the world will be the richer. 


The London Symphony Concerts, under the direc- | 


tion of Mr. Henschel, gave many good Concerts 
during the course of the season, one of the most 
noteworthy of the series being that at which the Leeds 
Choir made so successful an appearance. Although 
the attendance of the public was incommensurate with 
the expectations of the promoters, and the Concerts 
were given at a pecuniary loss, it is proposed to con- 
tinue the experiment for another year in order to 


give the public one more opportunity of recovering | 


from the shyness with which it regarded the enter- 


prise. 
Little or nothing has been done in the way of 
novelty at the Monday and Saturday Popular | 


Concerts during the past season. 
works played in the old familiar manner by the old 
familiar, though ever welcome, executants have 
sufficed to attract large audiences on every occasion. 


A like success attended Sir Charles Hallé’s series | 


of Concerts, which took up the thread temporarily 
dropped—as it were—by the Popular Concerts. At 
these many interesting novelties were 
forward, to the delight of those who confess to the en- 
joyment of other chamber music besides that written 
by Beethoven, Mozart, Haydn, and Schubert. Of the 
artists’ Concerts the name has been legion. Messrs. 


parent | 
body, the Sacred Harmonic Society, whose example | 


The repetition of 


The old familiar | 


brought 
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Max Heinrich and Moor have given 1 several vocal 
and instrumental Recitals ; Mr. W. de Manby 
Sergison projected a series of winter Concerts at his 
own residence, which were greatly appreciated by 
those who supported them—the latter portion of the 
series was given in another place, in consequence of 
the complaints of an unmusical neighbour—young 


Otto Hegner, Miss Geisler - Schubert, a_ relative 
| of the great composer; Miss Dora Bright, Miss 
Jeanne Douste, Mr. Bernhard Stavenhagen, Mr. 
| Harvey Lohr, the excellent Concerts of wind 
|instrument music, Mr. Frederick Lamond, Mr. 
ide Pachmann, Miss Agnes Zimmermann, Miss 
/Fanny Davies, the Shinner Quartet, Mr. Tivadar 
| Nachéz, Miss Hermine Spies, Mr. Sims Reeves, 
}and a number of others, including the Musical 


Guild formed by old students of the Royal College, 
have given Recitals and Concerts with more or less 
SUCCESS. 

The Philharmonic Society, the senior of the musical 
institutions in London, more fortunate than the 
Sacred Harmonic Society, has been able, by the 
|infusion of fresh elements into its constitution, to 
gain new strength and support from its guarantors 
and others who take an interest in its well-being. 


| Since the adoption of the plan of inviting contributions 


to a guarantee fund, the Society has prospered, and has 
not made any call this year on account of inability 
to pay its way. The Committee, therefore, is justified 
in its belief that the policy now pursued is correct, 
and is approved of by the public and by its own imme- 
diate supporters. The seventy-seventh season of its 
existence, fulfilled this year, has been distinguished 
by the return visit of the composer Edvard Grieg, 
accompanied by his gifted wife. Several of his com- 
| positions were performed with great success, and the 
singing of Madame Grieg was heartily welcomed as 
an artistic and unique thing. 

The first Concert was conducted by Dr. Mackenzie, 
in consequence of the absence of Mr. Cowen, the 
|Society’s appointed Conductor. When he returned 
fresh trom ** the nether Continent ” in all the flush ot 
his antipodean triumph, he received a most hearty 
welcome at the hands of the subscribers and patrons 
of the Society. Under the bdton of this composer a 
new Suite for Violin, by Dr. Stanford, was performed 
by Dr. Joachim, and some fresh compositions by 
Tschaikowsky, conducted by himself, and given by the 
band and the help of Mr. Sapellnikoff, a pianist ot 
astonishing technical powers. Miss Teresina Tua and 


Mr. Ysaye, from Belgium, violinists; Carl Mayer, 
from Cologne, and Madame Bacher-Grondahl, 
pianists, with many vocalists, including Miss 


Hermine Spies, have also appeared at the several 
|Concerts; but perhaps the most interesting features 
of the series were the productions of a new Symphony 
by Dr. Hubert Parry, and the repetition of Mr. Cliffe’s 
Symphony, first brought out at the Crystal Palace, as 
already stated. These were well presented and heartily 
|welcomed. The ground upon which the Society now 


stands being rendered safe by the support of the 
|vuarantee fund—this year amounting to nearly 


£2,500—the directors might with propriety examine 
themselves, and ask, among other questions, whether 
|they are doing all in their power for the advancement 
/of art, and whether it is possible to obtain more 
refined and artistic readings of the works submitted 
(for public approval. They have at their command 
| probably the finest band in the world—are the best 
| possible effects always obtained ? 

A like question may be propounded by the Royal 
| Society of Musicians. This time it may take the 


form of a query as to whether it would be expedient 
for the body to take the initiative in the formation ot 
|a General Benevolent Fund, or whether such a scheme 
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—every day becoming more and more imperative— 
should be left for others to organise. 

The Bach Choir, conducted by Dr. Villiers 
Stanford, produced some interesting vocal Cantatas 
by the great Leipzig Cantor, and further distinguished 
itself by a performance of Dr. Parry’s “ Judith,” which 
was highly appreciated. Remarks were of course 
made to the effect that the Society was overstepping 
its boundaries in producing a work by a living writer 
not even in a remote way associated with the nominal 
object of the Society. These remarks, though perti- 
nent, did not obliterate the fact that the Choir gave 
an excellent reading of Dr. Parry's music, and despite 
certain undesirable qualities of tone in the voices 
and in the band, it was admitted that the utmost 
interest appeared to have been taken by the Con- 
ductor to obtain an intelligent as well as an enthusi- 
astic reading of a thoroughly admirable contribution 
to musical art. 

The Concerts by the students of the Royal 
Academy of Music tend to show, in the im- 
proved programmes offered, the advantage of the 
beneficial rule of the present gifted Principal, Dr. 
Mackenzie. One feature, the introduction of works 
by the great English Cathedral and other writers at 
each Concert, is in every way welcome, as it shows 
that attention has been given to a branch of art 
which, earnestly studied, cannot but bear most profit- 
able fruit. At the Royal College Concerts throughout 
the season, the progress made by the pupils has been 
pleasantly demonstrated. Ihe operatic class selected 
for performance “ The Taming of the Shrew,” by 
Goetz, and the representation of that excellent opera 
at the Prince of Wales’s Theatre, on the roth ult., 
vas much applauded. The pupils of the Guildhall 
School of Music appear to have made satisfactory 
progress. The introduction of a series of lectures on 
special subjects connected with music has been 
attended with most satisfactory results. 

Not the least satisfactory “sign of the times” is 
found in the growing prominence of Amateur Orches- 
tral Societies. Some of the performances of the 
Stock Exchange Orchestral Society, the Strolling 
Players, and the Royal Amateur Orchestral Society 
have been as excellent in their degree as many a 
professional orchestra could exhibit a few vears back. 

The re-appearance of the great Spanish violinist, 
Mr. Sarasate, in London has been heartily welcomed 
by the lovers of highly artistic playing. He gave six 
Concerts, four of which were orchestral. At the last 
of these he played Dr. Mackenzie's fine Concerto 
with splendid technique and a full mental grasp of its 
meaning. He has become perfectly familiar with its 
every detail, having played it many times on the 
Continent and in the provinces. It has become one 
of the most favoured pieces in his répertoire, and the 
news which has been circulated, to the effect that 
the composer has written another solo for him, which 
is to be given at the approaching Festival at Leeds, 
is everywhere regarded as good. 

Among the various foreign musical bodies who 
have visited London during the season may be men- 





tioned the American Boston Lotus Club, a quartet of 


vocalists whose performance of part-songs at various 
Society Concerts has afforded much pleasure to those 
who enjoy well-prepared vocalisation. 

The visit of the Bristol Orpheus Society to London 
was especially memorable. The attendance was not 
large, but those who were present enjoyed a great 
treat. The eighty voices trained and conducted by 


Mr. George Riseley, the Organist of the Cathedral, | 


gave a most refined and artistic reading of the glees 


and part-songs which formed their programme. ‘They | 


have been invited to pay a return visit next season, 
when the Prince of Wales has promised to honour 


Ithe Concert with his presence. ‘Their perform- 
ances will do much towards awakening and setting 
into activity the love for a school of writing which 
English musicians have ever been paramount in 
maintaining. Perhaps the force of their example 
may lead to the formation of London Societies 
devoted to the study and encouragement of part- 
music. The long interval which has elapsed since 
the cessation of Henry Leslie’s choir would give an 
air of novelty to such performances. At all events, 
choral societies would be wise to turn their attention 
to the charms of part writing, such as are displayed in 
the many beautiful pieces of the school which exist. 
In the domain of opera, reference may be made to 
the success of Sullivan’s “ Yeomen of the Guard” at 
the Savoy Theatre, which was produced last October, 
and has been running a successful and profitable course 
ever since without showing signs of waning popularity. 
‘** Paul Jones” at the Prince of Wales’s Theatre, though 
less worthy as a musical production, has also gained 
much public favour, chiefly through the fine singing 
and acting of Miss Agnes Huntingdon, a young 
American mezzo-soprano vocalist. In the Spring- 
time the Lyric Theatre brought forward an Opera by 
Alfred Cellier, ‘‘ Doris,” in succession to * Dorothy,” 
which enjoyed an unprecedented run. Probably 
counting upon the success of these works, Mr. Henry 
Parker placed on the stage at some expense at the 
Royalty Theatre an opera called ‘* Mignonette.” The 
result proved that he had been ill-advised. He 
thought to win favour by casting his melodies in a 
mould which has long since been condemned as old- 
fashioned. It is necessary to advance and not to recede 
in matters of art. Even at the German Reed enter- 
tainments, which make no pretensions to high artistic 
aims, the maintenance of the principle of elevation 
has ensured a hearty welcome for the several clever 
little works supplied in succession by Alfred Caldicott, 
I:dward Solomon, and others. Itis true that prepara- 
tion of the public mind is necessary in order to guard 
against failure. The disastrous results of the appear- 
ance of the Russian National Opera Company at the 
Novelty Theatre may be quoted as proof in point. 
The public had not had many opportunities before- 
hand of making themselves acquainted with the 
merits of Russian opera, and consequently the 
support given was too weak to sustain the venture. 
The impresario could not meet his liabilities, and his 
company was thrown upon the charity of the world. 
At the two rival homes of Italian Opera in London 
Covent Garden and Her Majesty’s Theatres—per- 
formances have been given with totally different 
issues. At Covent Garden Mr. Augustus Harris has 
been supported by a powerful and wealthy syndi- 
cate, which enabled him to give performances of 
standard operas with a large company. including 
Mesdames Albani, Ella Russell, Nordica, Melba, Guilia 
Valda, Scalchi, Marie Rose, Fursch-Madi, Schlager, 
Marie Van Zandt, Messrs. Jean and [Edouard de 
Reszké, A. and F. d’Andrade, Lassaile, and a large 
array of tenors and baritones more or less useful, 
though in the tenor department the new appearances 
have for the most part tended to show the scarcity of 
the voice, and the undesirable qualifications of the 
several owners who have been engaged here to exhibit 
them. Two recruits from the Carl Rosa English 
Opera Company, Messrs. McGuckin and Crotty, 
have made most successful appearances upon the 
Italian stage. The operas presented have been well 
mounted—augmented chorus, increased ballet, armies 
of supers, and even real trees added to increase the 
pleasure of the music show. Only one comparative 
novelty, ‘ Die Meistersinger,’ in Italian, the 
libretto by Mr. Mazzucato, has been added to 
jthe répertoire, without, however, convincing every- 
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body of the fitness of its subject when clothed in 
Transalpine attire. The Conductors of the operas, 
Messrs. Mancinelli, Randegger, and Arditi, have not 
been able to present the works under their respective 
charges with that uniformity of refinement which 
might be desired in so pretentious a venture. 

Mr. Mapleson, after having re-decorated Her 
Majesty’s Theatre at considerable expense, opened 
the house during the month of June, first at the tra- | 
ditional high prices, then at a reduction of one half | 
the former cost of admission. But in neither case 


‘did he succeed in attracting audiences sufficiently | 
nD ~ 


large to be remunerative. He had a fairly good band, 
a first-rate Conductor, Mr. Bevignani, but a some- 
what poor body of principal performers. He had—at 


a short notice—engaged Madame Sembrich, who was | 


in London at the time, and who had appeared at a 


Concert given by Mr. Emil Bach, but she was “indis- | 


posed,” and the house was closed. Due notice was 
promised in advertisements when it should re-open. 
-aragraphs had ‘“‘gone the round of the press” to the 
effect that a syndicate had been formed, with a capital | 
of £50,000, to carry on the work of the theatre during 
the whole year; and although it is doubtful whether | 
the whole scheme will be carried out, it is intended, as 


will be seen in another column, that a series of Pro- | 


menade Concerts at least will be undertaken. 

Verdi's “ Otello” was produced at the Lyceum on 
the 5th ult., with principals, chorus, band, scenery, 
and assistants, all imported from Italy, including the 
famous Conductor of La Scala, Mr. Faccio. A 
pecuniary success attended the venture, though 
opinions were divided concerning the artistic merits 
of the work. 

This record—touching only upon the main points 
of the London musical season—indicates sufficient 
activity to show that music has formed no incon- 
siderable factor in the sum of enjoyment during the 
past year. Those who are interested in the progress 
of native art will note with satisfaction the prominent | 
— many of our English musicians have taken 
in the last few months. 

The list of those who have passed “the bounds of | 
the dark river of death” contains the names of many 
who have in their time wrought good service. 
Many of them have laboured to bring about the | 
elevation of the art which they professed and | 
loved, and the inscribed roll will be read with a 
pang of sorrow by those who survive to carry on 
the work. Foremost on the list stands the honoured 
name of William Chappell. This is followed by such 
names as Francis Huetfer, Alfred J. Phasey, Henry 
Baumer, Madame Blanche Cole (Mrs. Sidney Naylor), 
Orlando J. Christian, John Ella (the founder of the 

Musical Union), T. Gambier Parry (the father of Dr. 
Hubert Parry), Marcellus Higgs, senior, Thomas 
Thorpe Peed, Desmond Lumley Ryan (music critic 


of The Standard), Vrederick N. Lohr, Mrs. Limpus | 


(the widow of Richard Limpus, the founder of the 
College of Organists and at one time a favourite 
concert-singer), Dr. W. H. Monk, Sidney Smith, Sir 
Frederick A. Gore Ouseley, Bart., Carl Rosa, 
Augustus Lechmere Tamplin, Carli Zoeller, and others 
whose biographies have from time to time been given 
in these columns. These “be of them that have left 
a name behind them, that their praises might be 
reported.” 


MANLINESS IN MUSIC. 


Frew things have contributed more effec tively to 
perpetuate in this country the prejudice against the | 
musical profession—a prejudice which, though waning, 
is not yet by any means extinct—than the impression 
that musicians are as a class wanting in the manlier | 


qualities. In a country like England, where devo- 
tion to athletics forms a cardinal tenet in the national 
creed, such an impression cannot fail to have operated 
greatly to the prejudice of the art—indeed, of all arts, 
for there are many excellent people with whom the 
term “artist” is simply a synonym for ‘ Bohemian” or 
“black sheep.” They are so firmly persuaded that 
exclusive devotion to the study of music is inevitably, 
| attended by a weakening of moral and physical fibre 
that they avoid all personal contact or association 
with such persons. In some cases that we know of 
this feeling amounts to a positive repugnance and 
| resentment. The source of this antipathy is_per- 
| fectly explicable, and not so irrational as may appeat 
lat first sight. We purpose, in the ensuing remarks, 
to enquire into the origin of this feeling, and then 
to show—first, that effeminacy and capriciousness, so 
‘far trom being essential characteristics of all musi- 
cians, are only the accidental characteristics of some ; 
and secondly, that the manlier an artist has proved 
himself to be, the better musician, ex ipso facto, has 
| he generally been. 

The origin of the impression already alluded to 
amongst the non-musical members of the community 
lis sufficiently obvious. Their knowledge of music 
generally resolves itself into a second-hand acquaint- 
lance with the personality of the most talked-ot 
| musicians of the day; in other words, it depends on a 

| perusal of the newspaper gossip about operatic singers. 
|who are undoubtedly the most capricious and the 
| most childish representatives of the whole profession. 
By a sort of freak of nature, a splendid voice is often 
{implanted in a person of less than mediocre intelli- 
igence. Born with a silver tune in their mouths, they 
‘come to the front without having to fight their way. 
They are not forced to find their true intellectual o1 
personal level; and the extravagant adulation—and 
remuneration—which is bestowed on them too often 
turns their heads. Such a book as Colonel Mapleson’s 
Memoirs—admirably amusing as it is—is calculated 
/to maintain the prevalent and unjust opinion as to 
| the demoralising effect of music on its votaries. It is so 
full of good stories and free from technicalities that it 
| attractsall readers, musicaland non-musical. And cer- 
tainly the net result of its perusal is to inspire asupreme 
| contempt for the ignoble jealousies and chicaneries 
which beset certain walks of the musical profession. 
| People do not pause to reflect that it deals exclu- 
| sively with one very limited though very prominent 
'section of the musical community—operatic soloists. 
|the most highly paid, the least intellectual, and the 
| most injudiciously flattered performers in the world. 
But it by no means follows that the people who are 
|most in evidence in a profession are most representa- 
tive of it. The real workers are most often in the back- 
ground—the people who make the music and play it. 
There is a wide disparity in point of mental balance 
/between instrumentalists and vocalists — operatic 





| vocalists in particular. The former, even in the case 
| of rank and file performers, are as a rule hard-working, 
intelligent, and—from the point of view of their art— 
highly educated men. There is little chance for 
|individual display here. Playing in an orchestra—it 
ithe conductor is worth his salt—tends to promote 
‘artistic altruism rather than artistic egotism. The 
/real musical workers—composers, conductors, and 
|instrumentalists—fulfil for the most part the descrip- 
ine by Pericles of his ideal woman: they are talked 
about as little as possible. No insinuating interviewer 
‘disturbs their domestic privacy. The witty sayings 
\of their parrots remain unchronicled ; their furniture 
is iit ont ; their favourite dishes are unrecorded. 
'On the other hand, the excrescences of the Art are 
| blazoned forth in every journal until the plain person 
who is not behind the scenes may be well pardoned 
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sets down the profession of music as a calling wholly 
bereft of dignity or stability. It is not, however, only 


| recreation. 








The De Reszkés are great horse-breeders. 
Mr. Foliis passionately fond of salmon fishing. Mr. 


| Santley’s bearing has always seemed to us typical ot 


the operatic stars who bewilder the unartistic but not la manly Englishman. Did he not once quell a panic 
unintelligent spectator by their eccentric orbits.| of fire at the English opera by a historic remark, 


Just as the horse, that noblest of animals, is not any | truly laconic in its brevity ? 


If we revert to com- 


the less noble because he gathers around him all | posers we shall find that Boito, along with Faccio, 
the most accomplished blackguards on the face of |the famous conductor, joined the volunteer corps 


the earth, so it does not detract from the intrinsic 
value of music that a great many charlatans number 
themselves amongst its votaries. There is the 
drawing-room tenorino, a mannikin who fully justifies 
in his own person Von Biulow’s strictures quoted in a 
recent number of THe Musicat Times. He is, in 
truth, “not a man, but a disease.”’ There are dusky 


warblers of erotic inanities, skilled in the use of the | 


falsetto, whose tervid folly plays havoc with the heart- 
strings of gullible women. ‘There are violinists who 


profane a beautiful instrument by imbecile buffoonery, | 


and, if they ever condescend to play anything in the 
cantabile style, render their soapy tone still soapier by 
the constant use of the mute. And about these pests 
of the drawing-room congregates a swarm of pallid 
dilettanti, cosmopolitan in sentiment, destitute of any 


manly vigour or grit, who have never played cricket | 


or been outside a horse in their lives. It is from 
contact with these nerveless and effeminate natures 


that the healthy average well-born Briton recoils in | 


disgust and contempt; and, without pausing to inquire, 


he proceeds forthwith to label all male musicians as | 


unmanly and invertebrate. He generalises widely 
from very partial data, with the natural result of 
deviating widely trom the mark. But, all the same, 
we have the greatest sympathy for the healthy average 


well-born British male in his undisguised contempt for | 


the effeminate young men whom his sisters too often | 


view with favour on the score of their supposed artistic 
accomplishments. 
Philistine is perfectly sound. No musician need be 
unmanly ; and the best have almost invariably been 


In this matter the instinct of the | 


| under Garibaldi in 1866, and did good service in the 
}campaign against Austria. One of the most gifted 
| of our native composers is a veritable admirable 
| Crichton in the matter of athletic accomplishments, 
| but his well-known modesty precludes us from men- 
| tioning either his name or his non-artistic attainments. 
| It would be easy to multiply instances ad injinitum 
of musicians who are amply endowed with the 
|robuster qualities of humanity. But we think that 
| enough has been said to establish our contention that 
effeminacy is an accidental attribute in a disciple ot 
| Melpomene. And that reminds us to remark that 
underneath the fantastic surface of Greek mytholog\ 
a good substratum of common sense 1s often 
to be discovered. Apollo was the patron god ot 
|musicians, but Apollo was a considerable athlete in 
his way and a champion shot with the bow. Achilles. 
jtoo, the most redoubtable warrior in the Greek host 
that fought against Troy, was well versed in music. 
Roman history does not help us so much as Greek 
mythology. Nero is a standing disgrace to the 


musical profession. The fox-hunting squire ot 
| Addison’s Spectator would have undoubtedly de- 
scribed him as ‘a d——d_ fiddler,” and the 


recording angel would not improbably have con- 
doned the expletive. If we turn to Scripture 
history, what better evidence can we find anywhere 
in support of our position than is afforded by the case 
of David? The great Celtic heroes of early Ireland 
lwere, according to all the authorities, carefully 


| trained in music amongst their other accomplishments. 


remarkable for a robustness of mind and character, | 


ifnot of physique. Travel and adventure and a love of 
Nature have, in a great many cases, proved powerful 
incentives to the genius of composers. ‘They have 
often been combative, contentious, even pugnacious. 
There was no lack of virility in the character of 
Beethoven. Handel was made of sturdy stuff, capable 
of volcanic explosions of fury. His extraordinary 
recuperative energy may best be gauged by the tact 
that he wrote his finest work after a paralytic seizure. 
Here, surely, was no lack of physical energy. Men- 
delssohn was a wonderfully good all-round man— 
nthil tetigit quod non ornavit. In our times the robust 
individuality of Brahms’s music is the outcome of a 
thoroughly masculine nature. The hothouse life 
which, in some minds, is erroneously considered as 
part and parcel of a musician’s career dwarfs rather 
than stimulates genius. ‘The manual labour of copy- 
ing out a composition must be done at a desk; but 
the actual inspiration has, in many notable instances, 
come upon composers when in the open air. Indeed, 
we believe that the adverse circumstances 
which most composers have now-a-days to work 


| 


under | 


interfere seriously with their creative power. If) 


they could be isolated and removed from the stress 
and fret of a town-lite, we are certain that they would 


hear far more beautiful things in their brains, and, | : 
noon, in order to receive the subscription money for 


having heard, would be better able to record them. 
But to continue our enumeration of robust musicians 
—merely taking such as come into one’s head without 
consulting biographies or books of reference. Many 
ot the greatest singers have been keen sportsmen. 
Berlioz mentions Staudigl’s eager devotion to the 
chase, and the apparently reckless way in which he 


exposed his throat in the pursuit of his favourite | Street.” made for ever 


| 


Finally, in the palmy days of English madrigal music 
—cire. ann, 1600—the man who could not take his 
part in a glee was set down as no gentleman. It was 
an essential part of a liberal education. Music 
unmanly? Go tell that to a Highlander, and his 
response would probably be such a skirl of indignation 
from his pipes as would blow a sceptical Southron 
across the border. 


THE GREAT COMPOSERS. 
By JoserH BENNETT. 


No. XXVIIL—HANDEL (continued from page 398). 


Last month we saw Handel arrive safely in the 
Irish capital, driven there, according to Pope, by the 
genius of Dulness, in actual fact by the machinations 
and implacable resentment of an aristocracy which 
preferred men of the McSycophant stamp. ‘The great 
master was not long in getting to work. Having 
taken a house and got his artists about him—the 
chief of them were Mrs. Theophilus Cibber and 
Signora Avolio—he December 8, the 
following advertisement : 

“On Monday next, being the 14th of December 
(and every day following', attendance will be given, at 


issued, on 


| Mr. Handel’s house, Abbey Street, near Lyffey Street, 


from nine o’clock in the morning till two in the after- 


his six Musical Entertainments in the New Music 
Hall in Fishamble Street, at which time each sub- 
scriber will have a ticket delivered to him, which 
entitles him to three tickets each night, either for 
ladies or gentlemen.” 

Concerning the ‘* New Music Hall in Fishamble 
famous bv Handel, Mr. 








462 . 


THE MUSICAL TIMES.—Avcusr 1, 1889. 





Kockstiv gives some imteresting particulars, which we 
take the liberty of reproducing :— 

“ Though now one of the poorest streets in Dublin, 
Fishamble Street was once both worshipful and 
select. The ‘New Music Hall’ was built in 1741 for 


a ‘Charitable Musical Society,’ of which the Earl of | 
Mornington—the Duke of Wellington’s father—was | 


president. It was first opened to the public on the 
2nd of October, in the above-mentioned year, and 
therefore quite new when Handel arrived in Dublin. 
Many years afterwards, it was converted into a 
theatre, and, its audience being very select, an 
advertisement announced that no one would be 
admitted to the boxes or pit ‘without shoes and 
stockings,’ indicating, of course, that gentlemen were 
expected to wear the usual evening dress of the 
period, though certain Hibernian wits chose to give 
the passage a different signification. Thirty years 
ago, all that remained of the theatre was a neglected 
old building with a wooden porch, into which it is 
probable that few persons wearing shoes and stockings 
were accustomed to enter.” 

But though turned to ‘base uses,” the Dublin 
Music Hall will never cease to be associated in 
men’s minds with the noblest form of art, and with 
the most illustrious composition to which art has 
given birth. 

The files of Faulkner's Fournal, then the leading 
paper in Dublin, show that Handel opened his Con- 
certs on December 23, with ** L’Allegro, I] Penseroso, 
ed Il Moderato”; the programme being made up to 
the required length by “two Concertos for several 
instruments, and a Concerto on the organ,” which the 
master, of course, himself played. Success immediate 
and immense rewarded the enterprise. ‘ Last Wed- 
nesday,” said the Fournal, **‘ Mr. Handel had his first 
oratorio at Mr. Neal’s Music Hall, in Fishamble 
Street, which was crowded with a more numerous 
and polite audience than ever was seen upon a like 
occasion. The performance was superior to anything 
of the kind in the kingdom before, and our nobility and 
gentry, to show their taste for all kinds of genius, 
expressed their great satisfaction, and have already 
given all imaginable encouragement to this grand 
music.’ Happily we can supplement this bald and 
stilted statement, with its laboured compliment to the 
“nobility and gentry,” by a letter which Handel 
wrote from Dublin to his friend Jennens, of Gopsal 
Hall, the librettist of ‘The Messiah.” Every line 
traced by Handel’s pen deserves reproduction, and no 
apology is needed for inserting the letter here :— 


* Dublin, December 29, 1741. 

** Sir,—It was with the greatest pleasure I saw the 
continuation of your kindness by the lines you was * 
pleased to send me, in order to be prefixed to your 
Oratorio, ‘ Messiah,’ which I set to music before I 
lett England. I am emboldened, Sir, by the generous 
concern you are pleased to take in relation to my 
affairs, to give you an account of the success I have 
met here. The nobility did me the honour to make 
amongst themselves a subscription for six nights, 
which did fill a room of 600 persons, so that I needed 


vanity, the performance was received with a general 
approbation. 
me from London, pleases extraordinary ; I have 
found another tenor voice which gives great satisfac- 


and the rest of the chorus-singers by my direction do 
exceedingly well; as for the instruments they are 
really exceilent, Mr. Dubourgh being at the head of 
them; and the music sounds delightfully in this 


* The use of the singular verb with the plural pronoun was common 
at the period of this letter. 


|charming room, which puts me in such spirits, and 
|my health being so good, that I exert myself on my 
organ with more than usual success. I opened with the 
|‘ Allegro, Penseroso, ed I] Moderato,’ and I assure you 
that the words of the ‘ Moderato’ were vastly admired. 
The audience being composed—besides the flower of 
ladies of distinction and other people of the greatest 
quality—of so many bishops, deans, heads of the 
College, and the most eminent people in the law, as 
the chancellor, auditor-general, &c., all which are 
very much taken with the poetry, so that I am desired 
to perform it again the next time.“ I cannot 
sufficiently express the kind treatment I receive 
here; but the politeness of this generous nation 
cannot be unknown to you, so I let you judge of the 
satisfaction I enjoy, passing my time with honour, 
profit, and pleasure. They propose already to have 
some more performances, when the six nights of the 
subscription are over, and my Lord Duke, the Lord 
Lieutenant (who is always present with all his family 
on these nights), will easily obtain a longer permission 
for me by his Majesty, so that I shall be obliged to 
make my stay here longer than I thought. One 
request I must make to you, which is that you would 
insinuate my most devoted respects to my Lord and 
my Lady Shaftesbury, you know how much their 
kind protection is precious to me. Sir Windham 
Knatchbull will find here my respectful compliments. 
You willincrease my obligations if, by occasion, you will 
present my humble service to some other patrons and 
friends of mine. I expect with impatience the favour 
of your news, concerning your health and welfare, of 
which I take a real share. As for the news of the 
operas in London, I need not trouble you, for all this 
town is full of their ill-success, by a number of letters 
from your quarters to people of quality here, and I 
can't help saying that it furnishes great diversion and 
laughter. The first opera I heard myself before I left 
London, and it made me very merry all along my 
journey; and of the second opera, called ‘ Penelope,’ 
a certain nobleman writes jocosely :—‘Il faut que je 
dise avec harlequin, notre ‘ Penelope” n’est qu’une 
* Sallope.”’ But I think I have trespassed too much 
on your patience. I beg you to be persuaded of the 
extreme veneration and esteem with which I have the 
honour to be, Sir, your most obliged and most humble 
servant,—GEoRGE FRIDERIC HANDEL.” 

The favourable circumstances reflected in the fore- 
going exuberant letter continued without abatement, 
and Handel carried through, with ‘honour, profit, 
and pleasure,’”’ two sets of six Concerts each, per- 
forming “L’Allegro” three times, ‘Acis’’ and 
Dryden’s Ode twice, “ Esther” twice, ‘ Alexander’s 
Feast’? twice, and “‘Hymen” twice. These were 
followed by supplemental occasions, on the first 
of which ‘ Esther” was repeated, and, on the 
second (April 13, 1742), the immortal ‘ Messiah ” 
was produced, preceded by an _ advertisement 
which ran thus: “For the relief of the prisoners 
in the several jails, and for the support of Mercer's 
Hospital, and of the Charitable Infirmary on the 
Inn’s Quay, on Monday, the 12th of April, will be 


| | performed at the Musick Hall in Fishamble Street, 
not sell one single ticket at the door, and, without | 


Signora Avolio, which I brought with | 
'the organ, by Mr. Handel. 


Mr. Handel’s new grand Oratorio, called ‘ The 
Messiah,’ in which the gentlemen of the choirs ot 
both Cathedrals will assist, with some Concertos on 
Tickets to be had at the 


| Musick Hall, and at Mr. Neal’s in Christ Church 
tion; the basses and counter-tenors are very good, | 


Yard, at half-a-guinea each. N.B.—No person will 
be admitted to the rehearsal without a rehearsal 
ticket, which will be given gratis with the ticket 
for the performance when paid for.’’ The rehear- 
sal was thus noticed by Faulkner: “ Yesterday, 


are explained by the fact that 


* Taese references to “the poetry’ 
Jennens wrote it. 
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Mr. Handel's new grand sacred Oratorio, called 
‘The Messiah,’ was rehearsed at the Musick Hall 
in Fishamble Street, to a most grand, polite, and 


crowded audience, and was performed so well that | 


it gave universal satisfaction to all present, and 
was allowed, by the greatest judges, to be the finest 
composition of music that ever was heard, and the 
sacred words as properly adapted for the occasion. 
N.B.—At the desire of several persons of distinction, 
the above performance is put off to Tuesday next. 
The doors will be opened at eleven, and the perform- 
ance begin at twelve. Many ladies and gentlemen 
who are well-wishers to this noble and grand charity, 


for which this Oratorio was composed, request it as a | 


favour that the ladies who honour this performance 


with their presence would be pleased to come without | 


hoops, as it will greatly increase the charity by making 
room for more company.” 

The performance took place in due course, and was 
noticed in the same terms by the Dublin journals, 
the article being evidently ‘*communicated”: “On 


Tuesday last Mr. Handel’s sacred grand Oratorio, | 


‘The Messiah,’ was performed in the New Music Hall 
in Fishamble Street. The best judges allowed it to be 
the most finished piece of music. Words are wanting 


to express the exquisite delight it afforded to the | 
admiring crowded audience. The sublime, the grand, | 


and the tender, adapted to the most elevated, majestic, 
and moving words, conspired to transport and charm 
the ravished heart and ear. It is but justice to Mr. 
Handel that the world should know he generously 


gave the money arising from this grand performance | 


to be equally shared by the Society tor Relieving 
Prisoners, the Charitable Infirmary, and Mercer's 


Hospital, for which they will ever gratefully remem- | 


ber his name; and that the gentlemen of the two 
choirs, Mr. Dubourg, Mrs. Avolio, and Mrs. Cibber, 
who all performed their parts to admiration, acted 
also on the same disinterested principle, satisfied 
with the deserved applause of the public and the 
conscious pleasure of promoting such useful and 
deserving charity. There were about 700 people in 
the room, and the sum collected for that noble and 
pious charity amounted to about £400, out of which 
#127 goes to each of the three great and pious 
charities.” The ‘sacred Oratorio” was performed 
a second time, on June 3, and again the ladies were 
begged to leave their hoops at home, which, we may 
assume, some of them did, however reluctantly. With 
reference to this sumptuary matter, Scheelcher points 
out that the absurd fashions to which women sub- 
mitted then, as now, not seldom gave trouble to 


Concert managers. At the Westminster Festival of 


1790, the directors announced that * no ladies will be 
admitted with hats, and they are particularly requested 


to come without feathers, and very small hoops, if 
any.’ History repeated itself, therefore, when Pro- | 


fessor Herkomer publicly entreated the ladies invited 
to witness his “ pictorial music-play " not to wear the 
tall head-gear of the period. 

Handel left Dublin on August 13, having spent 
nine happy and prosperous months in the Irish 
capital, whose * polite and generous”’ inhabitants he 
ever afterwards remembered with kindness and 
gratitude. Faulkner thus announced his departure: 
“Last week, Lady King, widow of the late 
Rt. Hon. Sir Harry King, Bart., and the cele- 
brated Mr. Handel, so famous for his excellent 


compositions and fine performances, with which | 


he entertained this town in the most agreeable 
manner, embarked for England.’ We may add 
that to the fact of Handel being her fellow- 
voyager, Lady King, who was, no doubt, an important 
person, owes the rescue of her name and dignity from 
total oblivion. ; 


| Almost immediately on reaching London, Handel 
| addressed another letter to his friend Jennens, under 
| date September 9, 1742 :— 

“Dear Sir,—It was indeed your humble servant 
which intended you a visit on my way from Ireland 
to London. The report that the direction of the 
opera next winter is committed to my care is ground- 
less. The gentlemen who have undertaken to meddle 
| with harmony cannot agree, and sre quite in a con- 
fusion. Whether I shall do something in the oratorio 
way (as several of my friends desire) I cannot deter- 
|mine as yet. Certain it is that, this time twelve- 
month, I shall continue my oratorios in Ireland, where 
they are going to make a large subscription already 
|for that purpose. 

“Tf I had known that my Lord Guernsey was so 
near when I passed Coventry, you may easily imagine, 
Sir, that I should not have neglected of paying my 
respects to him, since you know the particular 
esteem I have for his Lordship. I think it a very 
long time to the month of November next, when I can 
have some hopes of seeing you here in town. Pray 
to let me hear meanwhile ot your health and welfare, 
|of which I take a real share, being, with an uncommon 
sincerity and respect, Sir, your most obliged, humble 
servant,—GerEoRGE Friperic HaNnper.” 

We gather from this letter that the master still had 
his eye on the Opera, and was prepared to resume its 
direction when the gentlemen who had undertaken 
to meddle with harmony could manage an agree- 
ment amongst themselves. Meanwhile Handel was 
quite bent upon paying another visit to Dublin—a 
purpose destined never to be carried out, for reasons 
which can only be conjectured, the probability being 
that a favourable turn in his English attairs removed 
the inducement which was strong in 1742. During 
the closing months of the year just named, Handel 
did little. Whether he was waiting, like Micawber, 
for “something to turn up,” or enjoying, thanks to 
his Irish funds, the unwonted luxury of leisure, it 
boots not now to enquire. Enough that two chamber 
duets, and a chorus and air for ‘** Samson ” (which he 
had in his desk, unperformed) alone occupied his pen 
at this particular time. But in view of Lent, 1743, 
the veteran warrior buckled on his armour again, 
and went forth to do battle. If the English aris- 
tocracy imagined that, having driven him out of the 
country, they had done with their resolute opponent 
for ever, a rude awaking to facts took place, when they 
read (Feb. 17) the following announcement :-—‘ By sub- 
scription.—At the Theatre Royal, in Covent Garden, 
to-morrow, the 18th inst., will be performed a new 
Oratorio called Samson. Tickets will be delivered 
to subscribers (on paying their subscription money) at 
Mr. Handel's house in Brook Street, Hanover 
Square. Attendance will be given from nine o'clock 
in the morning till three in the afternoon. Pit and 
boxes to be put together, and no person to be admitted 
without tickets, which will be delivered that day at 
the office in Covent Garden Theatre, at half-a-guinea 
each; first gallery, 5s.; upper gallery, 3s. Nofa.—Each 
subscriber is to pay six guineas on taking out his 
subscription ticket, which entitles him to three box 
tickets every night of Mr. Handel's first six perform- 
ances in Lent. And if Mr. Handel should have any 
more performances after the first six nights, each 
}subscriber may continue on the same conditions.” 
Again was the old Handelian flag floating over 
London, to the joy of the well-affected, who now, it 
would seem, showed themselves in number sufficient 
to indicate a turn of fortune’s wheel. Referring to the 
production of “Samson,” a London correspondent of 
Faulkner's Fournal wrote: “ Our friend, Mr. Handel, 
is very well, and things have taken a different turn here 
| from what they did some time past ; forthe public will 
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be no longer imposed on by Italian singers and wrong- 
headed undertakers of bad operas, but find out the merit 
of Mr. Handel’s compositions and English perform- 
ances. That gentleman is more esteemed now than 
ever. The new Oratorio, called ‘Samson,’ which he 
composed since he left Ireland,* has been performed to 
more crowded audiences than ever were seen, more 
people being turned away for want of room each night 
than hath been at the Italian Opera.” In view of 
this success, the aristocracy, represented by Horace 
Walpole, resorted to sneers, which did nobody any 
harm. ‘ Handel,” said the author of the ‘ Castle of 
Otranto,” “has set up an oratorio against the opera, 
and succeeds. He has hired all the goddesses from 
the farces, and the singers of roast beef from between 
the acts at both theatres, with a man with one note 
in his voice, and a girl without ever an one, and so 
they sing and make brave hallelujahs, and the good 
company encore the recitative, if it happens to have 
any cadence like what they call a tune.” Despite 
the “smart people” of the day, Handel's perform- 
ances went on from six to twelve, in the course of 
which “ The Messiah ”’ was three times given, under 
the designation ‘a sacred oratorio,” the “withholding 
of the proper name being conjecturally a precaution 
against furnishing enemies with a cry of sacrilege. | 
Scheelcher quotes some lines which go to show that 
Handel's device did not succeed :— 

Cease, zealots, cease to blame these heavenly lays, 

For seraphs fit to sing Messiah's praise, 

Nor for your trivial argument assign 

‘The theatre not fit for praise divine. 

These hallow'd lays to music give new grace, 

To virtue awe, and sanctify the place ; 

To harmony like his, celestial power is given 

To exalt the soul from earth, and make of hell a heaven. 
It is plain from the foregoing that the master’s 
opponents had attacked him on the ground of | 
violated decency. 
a “society” the most profligate and shameless this | 
country has ever known (that excepted which gathered | 
round Charles II.) —they ranged themselves on the side 
of religion, and posed as the defenders of an insulted 
Divine name! The very angels, as they looked on, | 
must have smiled through their tears at such prepos- 


terous allies. Sooth to say, the aristocracy would have | 


stooped ever so low to damage the mere ‘ music 
fellow”’ who had dared to stand up before them instead | 
of crawling at theirfeet. They were nice people. When 
Lady Henrietta Herbert was about to marry the 
tenor, Beard, a man of ‘“irreproachable private 
character and excellent manners,” Lady Mary Mon- 
tague thought it decent to write: ‘ Lady Henrietta 
Herbert furnished the tea-tables here with fresh 
tattle for the last fortnight. I was one of the first 
who was informed of her adventure by Lady Gage, 
who was told that morning by a priest that she had 
desired him to marry her the next day to Beard, who 
sings in the farces at Drury Lane. He refused her 
that good office, and immediately told Lady Gage, 
who (having been unfortunate in her friends) was 
frightened at this affair, and asked my advice. I told 
her honestly that since the lady was capable of such 
amours, I did not doubt, if this was broke off, she 
would bestow her person and fortune on some hackney 
coachman or chairman, and that | really saw no 
method of saving her from ruin, and her family from 
dishonour, but by poisoning her; and offered to be 
at the expense of the arsenic, and even to administer 
it with my own hands, if she would invite her to drink 
tea with her that evening.’”’ Weare not told whether 
the fact that Lady Henrietta desired to legalise her 
intercourse with Beard had anything to do with 
stirring up so much anger and contempt. The best 





-; | 
* This is an error; ‘*Samson” was written before Handel loft | 
England. 


They, forsooth, representatives of | 


| kind, 


of it all is that the marriage took place, and was a 
happy one. 

When his Concerts ended for the season, Handel 
set to work upon ‘ Semele,” and, in July, the Te Deum 
for the victory of Dettingen, the last-named being 
“commanded” for a national celebration of what, 


at the time, was really a great event. We 
shall not discuss the question whether Handel 


took any of his materials for the “ Dettingen ” from 
the Italian priest Urio, or, as the name is sometimes 
printed, Uria. Controversy on this matter has already 
spoiled paper enough. Far be it from us to say that 
it lacks interest—-the very reverse is the case—but 
argument on either side can determine nothing, and 
would, therefore, be thrown away. Besides, to enter 
upon the question of Handel’s borrowings is to get 
into a stream which may carry the strongest man very 
far indeed. The late Sir G. A. Macfarren tried it, 


jand was at last found reproaching Handel for 
taking the theme of his Pastoral Symphony in 


‘“The Messiah” trom an old English ballad styled 
“ Parthenia.”” But Dr. Crotch was a more conspicuous 
| example, and it is not surprising that Schcelcher wrote 
| about him thus :— 
| “TI do not refer to what Dr. Crotch says upon the 
subject in his ‘Overtures, Choruses, Symphonies, 
| and Marches of Handel, —— tor the Pianoforte.’ 
| If he is to be believed, Handel was never anything 
‘but a plagiarist, who passed his life in seeking ideas 
out of every corner. There is scarcely one note by 
him which, according to the discoveries of the Doctor, 
has not beenstolen from Leo, Luther, Porta, Pergolesi, 
Carissimi, Stephani, Kulnau, Talemans, Graun, Vinci, 
| Bononcini, Bach, Corelli, and other well-known models 
| such as Padre Usia, Calvisius, Habermann, Muffat, 
| Kerl, Morley, Cesti, Turni, &c., &c. There are 
| portraits of Crotch which represent him playing upon 
the organ at the age of three years. He so astonished 
|the world by his “prodigious precocities that he was 
jc alled ‘The Musical Phenomenon.’ This  extra- 
‘ordinary child became one of the most ordinary of 
| doctors, and we see how he emploved his time.’ 
| The * Te Deum” was rehearsed on November 10, 
‘the event being spoken of as follows in one of the 
|journals of the day: ‘Yesterday a Te Deum and 
| Anthem, composed by Mr. Handel for his Majesty, 
| were rehearsed before a splendid assembly at White- 
i hall Chapel, and are said by the best judges to be so 
| truly masterly and sublime, as well as new in their 
that they prove this great genius not only 
inexhaustible, but likewise still rising to a higher 
degree of perfection.” ‘The performance proper took 
place in St. James’s Chapel Royal on November 27. 
During the remainder of 1743 Handel occupied 
himself with making preparations for a Lenten 
series of oratorios in 1744. ‘Semele,’ as we have 
seen, was already completed, and now *“ Joseph and 
his Brethren” followed, the words having been 
written by a Rev. James Miller, who, in a dedication 
' his book to the Duke of Montague, preferred, 
rightly enough, to praise Handel rather than his 
patron, calling him “a master worthy of such a 
patron, as he may be said, without the least adula- 
tion, to have shown a higher degree of excellence in 
each of the various kinds of composition than any 
one who has preceded him ever arrived at in a single 
branch of it, and to have so peculiar a felicity 
in always making his strain the tongue of his 
subject that his music is sure to talk to the purpose, 
whether the words it is set to do so or not. ’Tis 
a pity, however, my Lord, that such a_ genius 
should be put to the ‘drudgery of hammering for fire 
where there is no flint, and of giving a sentiment to 
the poet’s metre before he can give one to his own 
melody.” ** Semele,” ** Joseph,’”’ ‘* Samson,” and 
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“Saul” carried on the season of 1744; “ Joseph” 
being first performed on March 2, and three times 
repeated in the course of the series. 


(To be continued.) 


EDWARD FITZGERALD'S LETTERS. 

Tue allusions to music in Edward Fitzgerald’s 
letters, recently published by Macmillan, are so 
frequent and suggestive as to warrant our extracting 
some of them for the benefit of readers of THe Musica 
Times. Fitzgerald was more than a literary man 
with a literary man’s condescension towards an art of 
which he knows little or nothing. He was something 
of a musician, played the pianoforte and organ fairly, 
and could take a part in a glee tunefully and correctly. 
He composed too, and some of his songs have been 
printed, though his aversion to publicity probably 
prevented him from putting his name on the title-page. 
Mr. Aldis Wright quotes in his preface some amusing 
recollections of the late Archdeacon Groome on 
Fitzgerald’s musical tastes. In their old age he and 
Fitzgerald would compare notes on the subject of the 
great singers of fifty years ago—Braham and Vaughan 
and Miss Stephens, and the performances of ‘ Acis 
and Galatea” at the Concerts of Ancient Music. ‘1 
can see them now,” Vitzgerald would say, “ the dear 
old creeters with the gold eye-glasses and their turbans, 
nodding their heads as they sang ‘O the pleasures of 
the plains’’’—the old creeters being the sopranos who 
had sung first as girls when George the Third was 
king. ‘He was a great lover,” adds Archdeacon 
Groome, ‘of our old [:nglish composers, specially of 
Shield. Handel, he said, has a scroll in his marble 
hand in the Abbey, on which are written the first 
bars of ‘I know that my Redeemer liveth’; and Shield 
should hold a title-scroll, only on it should be written 
the first bars of ‘A flaxen-headed ploughboy.’” 
Turning to Fitzgerald’s own letters, we find that he was 
an assiduous opera and concert-goer in the company of 
Frederic Tennyson, the Laureate’s brother, and his 
epistles to him are full of musical chat. We quote the 
following curious passage from pages 92-4, which seems 
to us to contain much acute criticism, though the 
writer’s powers of appreciation were limited: “ Dear 
Frederic,—Concerning the bagwigs of composers. 
Handel’s was not a bagwig. . . .. Such were Haydn’s 
and Mozart’s—much less influential on the character, 
much less ostentatious in themselves: not towering 
so high, nor rolling down in following (? flowing) curls 
so low as to overlay the nature of the brain within. 
But Handel wore the Sir Godfrey Kneller wig— 
greatest of wigs, one of which some great General of 
the day used to take off his head after the fatigue of 
the battle, and hand over to his valet to have the 
bullets combed out of it. Such a wig was a fugue in 
itself.” Then follows a passage showing Fitzgerald’s 
inability to comprehend Beethoven. ‘ Mozart, I 
agree with vou, is the most universal musical genius. 
Beethoven has been too analytical and erudite, but 
his inspiration is nevertheless true. . . . I think 
that he was, strickly speaking, more of a thinker than 
a musician. A great genius he was, somehow... . 
He tried to think in music—almost to reason in 
music—whereas, perhaps, we should be content with 


feeling in it. It can never speak very definitely. There 


is that famous ‘ Holy, Holy, Holy Lord God 
Almighty,’ &c., in Handel: nothing can sound more 
simple and devotional; but it is only lately adapted 
to these words, being originally (I believe) a love-song 
in ‘ Rodelinda.’ Well, lovers adore their mistresses 
more than their God. Then the famous music of 
‘He layeth the beams of His chambers in the waters,’ 
&c., was originally fitted to an Italian pastoral song, 


‘ Nasce al bosco in rozza cuna, un felice pastorello.’ 
That part which seems so well to describe ‘and walketh 
on the wings of the wind’ falls happily in with ‘e con 
l’aura di fortuna,’ with which this pastorello sailed 
along. ‘The character of the music is ease and large- 
ness : as the shepherd lived, soGod Almighty walked on 
the wind. The music breathes ease: but words must 
tell us who takes it easy . . . Music is so far the most 
universal language, that any one piece in a particular 
strain symbolises all the analogous phenomena, 
spiritual or material—if you can talk of spiritual 
phenomena. ‘The Eroica Symphony describes the 
battle of the passions as well as of armed men.” 
Writing to the same correspondent in 1844, Fitzgerald 
says: “I play of evenings some of Handel’s great 





choruses, which are the bravest music, after all. I 
|am getting to the true John Bull style of music. 1 
| delight in Handel's Allegro and Penseroso. Do you 
{know the fine pompous joyous chorus of ‘ These 
| pleasures, Mirth, if thou canst give,’ &c.? Handel 
| certainly does in music what old Bacon desires in his 
| Essay on Masques, ‘Let the songs be loud and 
|cheerful—not puling,’ &c. One might think the 
| water-music was written from this text.” Contrari- 
|wise, Fitzgerald had little sympathy with much 
|modern music, English or foreign. ‘There is a 
| dreadful vulgar ballad,” he writes in the same year, 
|**composed by Mr. Balfe, and sung with the most 
{unbounded applause by Miss Rainforth, ‘I dreamt 
ithat I dwelt in marble halls,’ which is sung and 
|organed at every corner in London. I think you 
| may imagine what kind of flowing 6-8 time of the last 
| degree of imbecility it is. ‘he words are written by 
Mr. Bunn! Arcades ambo!” In the following year 
|he writes: “ I have nothing new to tell you of music 
|... I did not hear ‘Le Desert’; but I fancy the 
| English came to a fair judgment about it. That is, 
| they did not want to hear it more than once. It was 
| played many times, for new batches of people; but I 
| doubt if any one went twice. So it is with nearly all 
| French things: there is a clever showy surface: but 
|no Holy of Holies far withdrawn; conceived in the 
depth of a mind, and only to be received into the 
depth of ours after much attention. Now Beethoven, 
you see by your own experience, has a depth not to 
be reached all at once. I admit with you that he is 
too bizarre, and, I think, morbid. But he is original, 
majestic, and profound.” 

The Finale of the C minor Symphony he speaks of 
as being noble, but adds: ‘* On the whole, I like to hear 
Mozart better; Beethoven is gloomy. Besides, in- 
contestably, Mozart is the purest musician; Beethoven 
would have been poet or painter as well, for he had 
a deep great soul, and imagination.” ‘There is a 
humorous passage in a letter dated May 4, 1848: “I 
have never yet heard the famous Jenny Lind, whom 
all the world raves about. Spedding is especially 
mad about her, 1 understand; and, after that, is it 
not best for weaker vessels to keep out of her way ? 
Night after night is that bald head seen in one par- 
ticular positionin the Opera House, in a stall; the 
miserable man has forgot Bacon and philosophy, and 
goes after strange women. There is no doubt this 
lady is a wondertul singer; but I will not go into hot 
crowds till another Pasta comes; I have heard no 
one since her worth being crushed for. And to 
perform in one’s head one of Handel’s choruses is 
better than most of the Exeter Hall performances. 
I went to hear Mendelssohn's ‘ Elijah’ last spring. 
and found it wasn’t at all worth the trouble. Though 
very good music, it is not original; Haydn-much 
better. I think the day of oratorios is gone, like the 
day for painting Holy Families, &c. But we cannot 
get tired of what has been done in oratorios, more 
than we can get tired of Raffaelle. Mendelsschn 
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is really original and beautiful in romantic music: 
witness his ‘ Midsummer Night’s Dream’ and 
‘Fingal’s Cave.’” Shortly after he heard the 
redoubtable Jenny Lind, for the first time. ‘I 
was disappointed in her: but am told this is all my 
fault. As to naming her in the same Olympiad with 
great old Pasta, I am sure that is ridiculous.” In 
1850 he writes, always to Frederic Tennyson: “I hear 
little music but what I make myself, or help to make 
with my Parson’s son and daughter. We, with not 
a voice among us, go through Handel’s Coronation 
Anthems! Laughable it may seem; yet it is not 
quite so. The things are so well-defined, simple, and 


Fitzgerald, we may be permitted to remind our 
readers, associated on terms of intimacy and equality 
with the greatest literary giants of the day. He was 
Thackeray’s dearest friend. Lord Tennyson has 
borne testimony to his fine and delicate wit, and 
declared him to be the truest friend he had. Lastly, 
he was about the only man amongst his intimates 
of whom Carlyle could say nothing that was not 
| friendly. As a man of letters, he will be remembered 
by only one work; but that is a masterpiece of the 
rarest beauty —his famous paraphrase of Omar 
Khayyam, a version which affronts the pedant, but 
fascinates every one who cares for beauty of thought 





grand, that the faintest outline of them tells; my| and charm of expression. 


admiration of the old Giant grows and grows: his is 
the Music for a Great Active People. Sometimes, 
too, I go over to a place elegantly called Bungay, 


the manufactory there to sing in Chorus once a week. 

... They sing some of the English Madrigals, 
some of Purcell, and some of Handel, in a way to 
satisfy me, who don’t want perfection, and who 
believe that the grandest things do not depend on 
delicate finish.” 

In 1852 he went to hear the Huguenots, but found 
the first Act so noisy and ugly that he came away. 
On this he comments—“ I think this is the fault of 


modern music; people cannot believe that Mozart is | 


powerful because he is so Beautiful: in the same way 
as it requires a very practised eye (more than they 
possess) to recognise the consummate power pre- 
dominating in the tranquil beauty of Greek sculpture.” 
Our next extract is from what, to borrow Fitzgerald’s 
own phrase, is a “desperate” letter. ‘I pitied you,” 
he writes to a friend who had been at the Norwich 
Festival, ‘undergoing those dreadful Oratorios: I 
never heard one that was not tiresome, and, in part, 
ludicrous. Such subjects are scarce fitted for Catgut. 
Even Magnus Handel—even Messiah. He (Handel) 
was a good old Pagan at heart, and (till he had to yield 
to the fashionable Piety of England) stuck to opera and 
cantatas ... where he would revel and plunge and 
frolic without being tied down to orthodoxy.” 

The strangest passage relating to music in these 
letters is that in which he propounds a scheme for 
adapting the epilogue part of Tennyson’s “ King 
Arthur” to the music of the last scene in “ Fidelio ’— 
the music to be applied by some competent modern 
musician. Oratorios were his special aversion; he 
looked forward with dismay to the time when there 
would be an oratorio for every Saint and Prophet— 
including Habakkuk. 

The last allusion to music is quite in the laudator 
temporis acti spirit. He went, an old man of seventy- 
two, to the opera in 1880, to the ‘old Opera House in 
the Haymarket, where he remembered the very place 
where Pasta stood as Medea on the stage, and Rubini 
singing his return to his betrothed in the ‘ Puritani,’ 
and Taglioni floating everywhere about, and the 
several Boxes in which sat the several Ranks and 
Beauties of forty and fifty years ago, my Mother's 
30x on the third tier in which I often figured a 
specimen of both. The Audience all changed much 
ior the worse, I thought; and opera and singers 
also; only one of them who could sing at all, and she 
sang very well indeed: Trebelli, her name. ‘The 
opera by a 'renchman onthe Wagner plan: excellent 
instrumentation, but not one new or melodious idea 
through the whole.” Such was Fitzgerald's verdict 


on ** Carmen,” evidently the opera in question. 

It must not be supposed that we wish to endorse all 
or any of the foregoing criticisms. But we think that 
they are of sufficient interest to justify our picking 
them out of one of the most remarkable and delightful 
collections of letters that have ever been published. 


| 


| ENcutsu publishers in general, and English music 
where a Printer lives who drills the young folks of} publishers in particular, are just now the objects of a 





perfect torrent of abuse directed against them by the 
Canadian press, or a certain portion of it, which 
affects to represent Canadian opinion upon the matter 
which has excited their anger. The occasion is the 
English opposition to a certain Copyright Act, which 
has recently passed through the two Houses of the 
Canadian Legislature, the object of which, apparently, 
is to enable Canadian publishers to utilise for their 
own benefit English copyright works in the future ina 
more deliberate manner than existing Acts of Parlia- 
ment have openly permitted in the past. We are told 
that “the interests of the type-setter, the paper-maker, 
the printer, and the reader have been blighted by the 
baneful effects of British legislation”; that “ the 
ghoulish avarice with which English publishers grasp 
the Canadian market, places them among the most 
selfish and wolfish of British mercantile men,” and so 
on; all of which is accompanied with covert threats 
of the consequences we may expect should the 
English power of veto be exercised upon this Act, 
which the Canadians have issued as their model of 
all that is fair and reasonable. The Act in question 
purports to revolutionise the existing law of copy- 
right in Canada; and, unless vetoed, will compel 
English, colonial, and most foreign owners of copy- 
right works to publish them in Canada within one 
month of the date of their publication in England or 
elsewhere, under pain of losing the copyright 
altogether in Canada. In return for this forfeiture 
the Canadian Legislature, in its desire to do justice, 
provides that a royalty of ten per cent. on the 
retail price of the work is to be reserved for 
the English or other author of the work. 
At present we are not concerned to discuss the pro- 
visions of this new Act, because it suspiciously 
resembles a much older Act under which, for some- 
thing like forty years, an account has been running 
against our Canadian friends which they have made 
no attempt to settle, and English owners of copyright 
works are not disposed to open a new account until 
the old one is settled. The effect of the older Act 
was to suspend in favour of any British Colony which 
cared to adopt its provisions, previous Acts of the 
English Parliament which prohibited the importation 
into Canada, amongst other Colonies, of pirated 
editions of English copyright works issued in America 
and elsewhere. Canada accepted the provisions of 
this Act, and the pirated editions were conse- 
quently to be admitted into Canada on condition 
that due provision was made for securing or pro- 
tecting the rights of British authors there. To 
satisfy this condition a protective duty of twelve 
and a half per cent. was to be levied for the benefit of 
the English author whose interests were so materially 
prejudiced by the free importation of these pirated 
editions. The protective duty, however, was a 
perfect delusion; speaking generally, it was never 
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collected, and British authors were so hampered and |are really good enough to be heard on their own 
obstructed in their endeavours to obtain it that they | account. We are inclined to believe that the fact of 
long ago ceased to trouble themselves in the matter. | attention being thus called to the author, as well as to 
Consequently for nearly forty years cheap reprints of |the composer, of our drawing-room songs will act 
British copyright works have been freely imported | most beneficially, as not only will writers be taught 
from America and elsewhere into Canada without | that nonsense-verses can no longer be tolerated, but 
any recompense whatever being paid to the English | vocalists will be reminded that they must enunciate, 
proprietor of the pirated works ; and this is still going | instead of mumble over, the words, and audiences that 
on. Now, we do not wish to prevent the Canadian pub- | they are expected to listen to something more than 
lisher from coming into Court, if he imagines that he |mere notes. We can scarcely, however, agree with 
has a grievance, in respect of which he considers |the author of an article on this subject in our con- 
himself entitled to redress; but we do insist that, if| temporary the Globe when he says: “ How glad many 
he comes into Court, he must come with clean | of us would have been of some sort of elucidation of 
hands; and, until he has paid the forty years of |‘My Queen’ or ‘The Message’—not because one 
arrears of the old duty, we protest that he has no} would naturally have taken much interest in those 
right to be heard. On these grounds English pub-| masterpieces, but because hearing them warbled so 
lishers and owners of copyrights are at present | often, we yearned to have them reduced to common- 
content to base their opposition to the proposed new | sense prose, and thus made less irritating by their 
Canadian Act; but it must not be imagined that this |lack of definiteness.” In our opinion it is a great 
preliminary objection exhausts all that they have to | question whether the very “ indefiniteness ” of these 
say upon the provisions of the Act itself. songs does not constitute their great beauty ; and we 
much doubt whether “ common-sense prose” would 
|not therefore rob them of their charm by transform- 
ing them into conventional stories ‘set to music.” 
| At the same time, we can readily imagine that poetry 
might be written according to the model indicated, 
in which the interest of a little story would be 
materially enhanced by its musical colouring ; and the 
“ song-writer,” who, as we have said, contemplates 
giving such pieces to the world has, no doubt, such 
an idea in his mind. At all events, the desire to 
abolish the manufacture of vapid rhymes for the use 
of composers is a laudable one; and the originator of 
the project upon which we have commented has 
therefore our best wishes for his success. 








THERE is a distinctive quality about the style of the 

Transatlantic reporter which arrests the attention of 
the British reader. This fact may be illustrated by | 
reference to the account in the Indianapolis News of | 
the musical Festival recently held in the “ Hoosier” | 
capital Why a native of Indiana is called a} 
“Hoosier” is as yet an unsolved mystery. But to 
return to the Festival. The heroines of the hour were 
both * Hoosier” girls, and one of them rejoiced in the 
name of Kackley. It was Indiana’s day, and as the 
exordium of the notice puts it “the mercantile and 
manufacturing world had stopped to hear the hum of 
industries at the end of Indiana’s gas-pipes. Poetry 
and Fiction have taken up their abode here, and 
now Music has come to stay.” Then follows a| As we have frequently taken out the word “ Pro- 
biographical notice of Miss Kackley: ‘ Her voice | fessor,” and substituted that of “ Mr,.” before the 
is rich and sweet, her face round and fair.” The|names of several eminent artists when inserting 
triumph of the evening was her singing of “ Qui |paragraphs respecting them sent to our journal, we 
la voce,” after which on her return to the plat-|think it but fair to remind our correspondents that 
form ‘¢a cloud of ushers collected there and heaped | ‘ Professor” is a title, and has no right to be used as 
flowers at her feet,’ while Signor Perotti stood |such by even the highest artists by mere virtue of 
up among the audience and “spoke approvingly | their position in the world of art. Whether a musician 
in a foreign tongue.” ‘The other “ Hoosier” soloist, |is, or is not, a Doctor or Bachelor of Music can be 
Miss Pierce, also scored a success. ‘She sang a very | ascertained by referring to published lists; but as the 
difficult number, and gave evidence of fine schooling.” | title of ** Professor” is not conferred, but passes to the 
Then came Mr. Herbert, a prince of violoncello | recognised musical head of a University ex officio, those 
players, who was “given something of a floral ovation | unacquainted with this fact may reasonably imagine 
at the close of his solo, the ladies in the chorus|that any person who professes music should have 
robbing themselves of their corsage bouquets to |‘‘ Professor” before his name. Many instances having 
shower upon his unprotected head. He emerged | recently occurred where we have struck out the title, 
from the sweet-scented shower, and gave a|we take this opportunity of explaining our reason for 
delicious composition that was heartily enjoyed.” | so doing, in case it should be imagined that by making 
A further and separate account dwells on the | this alteration we intended any slight upon the pro- 
responsiveness of the audience, the soulfulness | fessional qualification of an artist. This is the age 
of Miss Kackley’s voice, and the good looks and |for testing the right of all who assume prefixes or 
amiability of Mr. Herbert. Finally, we have a|affixes to their name; and that the particular one 
number of “ Festival Notes and Personalities,” of|under discussion is somewhat loosely used may be 
which the following may serve as specimens: “It is| proved by the fact of an announcement now before 
proper to deny the absurd rumour voiced ina morning |us, in which “ Professor ——” advertises that he 
paper that Signor Perotti was under the influence of | publishes “ banjo and guitar music,” and also gives 
drink yesterday, and did not, therefore, appear in the | lessons on these instruments. 
Matinée.” ‘Max Bendix, the violin soloist, says 
‘there are more pretty girls in Indianapolis than in 
any other city.’ He is an authority, and has been all 
over the world.” Decidedly we have much to learn 
from the piquant paragraphist of Indiana. 





Ir is noted with surprise that a new fashion has 
been introduced into the playbills of the present day. 
This or that person is announced as having “ kindly 
undertaken this or that part to oblige the manage- 
ment.” One is stated as having “in the most 

THE announcement that a celebrated writer of| handsome manner consented to appear”; another 
songs will shortly publish a volume of stories embody- |“ at the earnest request” of somebody or another 
ing in prose what has already been made popular in | does something or another. If actors, singers, or per- 
verse and music is somewhat hopeful in one respect, | formers render these services gratuitously, it would 
for it proves that some of the words of our song-poets | be rude to suggest any alterations in the manner of 
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acknowledging their help. But if, as is generally the 
case, they are well paid for what they do, this excessive 
show of mock politeness is an insult to the public, as 
patrons of art, as it tends to place them in a 
humiliating position with regard to the performer for 
whose services they help to pay. Have we grown too 
genteel ? 


FACTS, RUMOURS, AND REMARKS. 


In a paper on “ Alleged Degeneracy of Singing,” 


be done, Boito went on with the work of the moment. 
All at once he heard a fall which cut in two the last 
word pronounced by Otello, and, looking up, saw 
Verdi rolling down the steps of the estrade. Boito, 
with several others, hurried to the master’s help, but 
the old man had risen laughingly from the floor. He 
had discovered for Otello the realistic death which 
Tamagno so well reproduces.” 


ARRANGEMENTS for the Gloucester Festival are now 





read by Mr. Clement Tetedoux at a convention of the 
Ohio music teachers, we find some passages well 
worth quoting and thinking about. ‘The cry of 
degeneracy is as old as the world. Even the youth 
of twenty will be heard to say, in a philosophical fit 
of premature wisdom, that it was not so ‘in his time,’ 
meaning, of course, that in his time it was much 
better. Only the other day, I was reading in an old 
Italian book, printed a hundred and forty years ago, 
a passage which might have been published in this 
morning’s paper, objecting to the ‘ present’ desecra- 
tion of the good old style of church music, and to the 
introduction of secular tunes in the divine service. 


complete. The programme is as follows—Tuesday: 
‘“‘ Elijah ” and, at the evening Concert in the Shire Hall, 
Mackenzie’s “Dream of Jubal,” witha selection, includ- 
ing a new short Cantata “ Elysium,” by Miss Ellicott. 
Wednesday: Parry’s “ Judith,” Rossini’s ‘ Stabat 
Mater,” Williams’s ‘The Last Night at Bethany” 
(new), and the first two parts of the ‘ Creation,” all 
in the Cathedral; Thursday: Sullivan’s ‘ Prodigal 
Son,” Gounod’s “ Messe Solennelle,” Spohr’s ‘“ Last 
Judgment,” and, in the Shire Hall, Sullivan’s “Golden 
Legend”; Friday: ‘‘ The Messiah.” This is by far 
the best and most interesting programme that we can 
remember in connection with a Festival of the Three 





The only difference is that our haters of imitation, in 
their original anxiety to have the honour of creating 
the world anew, condemn, instead of praise, the days 
gone by.” 
| 
ANpD here is another :—“I shall only” remark, in 
passing, that, whether the old Italian Opera is destined 
to die a natural death or to be revived in a new garb, 
of which ‘Don Carlos,’ ‘ Aida,’ ‘ Mefistofele,’ ‘ Ruy 
Blas,’ ‘ Asrael,’ and ‘ Otello’ may give us some hint, 
the only salvation of singing is in the preservation of 
the old Italian principles, outside of which, either in 
legato or declamatory style, I can see absolutely 
nothing worthy of that noblest of all instruments, the 
human voice. The Italian Opera, like other moulds 
that have done their work, may be thrown over to 
the scrap-iron yard, where a great deal of the modern 
brass will probably go too, for fashions and forms 
continually change. But as the voice is immutable, 
so Italian singing, which was the perfection of the 
past, must also be the perfection of the future.” 


WHEN Othello sends out word to the minstrels that 
he has had enough of their music, and the messenger 
exclaims: “ If you have any music that may not be 
heard, to’t again; but, as they say, to hear music the 
general does not greatly care,” we laugh at the truly 
Shakesperian humour. But precisely such music as 
the Clown suggests was performed recently at a Deaf 
and Dumb Institute in Nebraska, and has been 
described as the true music of the future. Here is 
the record of it:—‘* Nine young ladies, radiant in 
white robes and flowers, sang the dear ‘ Swanee 
River’ by sign. This singing by sign is one of the 
most curious of all the mutes’ accomplishments ; the 
denoting of the rise and fall of the human voice, all 
its inflections and deflections, its pealing sounds and 
dying cadences, by graceful waves of the hands and 
facial expression, is something that must be seen to 
be comprehended or appreciated.” 





Wirth regard to the death scene of Ofello in Verdi's 
opera, an anecdote is told in the Ménestrel by Mr. 
Johnson, the well-known correspondent of our 
Parisian contemporary, Le Figaro :—‘‘ At one of the 
latest rehearsals of ‘ Otello’ in Milan, Boito was on 
the stage with Verdi, when he saw the master hurry 
towards Tamagno, whom he pushed aside, himself 
taking the tenor’s place by Desdemona’s bed. Accus- 





Choirs. It unites the old with the comparatively new 
in just proportion, and should secure a very successful 
result. 

Tue “Dream of Jubal,” “Judith,” the ‘ Last 
Night at Bethany,” the ‘‘ Prodigal Son,” and ‘Golden 
Legend ”’ will all be conducted by their respective com- 
posers. The principal singers are Mesdames Albani, 
Ambler-Brereton, Anna Williams, Hilda Wilson, and 
Mary Morgan; Messrs. Lloyd, Nicholl, Barrington 
Foote, and Brereton. Mr. Carrodus leads a first-rate 
orchestra; Mr. Charles Fry has been engaged to 
recite the blank verse in the “ Dream of Jubal’’; and 
Mr. C. Lee Williams, the accomplished Cathedral 
Organist, will conduct. We are glad to see that Mr. 
Williams will have a two days’ rehearsal in London, 
thus materially lightening the work to be compressed 
into the Monday of festival week. It is pleasant, also, 
to learn that the prospects of the meeting are, so far, 
very good. 


A Combination of the Royal Academy of Music 
and the Royal College of Music for the purpose of 
local examinations is distinctly one of the events of 
the month. Particulars have not yet been officially 
made known, but we are able to state that the 
examinations will be carried out by an Associated 
Board, consisting of five members from each of the 
Academies, with the Principals for the time being; 
Lord Charles Bruce acting as Chairman (for three 
years) and the Prince of Wales as President. The 
object is, of course, to set on foot examinations 
conducted under the auspices of a body commanding 
respect, and having no interest to serve other than 
that of musical education and culture. We have 
here, mayhap, the first step towards a musical uni- 
versity, with affiliated colleges, and having the power 
to grant degrees. 


SUBSCRIPTIONS are invited towards a Rubinstein 


Jubilee Testimonial Fund, and admirers in England 


may forward cheques or money to his Highness the 
Duke George of Mecklenburg-Strelitz, Michael Palace, 
St. Petersburg. Russians are credited with an 
easy command of foreign languages, but with Duke 
George and his Committee the following seems to 
pass as English: ‘*The Committee has the honour 
to request all musical, art, and other, in order to 
organise the celebration of the fifty-years artistic 


tomed to Verdi’s demonstrations of how things should | jubilee of Mr. Anton Rubinstein, begs to inform, that 
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the festivity will take place at St. Petersburg, on 
Saturday the 18 30th November of the current year, 
and that, with the Imperial sanction, a subscription 
has been opened,” &c. 





THERE are plenty of music-teachers who should 
take to heart the moral of the following story, which 
we copy from the Chicago Indicator: *“* Miss Helen 
Buttroch, a young New Hampshire girl, went to 
Berlin to study music. She was placed under a 
teacher, who, unsympathetic and pedantic, dis- 
couraged and criticised her so harshly that her spirit 
was broken, and wandering out one day to escape 
from the ruins of her shattered dreams of success, 
she returned no more. After some days her body 
was found in the river. The moral of this sad story 
is plain enough. More is needed from teachers than 
knowledge of methods. Sympathy is, perhaps, the 
most necessary part of a teacher’s equipment.” 





REFERRING to a Pianoforte Concerto by Schar- 
wenka, an American critic gushes: ‘‘ When we have 
passed through the rocky dark wood of sombre oaks 
and pines of this part, we come out into the sunlight 
on the meadows of the beautiful slow movement, 
fraught with flowers and bouquets of lovely melody, 
and after passing again through the rocks and under- 
brush of the forest of the prime part, we arrive on 
the rural plains of the animated Scherzo, in which we 
note the joyous frolic of the inhabitants of the rural 
household, skipping along in dancing frolic.” We 
suppose there are readers of this kind of stuff, or it 
would not appear. But the office boy might have 
corrected the diction. 


So it appears that a syndicate, with £50,000, is 


“fall like flakes from the instrument, and then, rising 
into the air, crystallise and form stars.” If our opinion 
were asked, we should say that the “ Britisher” has 
rather the best of it. 

Everybopy regrets the death of Bottesini, who 
was a great artist, and a loveable man. ‘The best 
description we have seen of him is one written by 
D’Arcais in the Italian L’Opinione : * Italy mourns 
a great artist, who was at the same time a man of 
feeling, and who during many years honoured the 
name of Italian both at home and abroad.” Bottesini 
died a poor man, but left a collection of autograph 
letters, including many from Verdi, which should 
fetch a good price. The rich Englishman who is 
always turning up in Continental journals is said to 
have offered a large sum for the deceased artist's 
double-bass. 

Tue late Sir Frederick Ouseley certainly earned a 
memorial, and one is being raised in a practical and 
useful form. At a recent meeting of the Committee 
and friends of St. Michael’s College, ‘Tenbury—an 
institution founded and largely supported by the 
deceased baronet—it was resolved that the memorial 
should take the form of an endowment to the extent 
of £10,000. This kills two birds with one stone. 
It honours the memory of a worthy man, and does 
something to fill the gap caused by a drop in the 
College income from £2,000 to {goo consequent upon 
the cessation of the deceased gentleman’s support. 





Aw American picture of Von Bulow and the phono- 
graph :—* After playing upon a pianoforte, from which 
issued sounds compared to the soft and dreamy gurgle 
of a brook, the far-off sighing of the night wind and 





going to try its fortune at Her Majesty’s Theatre, by 
giving Promenade Concerts in the autumn and| 
Italian Opera in due season. The leading members, | 
we believe, are some of those associated with Mr. | 
Mapleson in his recent disastrous campaign, but now | 
the “gallant Colonel” is left out in the cold. There | 
will be at least one amusing chapter in the veteran | 
warrior’s next volume of reminiscences, for which | 
Messrs. Mitchell, Tod-Heatly, Leslie, and the rest, 
should be on the look-out. Apropos of the Promenade 
Concerts, it 1s officially announced that Mr. E. Lloyd 
has been exclusively engaged as far as that form of 
entertainment goes. 

Ir is hardly a compliment to Dr. Hubert Parry 
that the partial boycotting of his latest symphony by 
the Richter Concert audience should be made an 
excuse for declining to perform new works in future. 
At the same time, we cannot take upon ourselves to 
blame the managers. If the patrons of the Richter 
Concerts would rather hear Wagner’s music than any 
other—and there is very good reason to believe that 
they would—if, moreover, they are disposed to sup- 
port the Concerts only upon condition that this pre- 
ference is studied, we do not see that outsiders have 
a right to complain, however much they may regret 
the existence of a limited taste and a polemical spirit. 





A sHorT time ago we quoted with much admiration 
an American criticism of Biillow, beginning—* In the 
high white light of a matchless musically intellectual 
mind,” &c. It is nowa pleasure to learn, from the 
pages of the Chicago Indicator, that an English 
writer equalled this long ago. In one of Macaulay’s 
letters, quoted by Sir George Trevelyan, the essayist 
refers to a notice of Paganini in London. “ His 


| the phonograph tubes to his ears : 


the roar of the cataract, he is described as placing 
now a look of sur- 
prise creeps over his features, his face becomes ashy 
pale, he staggers back from the machine exclaiming, 
‘Mein Gott! Mein Gott! It is bewitched.’ Recover- 
ing from what was almost a faint, he begs to be sent 
home at once, saying that his nerves are completely 
unstrung, and he must have rest.” 





Reports have appeared indicating great activity 
on the part of the Carl Rosa Opera Company. It is 
intended to produce, during the next provincial tour, 
Gounod’s *“ Roméo et Juliette,” all the English rights 
of which have been purchased, Bizet’s “ Pearl 
Fishers” and Balfe’s “Talisman.” ‘ Lurline,”’ “* The 
Star of the North,” and “ The Rose of Castille ” will 
also be played. We hear, also, of a spring season in 
London, with Messrs. Bennett and Cowen’s new 
Scandinavian opera as a leading attraction. Among 
the artists engaged are Madame ‘Tremelli, Mr. 
Winogradoff, and Mr. Abramoff. 





Freund’s Music and Drama has been considering, and 
trying to account for, the fact that we have had two 
Italian operas in London this season and no German 
opera—a state of things calculated, as our contem- 
porary rightly says, to make a Wagnerite grind his 
teeth with rage. The explanation arrived at runs 
thus: ‘* People who flit here and there in the social 
swim of an evening, like to take in a bit of opera 
between a dinner and a ball. . . . ‘ Die Walkie’ or 
‘Gotterddmmerung’ would harass their souls with 
melancholy ; Verdi, Donizetti, and Rossini will amuse 
and delight them.” Precisely ; so does Mozart. 


Tue following dialogue is not to be found in Mr. 





ethereal notes,” said the journalist of the period, 


Mapleson’s book. Customer: “I don’t like that 
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pianoforte you sold us at all.” Dealer: ‘What is 
the matter with it, Madam?” Customer: ‘ The 
keys are cracking, and seem to be very brittle.” 
Dealer: ‘Ah! I can account for that. You see, we 
have ten men in Africa all the time shooting 
elephants, to get the ivory for our keys. A little 
while ago they shot a baby elephant by mistake, and 
now and then keys made out of the infant pachy- 
derm’s tusk turn up, and give our customers some 
trouble.” 

THE prospects of the Leeds Musical Festival are very 
good, the application for serial tickets being consider- 
ably in advance of 1886. A few changes appear in 
the latest edition of the programme; the overtures to 
“Le Nozze” and “ Der Freyschitz ” giving place to 
Beethoven’s ‘‘ Leonora” and Gounod’s “ Mirella.” 
A selection from Sullivan’s music to ‘‘ Macbeth” is 
now included in the scheme, together with Dr. Mac- 
kenzie’s ‘ Pibroch ’*—a Scottish fantasia, for violin 
(Mr. Sarasate) and orchestra. The analytical notes 
in the programme-books will again be written by Mr. 
Joseph Bennett. haere 

Tue rage for minutely describing the dress of artists 
when singing before the public is evidently on the 
increase, the paragraph stating that a vocalist “looked 
very nice in silver grey,” for example, being read 
with at least as much interest as any criticism upon 
her singing. We may be very sorry for this; but that 
the importance of the matter cannot be ignored by 
the artists themselves is sufficiently evident from a 
remark made, in our presence by one of the audience 
at a Festival, that a well known singer “received a 
large sum for three concerts, and had the meanness 
to appear each day in the same dress.” 


THINKING it to be a very fair specimen of American 
humour, with just a spice of fact to warrant it, we 
quoted, some time ago, a paragraph from the Indicator 
in which the various Chicago ways of pronouncing 
Wagner’s name were set forth. Our contemporary 
now accuses us of taking the passage in ‘ portentous 
earnest,” thus admitting the possibility of not dis- 
tinguishing its jocularity from its seriousness. The 
Indicator need not label its paragraphs “This is a 
joke” even for us; since the “‘ portentous earnestness” 
exists only in its own imagination. 





Ovr Chicago contemporary, becoming very wrath 
indeed, charges us with ‘making cruel flings at 
American institutions.” The only American institu- 
tion to which we have ever referred is the thin skin 
worn by our beloved cousins. 





Our Chicago contemporary does us the further 
honour to quote from these columns a paragraph 
referring to the power of the ‘almighty dollar” in 
buying up choice English books and musical instru- 
ments. The Indicator says: “It would be interesting 
to know what THe MusicaL Times means by this 
paragraph.” If that be so, let our contemporary’s 
editor call in his own office boy, or take the opinion 
of the next man in the street, since the paragraph 
means exactly what it says. We regret our inability 
to supply the /ndicator with perceptiveness. 





A CORRESPONDENT having assured Mr. Arthur 
Pougin, in reply to some strictures from his pen, that 
pure Wagnerians are neither ill-bred nor fierce, the 
Parisian critic and biographer retorts: ‘He (the 
correspondent) at least is not so, I see; and I sincerely 








congratulate him. But I must here express one 
regret, and it is—not to know his like. At any rate— 
the gods be praised—once in my life I shall have met 
a tolerant Wagnerian. This is a chance which | 
expected no more, and on which I can justly flatter 
myself.” 

THE line “ Who’s playing to-day?” which appears 
in capital letters in a morning contemporary, no 


doubt fulfils its intended purpose of arresting 
attention. Reading on, we find the questions ‘* Who’s 


playing ?’’ and ‘Whose piano?” propounded four 
times, the first being answered by the names of four 
celebrated performers, but the second always by that 
of the same manufacturer. So it is evident that the 
advertisement headed ‘* Who’s Griffiths ?”” to which 
we alluded a short time since, has set a pattern likely 
to be extensively imitated. 


Some of the London County Councillors attended 
the opening of the Peckham Rye band-stand by the 
Earl of Meath on the 11th ult., and, as in duty bound, 
made speeches concerning free music for the masses. 
The audience heard with satisfaction that our new 
municipal rulers are fully alive to the necessity of 
providing good music in London open spaces. That 
is all right; and we hope the next winter will be 
utilised for doing the vast amount of preliminary 
talking which in this country precedes every active 
measure. 

Tue following letter is said to have been received 
by a music-seller in San Francisco :— Have you got 
a song with the words & accompaniment called 
chipy Get your Hair cut, johny get you gun—I don't 
know the name of the song but I think that is part ot 
the first verse. Please let me know right away if you 
have it & the price of it & also have you the music 
of a Song called of the day and the price of it, & 
have you got a song called she is my big Fat Con- 
sumpted liza jane & price of it.” The writer is 
described as a young lady in the mining districts. 





Mr. SantTLey appears to be having a good time in 
Australia, and will prolong his stay much beyond the 
date originally fixed for starting homeward. His 
homeliness and freedom from the arts of the posews 
have quite won the colonial heart; the great baritone’s 
success being hardly less in society than on the 
concert platform. At the date of latest advices 
Mr. Santley was still in Melbourne as the “ star” of 
a series of Ballad Concerts, in which capacity he had 
to shine again after each song. 





In an account of the opening of a new organ a 
local journal thus describes the instrument: “ The 
great organ comprises violin diaphason swell, stop 
ditto, genshorn swell, piccolo and hautboy ditto, open 
diaphason, stop ditto, wall flute, dulcina 15th.” It is 
a common custom at musical examinations to set 
papers teeming with errors, for the candidates to 
correct; would not this ‘ specification ” be admirably 
adapted for the next examination at the College ot 
Organists ? 





Passinc through Hunter Street, Brunswick Square, 
a few days ago, we were surprised to find that 
Henrietta Street has been re-named “ Handel Street.” 
Of course, as statues to the memory of great men 
involve both trouble and expense, and a paint-pot and 
brush are all that are required for conferring the 
honour to which we have directed attention, many may 
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consider the circumstance scarcely worthy of notice ; | unacquainted with the name of the artist who com- 

but let us at least accept it as an unmistakable sign of | posed the opera she had come to hear, or whether 

the times. |she imagined the Overture is, as a rule, supplied by 
= somebody else. 














THat the conventional music “furnished” to} 
promote conversation at fashionable Promenades in} We hope it is not true that Madame Cataneo, the 
former days, has now been replaced by the per-| Lyceum Desdemona, lost property worth £2,000 by 
formance of high-class compositions, which effectually |the fire at the International Hotel, and we are 
arrest attention, may be inferred from the fact of a| encouraged in the hope by the fact that when the 
bazaar having recently been opened for a charitable |jewels of a prima donna are in question strict obser- 
purpose, under aristocratic patronage, in which| vance of the rules of arithmetic is not called for. If 


pianoforte recitals were given by Miss Agnes 
Zimmermann. ‘This is ungestionably a move in the 
right direction. 

A CORRESPONDENT who, like 
suffered from the incessant pianoforte practice of his 
next-door neighbour’s children, even on Sundays, 
was told, on remonstrating with their parents on the 
subject, that on the Sabbath “only sacred music 
was permitted in their house.” As on the fol- 
lowing Sunday he heard nothing but the scales, 
he wishes to know whether such things as 
*“‘sacred scales” exist, and if so, where he can 
procure them. 


Tue solo soprano of a Catholic choir in New York 
has been expelled by the priest for being content with 
a civil marriage only. The reverend gentleman holds 
that she is not a wife in the eye of the Catholic 
Church. 
marriage is a valid one. It is not, however, recog- 
nised by the Catholic Church as a marriage. What 
does the New York Legislature say to this setting up 
of an imperium in intperto ? 


We hear of a new journal, to be called the Amateur 
Musician, and devoted to the “amateur interest ’— 
whatever that may be as distinct from the interest 
of music-lovers in general. The editor is going to 
work with his “whole body and soul,” which is satis- 
factory to know. Among the first articles will be one 
on “Dragons”: not the mythical beast so called, but 
the third party who plays propriety when the second 
party is being taught by the first. A delicate subject! 


_ A LONDON critic, speaking of the recent great per- 
formance of “Elijah” at the Crystal Palace, says 
that “the Baal choruses of ‘ Thanks be to God’ may 
be said to sing themselves.” We will not stop to 
enquire what is meant by “the Baal choruses of 
* Thanks be to God,’” but we feel certain that many 
conductors who have worked hard at these pieces 
will be glad to find that, by some method, they can 
be made to “ sing themselves.” . 


THE prospectus of the Edinburgh Choral Union 
has just appeared, and we learn that among the novel- 
ties to be produced are Dr. A. C. Mackenzie’s new 
Choral Cantata “The Cotter’s Saturday Night,” 
and a new Cantata, entitled “The Cameronian’s 
Dream,” by Mr. Hamish MacCunn. These works 
will be conducted by their respective composers. 
rhe season will commence on December 2. 


_ Dvrina the performance of the Overture to “ Don 
Giovanni,” at the Italian Opera, a few evenings ago, 
alady seated next to us said to her friend, “ Very 
good! Do you know who’s written the music?” 
Now, we are puzzled to discover whether she was 


many others, has | 


By the laws of the State of New York this | 


: A 
| Madame Cataneo did suffer to the extent named, we 


| can only say that she bore her misfortune remarkably 
| well. 





THE recent examination of the operatic class at the 
| Royal Academy of Music shows that there is talent in 
|it which only needs careful cultivation to be valuable. 

Why do not the authorities of the Academy appeal to 
|the public for means to make such arrangements in 
| the present concert-room as that a proper stage could 
|be provided? ‘The work is easy enough, and would 
|involve no great expense. 





A SUCCESSFUL artist who travels on the Continent 
may soon cover his breast with decorations if he 
care for that sort of thing, and especially if he visit 
the Danubian Provinces, where a plentiful crop of 
“orders” seems to wait anybody’s picking. Mr. 
Ondricek, the violinist, being in Roumania lately, was 
at once presented by the King with a star, or across, 
; or some such gew-gaw. 








Our native singers might take a hint from the 
success of the Lotus Glee Club in London during the 
past season—success which proves that there is 
still a public for glees when they are given with a 
perfect ensemble. By constant practice together and 
careful attention to the minutest details, these Bos- 
tonian artists sing so that everybody hears them 


gladly. Cannot our own people do the like? 





MusicaL competitions, so long a_ precarious 
importation from Wales, seem to have become 
acclimatised in the East of London. At the Strat- 
ford Musical Festival recently, there were 257 candi- 
dates for prizes and certificates in no fewer than 
thirty-three classes. This looks extremely healthy, 
and it is to be hoped that the example of the Wise 
Men of the East will everywhere be imitated. 





| pe e . ‘ Belay” 
Tur report of a recent ‘musical evening” in a 


fashionable locality informs us that one of the 
vocalists gave a “serenade with a sneeze in it, which 
produced roars of laughter from the audience.” As 
several excellent songs were also contained in the 
programme, we should imagine that the invitations 
were issued for what is usually termed a “ variety 
entertainment.” tid 

ConciERNING performances of works by American 
composers at a recent meeting of the Music Teachers’ 
National Association, Mr. Wilson writes in the 
Boston Evening Traveller: “ Mr. X, of Detroit, or 
Mr. Y, of Cleveland, does not want his maiden score 
butchered in the sight of his assembled fellow-crafts- 
men; his own local orchestra could do the killing 
much easier, and there would be fewer to mourn.” 


THERE comes from Rome a piece of news which 
should interest operatic managers. A ‘theatrical 
confederation,” in the nature of a trades union, has 
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just been formed. One of its objects is to bring 
forward young artists and save them from the tyranny 
of speculators. We shall be glad to hear, in twelve 
months’ time, that the members have not quarrelled 
amongst themselves. 





Tue Boston Evening Traveller says: ‘‘ How delighted 
the English must be to find something new of 
Mendelssohn’s; one can be enthusiastic even about 
a fugue.” Indeed one can, though not necessarily 
about every fugue; and we are all delighted to find 


something of Mendelssohn’s when it is worth 
having. So, the Boston Lvening Traveller is not far 


from the truth. ae 

Or course, whenever there are to be “great doings” 
at a well known place of resort, all tastes must be 
studied in providing the amusements; but for a 
‘*combined attraction” the little town of Cromer has, 
we think, distanced all its rivals. At the Assembly 
Rooms, a bill informs us that there will be ‘a grand 
entertainment, consisting of waxworks and a Cantata 
entitled ‘ The Seasons.’” 





A Mr. Herntz, writing about the “tale of 
Wagner's ingratitude toward Meyerbeer,” says that 
‘*the time has come to free the master’s name tor ever 
from such disfiguring elements.” Certainly the time 
has come, and we are waiting for Mr. Heintz to per- 
form the operation. At present he has not got 
further than ‘ You’re another.” 

Batre’s ‘Bohemian Girl” has been revived in 
New York, and we read thereanent: ‘* The tuneful 
opera was received with hearty applause, and great 
enthusiasm was manifested over its familiar melo- 
dies.” So it appears that in America, as in England, 
the “old Girl” refuses to be sneered out of existence 
by superior persons. 

ADALBERT GoL_pscHM pT, the composer of a terrible 
Oratorio, called ** The Seven Deadly Sins,” will by- 
and-by have as much to answer for as though he had 
committed them all. His latest enormity is the 
composition of a trilogy, entitled ‘* Gaa,” which will, 
in performance, take up three entire evenings! O, 
Wagner, Wagner! x eh, 

SoME musical puns have lately come across the 
Atlantic. We risk the indignation of our readers so 
far as to reproduce two of them :—‘ A new song is 
entitled ‘The waves are washing the shore.’ It 
ought to be for soap-rano.” ** When Queen Victoria 
knights any of the rich English beer brewers, we 
suppose the band plays ‘ Ale to the chief.’ ”’ 





A NOVEL method of compelling a manager to “ pay 
up ” has been invented by the brother of a lady artist 
lately singing in Genoa. While his sister was playing 
the Gipsy in Verdi’s ** Ballo” he rushed upon the 
stage and dragged her off. The curtain fell, of 
course, upon an excited and wondering house, but 
presently rose again. Madame had received the cash. 





In our last number we referred to the fact of 
advertisements for musical artists stating that their 
height was as important as their musical accom- 
plishments: here is one instance that it is sometimes 
even more so: ‘Required (‘ Beggar’s Opera’) one 
Principal Lady (soprano), two small parts (tall); 
voices less important.” 

Sir Cuartes Harré will produce Handel's pen- 
ultimate oratorio ‘* Theodora” at Manchester on 


November 7 next. This interesting work has been once 
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heard in London within recent years, but, we believe, 
itis unknown to the Lancashire public. The fact that 
it was the composer’s favourite should excite interest 
and sympathy among Manchester amateurs. 





ENG isu admirers of Beethoven are at liberty to 
contribute towards the fund now being raised in 
Germany for the purchase of the great masters’ 
‘““birth-house,” and the establishment therein of a 
Beethoven museum. ‘They may subscribe £2 10s. 
and be a shareholder (no dividends), or £25 and 
receive a diploma as patron. 





A RECENT issue of the Musical Courier thus “con- 
trives a double debt to pay ’’:—‘*‘ We don’t see how 
anybody can afford to waste time in reading such a 
foolish paper as the Chicago ——, when they have at 
hand such a bright and well-edited journal as the 
Chicago ——, the most recent copy of which we have 
|just received.” 





Messrs. Novet_io are publishing a new Harvest 
Cantata by Dr. Garrett, for chorus with organ accorn- 
paniment, adapted for use at Harvest Festivals, and 
Dr. Mackenzie’s setting of Burns’s ** Cotter’s Saturday 
Night,” for chorus and orchestra, which is to be given 
for the first time by the Edinburgh Choral Union, 
early in December. 
| Tuer novelties to be produced at the Gloucester 
| Festival, Mr. C. L. Williams’s Church Cantata ‘“ The 
last night at Bethany ” (words by Joseph Bennett), 
and Miss Ellicott’s short Cantata ‘ Elysium,” 
|for soprano solo, chorus, and orchestra, will be 
ipublished at the end of this month by Messrs. 
| Novello. 
| sa 

Tur late bandmaster, Carli Zoeller, had a good 
‘collection of wind and stringed instruments, including 
several examples of the viola d’amore. He also 
owned a small, but valuable, musical library. The 
| whole wiil be sold by auction in the autumn for Mrs. 
| Zoeller’s benefit. 


| 

| A very unpretending musical service was that at 
|the recent royal wedding, but it included a new 
| anthem, ‘O perfect love,” composed for the occasion 
|by Mr. Joseph Barnby. Loyal amateurs may be glad 
'to know that the work 1s published by Messrs. Novello, 
| Ewer and Co. 


| 

| WE take a good specimen of journalistic smartness 
|from America. ‘ Last Sunday, the Herald started 
| quite seriously, ‘Signor Tamagno is a singer whose 
| celebrity is largely due to his voice.’ No doubt this 
|is to distinguish the Signor from other singers whose 
celebrity is chiefly due to their divorce cases.” 











, 


| Tue term “ English Symphony ” was applied by 
ithe annotator of the Philharmonic programmes to 
| Dr. Parry’s penultimate work of that class without 
|consultation with the composer. It is a fact, how 
lever, that the idea of so styling it was at one time in 


| 


| Dr. Parry’s mind. 
| Tur New York Sun says that a musical leader 
must needs be “an immense beer-consumer, a jolly 
' good fellow who can sit up all night and make the 
business go for the steward, a man who has no other 
opinion but that of the members, a man who can tell 
first-class puns, and a thousand other kinds of man.” 
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Tue ashes of another composer have been dis- 
turbed, but not, we are glad to say, for the purpose of 
being offered belated honour. It having been deter- 
mined to pult down the Franciscan Church at Naples, 
the body of Paisiello, who was buried therein, has 
been removed to the Church of Donnalbina. 


AMATEURS whowish to know all about the “ motives” 
in ‘ Parsifal” should read Mr. W. Ashton Ellis’s 
translation of Wolzogen’s “ Key” to that work, 
published by Chappell and Co. They will probably 
suffer one or two headaches, but, as the copy-books 
used to say, “ Perseverance conquers difficulties.” 


Music must really be the cheapest article traded 
in, for we see that a publisher undertakes to send 
“25s. worth of songs, dances, or pieces for Is. 3d., 
or 50s. worth for 2s. 3d., or £5 parcel for 4s.; all 
post free.” eg 

Mr. F. F. Burren has written, and Messrs. Chap- 
man and Hall will shortly publish, a book entitled 
“Musical Celebrities.” It contains biographical 
sketches of great living artists, with portraits, and 
forms a handsome volume de luxe. 





Dr. STaNrorp’s setting of Lord Tennyson’s Ballad, 
“The Voyage of Maeldune,” and Dr. Parry’s ‘ Ode 
to St. Cecilia’s Day,” both for soli, chorus, and 
orchestra, which will be produced at the Leeds 
Festival, will be issued shortly by Messrs. Novello. 





AMERICAN papers say that the anxiety of Mr. 
Gericke, late Conductor of the Boston Symphony 
Concerts, to leave the States for Germany was due to 
an affection of the heart. The particular disease is 
not stated, but is referred to as common. 





Canzoni, the composer of “Don Bucefalo,” has 
completed an opera on the subject of ‘ King Lear.” 
It is as though the late Mr. Buckstone had played 
Hamlet, for which part he is said to have enter- 
tained a profound conviction of personal fitness. 





Ex-PRESIDENT CLEVELAND is said to have received 
a shower of flowers on a recent occasion with all the 
sang froid of a prima-donna. But not, we venture to 
say, with an equal knowledge of where they were 
bought and how much they cost. 





P. S. Girmore, the American band Conductor, has 
written his autobiography. Here it is:—‘‘I first saw 
the light in the bogs of Connemara, but I was born 
in Boston in the nineteenth year of my age.” 
Another injustice to Ireland ! 





THE paragraph-makers have lately concerned 
themselves much with Christine Nilsson. She was 
in London the other day, to all appearance enjoying 
the best of health and good looks. 





MApAME GersTER is said to have re-appeared upon 
the operatic stage—at Kroll’s Theatre, Berlin—with 
her voice better than ever. We are glad to hear it, 
and hope the news is true. 





Some American papers declare that sympathy with 
Campanini on the ground of his losses in endeavouring 
to establish Italian opera is quite thrown away. We 
hope so. 














Tuer returns of the Education Department show 
that 2,750,000 children are learning to sing by note in 
the elementary schools of Great Britain. And yet 
we are not of a musical nation! 





THERE is some talk of so improving American piano- 
fortes that they shall serve for lite rafts when the 
floods are about. Readers are requested not to take 
this information in “ portentous earnest.” 





Dr. MACKENZIE will soon be seriously at work upon 
his Birmingham Oratorio, thus giving himself plenty 
of time to produce a magnum opus. 





Mr. HamisH MacCunn is composing a cycle of six 
love-songs. The lyrics are from the pen of Mr. 
Joseph Bennett, and form a continuous story. 


RICHTER CONCERTS. 

From the musician’s point of view the penultimate Concert 
of the season on Monday, the ist ult., was the most inter- 
esting of the series, hackneyed Wagnerian excerpts being 
for the time put aside in favour of some novelties of more 
than ordinary significance. Dr. Hubert Parry’s Symphony 
in E minor, a work worthy of the prolific composer, though 
more elaborate and ambitious than the so-called ‘* English 
Symphony,” is the outcome of a request made to him by 
Herr Richter, after last year’s Birmingham Festival, that 
he would write a Symphony specially for these Concerts. 
This probably accounts for the marked resemblance between 
the first movement of the Symphony and the opening of the 
same composer’s Oratorio ‘* Judith.”” We note the same 
alternation between rugged syncopated figures and suave, 
flowing melody, and even a distinct similarity in the 
character of the principal themes. Perhaps, on the whole, 
the movement is too restless ; but it contains some very fine 
passages, equal to anything the composer has given us. 
The next section in the key of C is long drawn out, full 
of deep expression, and decidedly religious in character. 
The third movement, Allegro scherzoso in A minor, 
is the gem of the work. The annotator says that it 
suggests ‘an al fresco féte in the olden time—a coquettish 
dance of lords and ladies, interrupted by a song.” This is 
right as regards the opening theme, but all the details are 
essentially modern. It is not of much consequence, for 
whatever may be the style the movement is thoroughly 
charming, and at its close Dr. Parry was called to the 
platform and vociferously applauded. The Finale is 
throughout triumphant in tone, but as it is even more 
restless than the first movement it was somewhat diffi- 
cult to follow at a first hearing. This much however 
may be said, that it worthily concludes a work certain 
to be heard again. The next piece was a curiosity in its 
way, the first movement of a Pianoforte Concerto, alleged 
to be by Beethoven. It is said that the parts were 
found in the possession of Herr Emil Bezecny, of Prague, 


}and that on being submitted to Dr. Guido Adler he pro- 


nounced the movement to be a genuine production of 
Beethoven, probably dating about 1790. The movement 
is in the ordinary Concerto form of the time, and 
might have been penned by Mozart in his weaker 
moments, though there is a Beethovenish touch here 
and there which gives colour to the idea that it is a 
juvenile effort of the mighty Bonn master. Intrinsi- 
cally, however, it is of little value, and although Madame 
Stepanoff played it with the quiet refinement suited to the 
music of this period, she certainly might have been 
employed on more interesting music. The imposing Finale 
to ‘ Gétterdammerung,” in which Miss Fillunger sustained 
the part of Briinnhilde with considerable effect, and Beet- 
hoven’s Symphony in F (No. 8), magnificently played, 
completed the programme. 

On the following Monday the season was brought to a 
conclusion with a performance of Berlioz’s ‘ Faust,” of 
which the splendid rendering of the orchestral portion and 
the indifferent singing of the choir were the most con- 
spicuous features. Whether the defects of the choristers 
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were due to insufficient rehearsal or other causes cannot be 
said. Enough that if choral works are included in these 
Concerts they should be more carefully prepared. Mrs. 
Mary Davies and Mr. Lloyd repeated impersonations in 
which they have won many successes, Mr. Max Heinrich 
was an extremely artistic exponent of the part of Mephisto- 
pheles, and Mr. Bantock Pierpoint was efficient as Brander. 
The season is understood to have been very successful, and 
next year Wagner’s music is to figure more prominently 
than ever in the programmes. 


ROYAL ITALIAN OPERA. 


THE last month of the season at Covent Garden has 
mainly been devoted to repetitions of works produced 
earlier, Mr. Harris contenting himself with playing ‘ Faust,” 
“Carmen,” ‘ Roméo et Juliette,” &c., over and over again, 
with the help of the excellent and favourite artists at 
the head of his company. Exceptions to this rule have 
been very few, and only one was of importance. We refer, 
of course, to the production of an Italian version of ‘ Die 
Meistersinger,”’ under the direction of Mr. Mancinelli, 
on the 13th ult. The use ofan Italian text (every way 
a credit to the translator, Mr. Mazzucato) has been 
a good deal canvassed, and much criticised from 
a theoretical point of view. We may not assume that, 
practically, the change made any great difference to the 
audience, whose critical acquaintance with Wagner’s 
peculiar German is hardly profound. London amateurs 
were, no doubt, indifferent on the matter, if they did not 
absolutely prefer the smooth and musical Italian to the 
harsh and guttural Teutonic speech. With Germany and 
German scholars the change must have been, for obvious 
reasons, a drawback. They, however, are so small a 


minority as to be ‘‘neglectable.”’ The performances, of | 


which Mr. Harris gave four, were, on the whole, satisfac- 
tory, though not equal, from a dramatic point of 
view, to those of the German company that brought 
the work to us in 1882. We give full credit to the ability 
displayed by the Poles and Frenchmen who took part in the 
representation, but they were not ‘‘to the manner born,” 
nor could they be expected to know the traditions of the 
opera, or to be fully in sympathy with its peculiar character. 
Madame Albani, though she could not ‘ look” the part of 
Eva, sang and acted with much acceptance, and it goes 


without saying that Mr. Jean de Reszké was a handsome | 


and gallant Walther, able to sing the prize songs as no 


German had ever delivered them. Mr Lassalle’s Hans | 
Sachs was, on the other hand, not the German cobbler | 


to whom we have been accustomed. The artist could not 


get rid of his nationality, and the usages of the French | 


stage, though he tried hard. But he sang splendidly, and 
that made amends. Indeed, we may question if ever 


‘Die Meistersinger ” has been sung anything like so well | 
as at Covent Garden. For once, Wagner’s vocal music | 


—there is vocal music in this comic opera—had a chance 
and made its due effect. The accessories were generally 
adequate, and the production of ‘Die Meistersinger,” 
drawbacks notwithstanding, takes rank as the memorable 
event of the season. The house closed on the 27th ult. 


LYCEUM THEATRE—“ OTELLO.” 


WHEN Verdi’s ‘Otello’ was produced at La Scala, 
Milan, two years and six months ago, the opera received at 
our hands a full measure of attention, and the reader who 
now desires to know our opinion upon it, as well as to make 
acquaintance with the leading features of the work, has 
only to refer to THE MusicaL Times of that date. Our 
task, therefore, in connection with Mr. Mayer’s introduc- 
tion of ‘Otello’? to London, is a simple one. In the 
first place, we desire to congratulate a really “ enterprising 
impresario”? upon the great courage with which he 
brought to England, not only the principal artists, 
but the orchestra, chorus, and even the “supers” of 
the great Milan theatre. The expense must have been 
enormous, and we are right glad to hear that, if the specu- 
lator has not gained much by his venture, neither has he 
lost. With regard to the first performance, which took 
place on the 5th ult., under the direction of Mr. Faccio, we 
may begin by stating that it was not ideally perfect, owing 
to the inadequate representation of Desdemona. Madame 


|Cataneo did not satisfy the general conception of the 
| heroine's appearance, nor was her acting, though intel- 
|ligent enough, such as to excite the necessary measure 
lof sympathy. Her singing, affected by a pronounced 
| tremolo, gave, perhaps, the least satisfaction of all, and it 
jmay justly be said on the whole, while taking due note 
| of merit having its origin in ripe experience, that the general 
{representation of “Otello” lost rather than gained by 
| Madame Cataneo’s presence. Mr. Tamagno and Mr. 
| Maurel, as Otello and Iago respectively, deepened the 
;impression made at Milan. The tenor’s voice and style, 
| big and blustrous at La Scala, were overwhelmingly so in 
| the smaller area of the Lyceum; but Mr. Maurel gained by 
; the change, since his admirable facial expression and by- 
|play were more under the eye and better appreciated. 
|Beyond doubt, the French artist’s Iago is the most 
finished and subtle impersonation on the present lyric stage. 
|The minor parts were well sustained, and, as the 
|chorus and orchestra were thoroughly up to their 
;work, it may be conceived that, notwithstanding the 
| blemishes we have pointed out, Verdi’s opera was so 
| presented to the London public as that a fair and adequate 
idea could be formed of its character. Whether ‘“ Otello” 
will have a place in the permanent repertory of Anglo- 
| Italian Opera remains to be seen, and there are many who 
doubt it. We are of the number. Lyric dramas founded 
on Shakespeare have never been fortunate in England, and 
we fail to see anything in “Otello” likely to break the 
spell. In plain words, the opera, though masterly and 
|interesting to musicians, is not adapted for popularity in 
ithe present state of public taste. 


ROYAL ACADEMY OF MUSIC. 

As the Orchestral Concert in St. James’s Hall, on the 
| afternoon of the 26th ult., was taking place just as we were 
going to press, it is impossible to enter into details, but a brief 
record may be given ofan extremely interesting programme 
| The most prominent piece was Weber’s Hymn ‘In Constant 
| order,” which was performed for the first time in this 
| country. This work was composed in 1812, several years before 
| the composer made his first success in opera; but, although 
it bears but little trace of the mature Weber manner, 
it is extremely effective, and the excellent contrapuntal 
writing in the final fugue, ‘‘ When storms are loud,” 
shows that, had he elected to adopt the oratorio style, he 
imight have won as much distinction as in the lyric 
drama. The performance gave evidence of very careful 
preparation, the choir being strengthened for the occasion 
by some members of the Novello Choir, and under the 
masterly direction of Dr. A. C. Mackenzie the work 
received full justice, and was warmly applauded. Of the 
four soloists the most promising was Miss Agnes Wilson, 
the soprano, a pupil of Mr. Shakespeare. The programme 
generally was very carefully arranged, and included, among 
|compositions by students, a Romance for orchestra by Mr. 
Cuthbert Nunn; a Ballade, also for orchestra, by Mr. Lear- 
| mont Drysdale; and an Andante from a Symphony, by Mr. 
| Reginald Steggall. Mr. David Hughes (baritone), Mr. 
| Henry Ward (bass), and Miss Emily Squire (mezzo-soprano) 
| were perhaps the best of the vocal aspirants, and Mr. W. L. 
| Lamb and Miss Rose Meyer of the pianists. 





ROYAL COLLEGE OF MUSIC. 


THE sixth annual meeting of the corporation was held 
jat Marlborough House on the 18th ult., the Prince of 
| Wales, president, in the chair. Among the members of the 
| corporation and the council present were Prince Christian, 
{the Duke of Westminster, Lord Charles Bruce, Lord Aber- 
|dare, the Hon. G. W. Spencer Lyttelton, the Hon. J.- 
Baring, Sir Richard Wallace, Sir Francis Cook, Sir Thomas 
Lucas, Sir John Stainer, Sir Daniel Cooper, Sir C. E. G. 
Philips, Baron de Reuter, Alderman Sir W. Lawrence, M.P., 
Sir Donald A. Smith (Montreal), Sir Andrew Fairbairn 
(Leeds), Mr. J. Barnby, Mr. Charles Stuart-Wortley, M.P., 
Mr. W. G. Cusins, Mr. T. P. Chappell, Mr. E. W. Hamil- 
ton, C.B.; Professors Bridge and Parry; the Masters of the 
Carpenters’ Company, the Broderers’ Company, and the 
Ironmongers’ Company; Lady Ellis, and Sir George Grove 
(director). 

Mr. Charles Morley, the hon. secretary, read the report 
of the Council, which stated that, in compliance with the 
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provisions of the charter, they had elected the following 
gentlemen as their colleagues, viz. :—Mr. Horace Farquhar, 
vice Sir John Rose; Lord Aberdare, vice Sir Thomas 
Gladstone; Mr. Alfred Littleton, vice Mr. Carl Rosa. 
The council had much pleasure in being able once more to 
report substantial progress in the work of the College. The 
Director had reported most favourably both of the conduct 
and of the progress of the pupils. The Council were 
gratified to state that negotiations were in progress 
for conducting local examinations in music through- 
out the country by the Royal Academy of Music 
and the Royal College of Music, acting in conjunction 
for that purpose, under the sanction of the Prince of 
Wales as President. In their last report the Council 
announced the munificent gift by Mr. Samson Fox of 
£30,000 for a new collegiate building, and the grant of a 
site by Her Majesty’s Commissioners of 1851. They had 
now very great pleasure in stating that Her Majesty’s Com- 
missioners had granted a larger and more valuable site than 
that referred to, and that Mr. Samson Fox, in order that 
the new college buildings might be worthy of the improved 
site, had increased his original gift by £15,000, and ha 

handed the sum of £45,000 to his Royal Highness the 
President. The Council tendered their sincere acknowledg- 
ments both to Mr. Fox for his splendid gift and to the 
Commissioners for enabling them to employ that gift 
according to the intentions of the donor. With regard to 
the finances, it appeared that the total capital invested 
amounted to £124,623, and that the available balance of 
revenue account in hand was £3,198, being an increase of 
£533 over last year. 

In moving the adoption of the report, the Prince of 
Wales said: ‘‘ You have heard the report that has been read 
to you by the Hon. Secretary, and the audited balance- 
sheets, and, from what appears therein, I think we may 
congratulate ourselves that the affairs of the College are in 
a most satisfactory condition.” 

The Prince of Wales replied to a vote of thanks, and 
then presented the Hopkinson Gold Medal to Miss Polyxena 
Fletcher, and certificates of proficiency to various students 
bearing the title of Associate of the Royal College of Music. 


THE “ TAMING OF THE SHREW” BY THE 
STUDENTS OF THE ROYAL COLLEGE OF MUSIC. 


THE earnest and intelligent efforts of the authorities at | 
this establishment, to prepare young performers for the | 
operatic stage, deserve the utmost sympathy, although the | 


foundation of a really national opera seems as far off as 
ever. Ifthe performances of “The Water Carrier,” ‘* Der 
Freischiitz,” and ‘“*The Merry Wives of Windsor” in 
former years merited praise, that of Goetz’s ‘** Taming of 
the Shrew,’’ at the Prince of Wales’s Theatre, on the 1oth 
ult., should receive even higher commendation on various 
grounds. In the first place, it was a treat to hear this 
beautiful work again, after an interval of more than nine 
years. Though Mr. Carl Rosa did not find it expedient 
to continue it in his repertory, there is assuredly a future 
for an opera so full of lovely melody, masterly part-writing, 
and delicious orchestration. ‘* The Taming of the Shrew ” 
may fairly compare among humorous operas with “ Die 
Meistersinger,” and although the score is less complicated 
than that of Wagner’s masterpiece, it is exceedingly difficult 
and elaborate, and is certainly not to be taken in hand 
lightly. How long and ardently the Royal College 
professors and scholars must have laboured at the 
work may be gathered when we say that, in a 
technical sense, it had been fully mastered. Principals, 
band, and chorus were note-perfect, and the mingled 
intelligence and enthusiasm of all concerned made 
the performance extremely interesting even where faults 
due to inexperience were inevitably noticeable. This was, 
of course, the case with regard to the representatives of the 
two principal characters, though it is only fair to say that 
Miss Emily Davies as Katherine and Mr. John Sandbrook 
as Petruchio both exerted themselves to much effect, the 
lady being most at home in the quieter passages, such as 
the air in the last act, while the gentleman displayed an 
excellent baritone voice. Perhaps the greatest promise 
was shown by Miss Maggie Davies as Bianca, Mr. Lem- 
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| priere Pringle as Hortensio, and Mr. Alfred .C. Peach as 
ithe Tailor; the first and last for their natural stage 
| capacity, and Mr. Pringle for a voice of exceptionally fine 
quality. The whole of the performers had been very care- 
fully trained in their duties, and the orchestra and chorus 
were excellent, the former mainly and the latter wholly 
consisting of past and present students. The performance 
was conducted by Professor Villiers Stanford, who had 
every reason to feel satisfied with the result of his labours. 





MR. EMIL BACH’S CONCERT. 

MADAME SEMBRICH made her first—and, as it turned 
| out, her only—appearance in London, after a long absence, 
at an Evening Concert given by Mr. Emil Bach at St. 
James’s Hall, on June 25. The distinguished prima 
donna had been announced to appear at two Concerts, 
supported on each occasion by an orchestra under the 
| direction of Mr. W. G. Cusins; but owing, presumably, 
}to the very meagre attendance at the first, the other was 
|abandoned. ‘The programme offered on the date above 
|mentioned was of a sufficiently diversified character, 
|ranging from Mendelssohn’s ‘ Hebrides” Overture 
|down to a number of compositions from the pen of the 
jartist in whose name the Concert was given. The 
| latter comprised a Pianoforte Concerto in C minor (first 
| time), a somewhat laboured work, in which Mr. Bach him- 
| self sustained the solo; a group of ‘Carols of Cradleland,”’ 
| set to English words, sung by Miss Lena Little; and aset of 
| three Polish Sketches for orchestra. Naturally, however, the 
| most attractive feature of the evening was the singing of 
| Madame Sembrich, whose voice retains its pristine freshness 
| and charm, and whose vocalisation is not less brilliant than 
| when we last heard her. These qualities were abundantly 
| demonstrated in airs from “ Le Nozze” and * Lucia,” in 
|addition to Lieder by Mozart, Schumann, and Rubinstein, 
jand a Waltz by Arditi, all of which efforts evoked the 
|heartiest manifestations of pleasure. Miss Lena Little 
| also sang, for the first time, the contralto air written by Mr. 
Goring ‘Thomas for the intended Berlin production of his 
| opera, Nadeshda—a production unhappily so long delayed 
| that it is now, we hear, unlikely to take place at all, at any 
|rate at the Hof Oper. Some violoncello solos played by M. 
| Hollman, and Mr. Cusins’s Concert Overture, ‘“ Les 
| Travailleurs de la Mer,” completed the scheme. 





| ee 
| MADAME BACKER-GRONDAHL’S CONCERT. 


| Princes’ Hall was well filled on Saturday, the 13th 
lult., when the gifted Norwegian pianist, who had created 
|so marked an impression at the Philharmonic Concerts, 
gave her first Chamber Concert in London. Favourable 
reports concerning Madame Backer-Gréndahl’s skill as a 
composer had been received, and they proved to be accurate. 
The examples presented on this occasion were seven songs 
rendered by Miss Louise Phillips and a Suite in G minor 
for pianoforte. The songs are all more or less charming, 
and one entitled ‘‘ Geachtet’’ pleased so greatly, on account 
of its Scandinavian character, that it was encored. 
The Suite is in five movements, of which the most original 
are the second (a Nocturne) and the fourth (a Minuet). 
They are all tinged with northern colouring, and the entire 
|work might have been signed by Grieg. The pianist’s 
rendering of some of Schumann’s pieces, notably the Nacht- 
stick in F and the Aufschwung, was open to question ; 
| but there was something attractive in its unconventionality, 
|heightened by the perfect touch of the executant. Mr. 
| Johannes Wolff contributed some violin solos, and took 
part with the Concert-giver in Grieg’s Sonata in C minor, 
for pianoforte and violin (Op. 45), which appears to have 
become a favourite. Its performance on this occasion 
presented it in the most favourable light. 





| LONDON SCHOOL BOARD VOCAL MUSIC 
COMPETITION. 

Tue Royal Albert Hall was the scene of an interesting 
exhibition on Wednesday afternoon, the 17th ult. The 
School Board for London had arranged for a series of 
| school competitions in Swedish drill and choir singing, and 
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the vast hall was thronged by companies of eager school 
children and their friends and teachers. Of the drill it is 
sufficient to say here that the rhythmic precision of the 
children’s movements was remarkable. Several of the 
schools sang whilst moving their arms or bodies somewhat 
violently. This practice is open to adverse criticism, on 
the ground that injury is likely to be done to lungs and 
voices in the effort to sustain musical tone just when the 
‘“‘in and out” breathing must be quick. The conditions of 
the vocal music competition were that no choir should 
exceed sixty voices ; that each choir should sing a two-part 
piece at sight, a piece of its own choice, and a three-part 
arrangement of Mendelssohn’s part-song ‘‘ The Primrose.” 
The prize was a handsome medallion, on which the name 
of the successful school was to be inscribed. Mr. W. G. 
McNaught adjudicated. Eight schools, selected, we under- 
stand, from eighty that desired to enter, competed. The 
sight test was an anthem written for the occasion, and, 
considering the use to which it was to be put, it must be 
described as outrageously difficult. This being so, it was 
amazing, as Mr. McNaught remarked in his adjudication, 
that one school (Crawford Street, Islington) sang the piece 
through and made only one slight mistake. The chief 
fault in the execution of the prepared pieces was the loss of 
pitch that occurred almost constantly. But when all the 
faults are noted, it is not to be denied that the whole result 
was a pleasing demonstration of the musical aptitude of 
the Board School class, and an assurance that the teachers 
are working enthusiastically and intelligently. The prize was 
awarded to Crawford Street. The choirs from Bellenden 
Road, Olga Street (Bethnal Green), Medburn Street, and 
Fleet Road were highly commended. 


GIOVANNI BOTTESINI. 

TueE death of Giovanni Bottesini, unrivalled as a double- 
bass virtuoso, and well-known also as a composer and 
conductor, has put an end to an artistic career which is full of 
interest and redounds to the credit and glory of the country 
that gave him birth. Bottesini died at Parma, on the 7th 
ult., at the age of sixty-six, after a somewhat protracted 
illness. The Municipality paid him his last honours by 
officially solemnizing his funeral at the public expense, and 
the ceremony was rendered still more impressive by 
the presence of the Prefect of the Province of Parma, 
of the members of Parliament of the district, and of 
the municipal representatives of Parma and other cities, who 
acted as pall-bearers; while the procession was preceded 
and followed by the various local artistic institutes and 
associations, with their bands and banners. 

Giovanni Bottesini was born at Crema, in Lombardy, on 
the 24th December 1823, and received his first musical 
training in harmony and on the violin in his native town, 
after which, as a boy of thirteen, he entered the Con- 
servatoire of Milan, where he studied the double-bass under 
Rossi, and harmony and counterpoint under Basili, his 
musical education being afterwards finished by Vaccaj, 
Basili’s successor at the Conservatoire. About 1840 the 
young artist of seventeen left the Conservatoire and under- 
took a highly successful concert tour throughout Italy, 
which occupied nearly four years. At the age of twenty- 
three he was offered and accepted an engagement as con- 
ductor at the Opera House of Havana, where he wrote a 
comic opera in Spanish, entitled ‘‘ Christopher Colombus,”’ 
which achieved considerable success. Upon leaving 
Havana, Bottesini undertook an extensive concert tour— 
subsequently several times repeated—in the United States, 
in North America, and in Mexico, where he was in 1854, 
at the time when Henrietta Sontag (Countess Rossi) died 
in the capital of that country. 

After his first prolonged stay and various tours in 
England, he was for several seasons (1855-1857) Conductor 
at the Italian Opera in Paris; indeed, it was here that he 
first established his reputation, not only as operatic and 
orchestral conductor, but also as composer, in which latter 
capacity he brought out his ‘‘ Assedio di Firenze,” an opera 
which, if not enthusiastically, was very cordially received. 
Having been comparatively stationary for two years, 
Bottesini set out, in 1857, for another concert tour in 
Germany, Holland, Belgium, France, and England. 
In the year 1859 he returned to Italy, and produced 





his comic opera “Il Diavolo della Notte,” in Milan, 
where it had a successful run. Subsequently he filled 
the post of operatic Conductor in various of the leading 
theatres both in Europe and America—never, however, 
omitting an opportunity of showing himself in the 
concert-room as soloist in his favourite capacity of double 
bass virtuoso. In 1863 his opera ‘‘ Marion Delorme,”’ since 
then also set to music by Ponchielli, was brought out at 
the Liceo of Barcelona, under his direction. Later 
on he produced his opera ‘Ali Baba,’ in London, 
and shortly afterwards wrote his ‘‘ Ode,” or ‘‘ Cantata,” in 
honour of Cavour, which gained the first prize, and on that 
occasion excited extraordinary enthusiasm in Florence. 

Bottesini accepted the Conductorship of the Opera at 
Cairo, which post he ably filled till 1877, producing an exten- 
sive répertoire of leading modern operatic works of the 
Italian and French school. It is also worthy of notice 
that Bottesini was the first Conductor to whom Verdi 
entrusted the direction of ‘* Aida.” 

Bottesini’s best operatic work is undoubtedly his ‘‘ Ero e 
Leandro,” which was produced first in Turin at the Teatro 
Regio in 1879 ; in Rome with Stagno, the celebrated tenor, 
as Hero, and also in Milan, on which occasion the composer 
himself played his favourite instrument as a humble 
member of the orchestra. It was his last appearance in 
Milan. This opera, ‘‘ Hero and Leander,” derives special 
interest from the fact that the libretto is by Boito, who 
originally had intended to set it to music himself, but made 
it over to Bottesini. Inthe field of sacred music, Bottesini’s 
most noteworthy work is probably the Oratorio ‘‘ The Mount 
of Olivet.” Besides these works, Bottesini wrote a model and 
complete ‘‘ Method of Double Bass,” a ‘‘ Requiem,” and a 
“Quartet for Stringed Instruments.’’ Indeed, there is 
hardly any class of composition which he has not touched 
with more or less success. It appears, moreover, that he 
has left the score of a new opera, which his friends in 
Parma have already taken steps to produce. 

As a composer, Bottesini could not, and, in his modesty, 
never pretended to, rise to the lofty level of his friends and 
countrymen, Verdi, Boito, and Ponchielli; but, on his 
favourite instrument, the double bass, he was absolutely 
phenomenal. The beauty of the tone and sound he elicited 
from that unwieldy instrument, his marvellous facility, not 
to say agility, in executing the most difficult passages—the 
grace, elegance, and delicacy of his touch and method, 
gave proof of the most consummate art and unrivalled talent. 
He often competed victoriously even with | celebrated 
violinists—as, for instance, in a duet for violin and double 
bass, of his own composition, which he frequently played 
with Sivori, and in which his part of the performance 
invariably electrified the audience. Nothing could be more 
extraordinary, from a musical point of view, than this 
match between two instruments so entirely different in 
tone, size, and character. In precision, dash, accuracy, 
and withal in the softness of touch and phrasing, Bottesini 
had no equal on the ‘“ contra-basso.”’ 

Being, besides a great artist, also a man of the world, and, 
moreover, kind-hearted and fond of humour, he had an 
inexhaustible store of anecdotes, the reminiscences of his 
travels, his triumphs, and his intercourse with royal and 
other personages with whom, in the course of his artistic 
peregrinations, he had come in contact. Suffice it to 
mention only one or two of these stories, which illustrate, 
more or less, all the rest. 

On one occasion, after a concert he had given at the 
‘‘Kursaal”’ of Wiesbaden, an English lady, plainly dressed, 
approached him and said: ‘Oh, Signor Bottesini, I am 
charmed with your playing, and should be so glad if you 
would come some day soon and play at my house.’’ Bot- 
tesini, thinking that the lady before him was one of the 
innumerable ‘“ Anglaises’’ to whose eccentric and extra- 
vagant displays of hero-worship he was so accustomed, 
simply smiled and bowed in silence. ‘‘ Besides,’’ continued 
the lady, ‘‘I have heard you play before in London.” The 
artist smiled and bowed again. ‘Yes,’ persisted the lady, 
‘‘T heard you play at my mother’s.” ‘*And who,” Botte- 
sini now rejoined, ‘‘is your mother, madam, if I may ask?” 
‘The Queen of England,” was the quiet and placid reply ; 
whereupon it at last dawned on Bottesini that the lady 
before him was no other than the Crown Princess of 
Germany, then staying at Wiesbaden. 
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Bottesini might have accumulated a large fortune; but he 
spent his easily acquired gains freely, gave generously, and 
died comparatively poor. He was not married; and weary 
at last of his peregrinations and triumphs, he accepted only 
last year, and chiefly upon Verdi’s recommendation, the 
post of Director of the Parma Conservatoire, to the welfare 
of which he devoted himself with untiring zeal, while he also 
acted as Conductor at the Parma Opera House, and in that 
capacity did much to revive the old reputation of that 
beautiful theatre for operatic performances of a high 
order. 

Bottesini was, to his very latest hours, fondly attached 
to his instrument. On the last occasion, a few months 
ago, when he played at Parma for the benefit of an artistic 
society, he had a strange presentiment of his approaching 
end. The resin broke to pieces in his hands as he was 
rubbing the bow, whereupon he remarked with a sad smile, 
“There goes the resin; who knows ?--soon I may have to 
go too.” His own performance on that evening, though 
it carried away the audience as usual, did not satisfy him, 
and he complained to those near him that there was some- 
thing wrong with his old friend: “It would not act.’’ His 
presentiment was but too true; for on the very next day he 
was struck down by fever, from which he never recovered. 

C..P..5. 


OBITUARY. 


Mr. CarRLt ZOELLER died on the 13th ult., in conse- 
quence of an accident he met with at the Military Tourna- 
ment at the Agricultural Hall, Islington. He was born in 
Berlin, March 28, 1840, and came to England in 1873. He 
was bandmaster of the 7th Hussars and afterwards of the 
and Life Guards. He was well known as a performer on the 
viola d’amore, and wrote many compositions for the instru- 
ment. He also wrote a work upon its history and the method 
ofplaying it. He was the author ofa handbook on the “ Art 
of Modulation,” and of several works for voices, orchestra, 
pianoforte, &c., including a lyrical monodrama ‘“ Mary 
Stuart,” some masses, a cantata with viola d’amore 
solo, quartet for strings, quintet for wind instruments, 
songs, &c. 

FRANCIS ROMER, at one time a famous teacher of singing, 
and a composer, died on the rst ult. He was born in 
London on August 5, 1810. He wrote two operas, 
“Fridolin’’? and ‘* The Pacha’s Bride,’ and many songs 
and pieces of part-music, which were published by the firm 
of Hutchings and Romer, in which he was a partner. His 
“Physiology of the Human Voice,” issued in 1850, went 
through several editions. 

WittiamM Harrison, Organist of St. James’s Church, 
Leith, died in Edinburgh of pleurisy, on June 21, after an 
illness of many weeks’ duration. He was the son of Mr. W. 
Harrison, of Lichfield, and was born in that city in 1841. 
He was educated as a chorister in the Cathedral, and in due 
time became a teacher of music in Rugby School and at 
Liverpool. He was appointed Organist at Leith in 1867, 
and was Conductor of the Choral Society at Dunfermline. 
He was an admirable player on the pianoforte and organ. 
His compositions, both sacred and secular, show him to 
have been possessed of a vein of originality and artistic 
taste, and the geniality of his disposition endeared him to 
all within the circle of his acquaintance, while the good 
work he did in the promulgation of a knowledge of the 
art he loved so earnestly will serve to keep his memory 
green. 

CarLorra Parti, the elder sister of Adelina Patti, died 
in Paris on June 28. Born at Florence in 1840, she 
made her début in New York in 1861, and was for 
many years the leading soprano in America. A slight 
lameness interfered with her career on the operatic stage, 
but she was famous throughout the world as a concert 
singer. Her voice was of uniform good quality and of 
extensive compass. She was married to Mr. de Munck, a 
violoncello player, in 1879. 

The death is announced of Mr. E_1sHa WALTON, who 
at one period was a prominent tenor singer in Manchester 
and the North of England. He sang with Madame 
Malibran in her engagement at the Manchester Musical 
Festival upwards of fifty years ago. Mr. Walton was in 
the eightieth year of his age. ; 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE newly formed Choral Society has chosen the 
following works for performance during the coming musical 
season :—Brahms’s ‘“ Requiem,” Mendelssohn’s “Hymn 
of Praise,’’ the same master’s ‘‘ St. Paul,’? and Schumann’s 
‘*Mignon’s Requiem.” On the 16th ult. the General 
Committee of the Society met, when a strong Executive 
Committee was elected, and the rst practice was fixed for 
October 1 next. It was mentioned that 350 honorary, and 
240 singing members had already joined. The Conductor 
of the Society is Mr. George Riseley. 

An interesting event connected with music took place 
on Sunday, the 7th ult., when Mr. and Mrs. Roeckel, of 
Clifton, celebrated their silver wedding. Mr. Roeckel is the 
well-known song writer, and Mrs. Roeckel, under the 
nom de plume ot ‘Jules de Sivrai,”’ is the composer of 
numerous pianoforte pieces and songs. Both the lady and 
gentleman in question occupy a deservedly high position 
as professors of their art in Clifton, where they have 
resided during the whole of their married life. 

Another local musical silver wedding that occurred 
during the course of the past month was that of Mr. 
George Chapman, the popular Conductor of the orchestra 
at the Princes’ Theatre. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE only performance I have to chronicle is the last ot 
six Recitals which Miss Clara Lichtenstein has given 
throughout the session in connection with Charlotte Square 
Ladies’ Institution. A long course of study at the Buda- 
Pesth Conservatorium has equipped her with a comprehen- 
sive répertoire, and, as the Recitals had avowedly an 
educational end in view, she was hampered in no way by 
popular prejudices. Perhaps a more historical sequence 
might have been observed in her programmes, although it 
would have interfered with their variety. Her interpreta- 
tion of the Brahms Scherzo was her most successful effort 
at the last Recital, and her rendering of Beethoven's Trio in 
C minor, with the assistance of Mr. Carl Hamilton 
and Mrs. Kedzlie, was appreciated by the audience. 
The singing of Miss Georgette Lichtenstein, from 
the same Conservatorium, has added greatly to the charm 
and interest of the Recitals. At the last she gave a most 
beautiful rendering of Mackenzie’s “ In our boat *’ (violon- 
cello obbligato by Mr. Hamilton), and also sang Grieg’s 
“Ich liebe dich ” with great expression. 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE present month has been almost a blank; long even- 
ings and fine weather even have the effect of rendering the 
rehearsals of the various choral societies less energetic than 
usual. <A few, however, of the larger choral societies are 
very busy preparing for the great National Eisteddfodic 
struggle next month at Brecon. Two choirs from Dowlais 
and one from Llanelly will be able to give a good account 
of themselves. I have not yet heard whether those of 
Carmarthen and Swansea intend to put in an appearance, 
but, if they do, South Wales will be well represented. The 
admirable choir from Swansea which competed at the 
National Eisteddfod in London two years ago, under the 
excellent conductorship of Eos Morlais, was disbanded as 
soon as the contest was over, and the good results that 
should have been the outcome of such careful training as 
they received were therefore thrown aside to waste. Innate 
love of music, fer se, appears to form but a very small 
element indeed in the constitution of your average Welsh 
musical amateur. Their motto seems to be ‘ competition 
or nothing,’ a state of things that should receive serious 
consideration from the Committee or Directors of the 
National Eisteddfod. We are sorry to hear that Eos 
Morlais is out of health and will not conduct any choir at 
the forthcoming meeting. 
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At Bridgend Eisteddfod the prize of £100 was won by 
the Llanelly Choir, conducted by Mr. R. C. Jenkins. 

A Society has been formed at Swansea for the promotion 
of instrumental and vocal music, the principal aim of 
which is to endeavour to improve the instrumental section, 
so as to make it equal to the adequate performance of the 
orchestral portions of oratorios and other works, a matter 
which has hitherto been very much neglected. We hope 
in a reasonable time to see a very good orchestra in regular 
practice. The musical management of the Society is in 
the experienced and able hands of Mr. W. F. Hulley and 
Mr. J. Squire, who have been appointed joint Conductors 
and leaders. 

The Cardiff Orchestral Society, under its new and ener- 
getic Conductor, Dr. Joseph Parry, appears to be moving 
forward with increasing spirit. The Society is continuing 
its rehearsals through the summer months, and has 
already concluded some very important arrangements for 
the coming season, which promises to be unusually success- 
ful and brilliant. 


Two excellent Concerts were given by Mr. Max Heinrich 
in the Princes’ Hallon Saturdays, June 29 and the 6th ult., in 
which the talented vocalist was assisted by Miss Lena 
Little, Mr. Willy Hess, and Mr. Schonberger. Among 
other high-class vocal pieces, Mr. Heinrich brought forward 
at the first Concert a selection of Briickler’s ‘* Young 
Werner’s Rhine Songs’’ (Op. 2), in which so much promise 
is shown that it is a misfortune for music that death has | 
already claimed the composer. Two new duets by Mr. | 
Goring Thomas may also be mentioned, as they are very | 
charming, and, as usual with this composer, distinctly 
French in style. Mr. Schénberger gave a_remark- | 
ably thoughtful and highly finished rendering of 
Schubert’s ‘ Wanderer”? Fantasia (Op. 15). The 
jeading instrumental piece in the second Concert was a 
Sonata in D minor, for pianoforte and violin, by Mr. Oliver 
King. We are inclined to regard this work, so far as a first 
hearing permits any judgment to be formed, as one of the 
most successful efforts of a musician whose talents will 
assuredly bring him into the front rank in due time. The 
first and last movements are full of interesting points, and 
the Intermezzo is not far behind them. This Sonata is 
certain to be heard of again. Mr. Hess played Bach’s 
Chaconne extremely well, and a very favourable impression 
was created by three light but well written pianoforte 
pieces by Mr. Schénberger. 

THE second Concert of the third series by the pupils of 
the Hyde Park Academy of Music took place at Steinway 
Hall, on the 4th ult. There was a good attendance. As 
usual, the singing of Mr. H. F. Frost’s choir of young ladies 
constituted the chief feature of the afternoon’s work. Under 
the tuition of their excellent trainer they had made them- 
selves familiar with such compositions as Hofmann’s | 
Cantata ‘The Song of the Norns,” the Chorus of | 
Priestesses (Morning Hymn) from Spontini’s ‘ Vestal,” | 
and the Evening Song of Maidens from Sullivan’s | 
‘* Martyr of Antioch,” repeating, in addition, the selection 
from Mancinelli’s ‘ Isaias,’’ which this choir was the first 
to render before a London audience. The solos in these 
various pieces were sustained by Miss E. Wilde, Miss A. 
Malden, Miss Day, Mrs. Lindley White, and Miss Janet 
Tatham, while Mr, Frost conducted with his customary 
care and zeal. Mozart’s Trio for violin, viola, and piano- 
forte was capitally executed by Miss Kate Willis, Mr. S. 
D. Grimson, and Mrs. Thouless. Miss Mary Willis 
was heard to advantage in an air from Meyerbeer’s 
‘* Prophete,”” and Miss Cherry Enriquez exhibited decided 
talent and a well-marked style in her interpretation of a 
Prelude and Toccata for pianoforte, by Lachner. Miss 
Mary Carmichael and Signor Vannucini accompanied. 





THERE was a good muster of the students and friends of 
the College of Organists, on the 19th ult., at Neumeyer } 
Hall, Hart Street, Bloomsbury, when the fellowship 
diplomas that had been gained by the students were pre- 
sented by Sir John Stainer. In his address to the 


students, the Oxford Professor expressed his pleasure at 
the steady increase in the number of those who sub- 
mitted themselves for examination, and that despite the 
constantly increasing severity of the examination. He felt 
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sure the students would also appreciate it, as the value of 
the diploma would be increased by it, both in its com. 
mercial and social respects. Dr. Bridge moved a vote of 
thanks to Sir John Stainer, which was seconded by Mr. ¢, 
Stephens, and carried by acclamation. Sir John Stainer, 
in reply, expressed his pleasure at seeing so many Royal 
Academy and Royal College of Music students present, 
and was glad to know that both these institutions favoured 
the examinations of the College of Organists. Votes of 
thanks to Mr. E. H. Turpin, the Hon. Secretary, and Mr. 
M. E. Wesley, the Hon. Treasurer, for their services, 
closed the proceedings. 

Tue Earl of Aberdeen presided at a meeting held in the 
Music Room of his lordship’s residence, on the 5th ult., 
in support of the Popular Musical Union. The report and 
balance sheet for the year, presented by Mrs. Ernest Hart, 
disclosed a highly satisfactory state of affairs. The sub- 
scriptions and donations amounted to £256, the concert 
receipts to £155, and the choral and orchestral class fees 
to £111; and after payment of all expenses there remained 
a fair balance in hand to go forward to the credit of the 
coming year’s account. Lord Brassey moved that the 
report be adopted, this being seconded by Sir E. Hay 
Currie and supported by the Rev. S. A. Barnett. Cardinal 
Manning then moved, ‘‘ That this meeting is of opinion that 
the development of training in the theory and practice of 





vocal and instrumental music among the working classes 
is of great social value and deserves active and influential 
support.” The motion was seconded by Mr. Oscar Wilde 
and carried unanimously. A vote of thanks to the officers 
and executive of the Society was moved by the Rev. C. J. 
Ridgeway, and another to the Chairman by Mr. Hamilton 


| Aidé. 


AN evening performance was given at St. George’s Hall, 
Langham Place, on the 24th ult., by the students of the 
London Academy of Music, in connection with the annual 
distribution of medals and diplomas awarded by the 
Examiners. The Concert, vocal and instrumental, which 
opened the proceedings, revealed much talent and careful 
training on the part of not a few of the executants ; 
the rendering by Miss E. Fraser of a Mazurka for 
pianoforte by Godard, of the Romanza * Non conosci il 
bel suol’? by Thomas, on the part of Miss B. Lindo, as 
well as the clever violin playing of Miss Mabel Fraser, 
eliciting more especially weli-merited applause. In the 
absence, through illness, of Madame Marie Roze, who was 
to have presented the awards, that office was undertaken 
by Mrs. Wylde, the wife of the Principal. The per- 
formance of Wilfred Bendall’s operetta ‘ Quid Pro Quo” 
terminated the entertainment. 

Mr. HerMAnn KLEIN, one of the professors of singing 
at the Guildhall School of Music, delivered a Lecture 
before the pupils of that institution in the practice-room of 
the School, on June 27. He took for his subject ‘* The 
Revival and Progress of English Opera under the régime 
of Carl Rosa.” Having first described the condition of 
English Opera a generation or so prior to the year 1875, 
the lecturer related how Carl Rosa started his opening 
campaign at the Princess’s, and then proceeded to give 
the history of each London Carl Rosa season down to the 
last visit to Drury Lane in 1887. Mr. Klein thus traced 
by clear steps the growth and development of the enter- 
prise set on foot by the late impresario, and showed how, 
under its influence, English Opera rose higher in the public 
esteem and attained to a more exalted artistic level than 
it had ever done before. At the close of his remarks the 
lecturer was cordially applauded. 


Tue Association of Tonic Sol-fa Choirs gathered at the 
Crystal Palace on Saturday, June 29, and gave a Concert 
in the Handel Orchestra. The voices taking part numbered 
about 3,000, Mr. L. C. Venables conducting, while Mr. 
H. W. Weston, Mus. Bac., F.C.O., did excellent work at 
the organ. Mendelssohn’s “ Athalie” was performed (of 
course without the recited verses, which would have been 
lost in so vast an area), and, apart from an admirable 
rendering, the event derived special interest from the first 
performance of an unpublished fugue, originally intended 
by Mendelssohn to have formed part of the Finale of 
‘“Athalie.” The fugue, an elaborate and well-worked out 
composition, was capitally sung by the choir to an organ 
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accompaniment. 
Miss Clara Leighton, Miss Clara Dowle, and Madame 
Annie Leighton. 

Mr. JOHANNES SCHUBERT, a pianist hailing from Dresden, 
made his début in this country at a Recital, which 
he gave at Steinway Hall, on the 3rd ult. Unlike Madame 
Geisler-Schubert, he does not, as far as we are aware, 
claim descent from the illustrious Viennese composer. He 
is comparatively young, and has been trained in a good 
school, his playing being marked by sound technique, a 
clear intellectual style, and, when occasion requires, great 
brilliancy of execution. Mr. Schubert’s reading of Beet- 
hoven’s Sonata in F minor (Op. 57) met with general 
approval ; it was straightforward, earnest, and interesting. 
In some Chopin pieces and Schumann’s ‘*“ Carnival” the 


player seemed thoroughly in sympathy with his task, and | 
He also executed | 


his touch was delightfully crisp and neat. 

some well-written pieces of his own, and Saint-Saéns’s 

arrangement of the Ballet music from Gluck’s ‘ Alceste.” 
SIGNOR DE PICCOLELLIS, a violoncellist of exceptional 


The vocal soloists of the afternoon were | 





ability, gave a Concert at the Steinway Hall on the after- | 


noon of the 15th ult., and secured a large and fashionable 
audience, partly drawn together, it may be, by the 
announcement that Signor Tosti would sing for the only 
time in public this season. The popular song-composer 
confined himself to a selection of his own ballads; but his 
hearers were fully satisfied, for he was twice encored. 
Signor de Piccolellis played Servais’s somewhat tedious 
Concerto in A minor, and pieces by Popper and Davidoff, 
ina manner that showed his ample command of his instru- 
ment, and that his tone is of excellent quality. Signor 
Papini and Signor Albanesi contributed some violin and 
pianoforte solos respectively, and took part with the 
Concert-giver in two movements of Rubinstein’s Trio in B 
flat (Op. 52). 

THE so-called ‘* Matinée Recital” given by Miss Agnes 
Huntington at the Whitehall Rooms, Hotel Metropole, on 
the 17th ult., showed the talented American contralto in 
the light of an artist capable of something higher than the 
work which falls to her share in Mr. Planquette’s comic 
opera ‘* Paul Jones.’ Her voice, inclining more perhaps 


to the timbre of a mezzo-soprano than a contralto (though | 


limited in the compass of the head register for the former 
class of organ), has been trained in a good school, 
and Miss Huntington is not only a refined vocalist, but 
capable of rare depth and variety of expression. She 
much impressed her numerous auditory and was the 
recipient of frequent and cordial applause. Mr. Ben 


Davies, Mr. Alec Marsh, and M. Johannes Wolff also | 


appeared. 

WE have much pleasure in stating that Festivals in aid 
of the Choir Benevolent Fund will be held at Exeter, on 
October 8, at Plymouth on October 9, and at Harrow on 
October 24. 
rendering assistance to its members and their families in time 


The Society is established for the purpose of | 
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A NEW Association, styling itself the London Military 
3and, gave a trial performance before an invited audience 
at the Princes’ Hall, on the 22nd ult., and fully justified its 
formation by the conspicuous merit of a series of efforts 
almost unsurpassable in their way. The force is composed 
of wind instrument players formerly attached to regimental 





| bands, and now belonging to various theatrical and other 


orchestras. In the programme were such pieces as the 
March from Mackenzie’s ‘* Story of Sayid,” the Overture 
to ‘* William Tell,’? Weber’s ‘“ Invitation a la Valse,’’ and 
the Ballet music from ‘“ Faust.” The Conductor is Mr. 


| John Hill, who may be congratulated on the successful 


inauguration of the enterprise. The London Military Band 
is certain to be in great request, particularly at open air 
gatherings. 

A Viottn and Pianoforte Recital was given by Mr 
Nachtz and Mr. Arthur Friedheim at the Princes’ Hall, 
fon the 1st ult. Unfortunately it was the Shah’s week, 
when all ordinary performances suffered, and the audience 
was depressingly small. It may have been owing to this 
cause that Mr. Nachéz was not at his best, his intonation 
| and execution of rapid passages in Beethoven's “* Kreutzer”’ 
Sonata, Max Bruch’s Concerto in G minor (No. 1), and 
Bach’s Sonata in G minor being very incorrect. Mr. 
| Friedheim played in a solid and accurate manner, so far as 
| regards his notes, but he did not succeed in making Liszt's 
| Rhapsodical piece, miscalled a Sonata in B minor, satis 
factory or interesting. Altogether the performance did not 
| leave a very favourable impression on the mind. 


A Cuorat Festival was held in St. Barnabas’ Church, 
| South Kennington, on Sunday, June 30, when the choir of 
the church was assisted by the members of the Choral 
| Society. The Canticles were sung to Tours in F, and 
after the sermon selections from Schubert's ‘ Miriam,’ 
Barnby’s ‘* Rebekah,’ and Farmer’s ‘Christ and His 
| Soldiers were given. The solos were taken by Miss L. 
Jecks, Miss Williamson, and the Rev. St. Clare Hill. The 
whole of the service, including the Canticles, Hymns, and 


twenty performers, in addition to the organ. Mr. Fred. 
W. Lacey, the Organist of the Church, conducted, and 
Mr. Sydney R. Young, the Assistant Organist, presided a 
| the organ. 

Mr. WaLpEMAR MEYER gave his final Concert of the 
season at St. James’s Hall, on the evening of the 4th ult., 
the programme consisting of chamber music. He played 
with Miss Marian Osborn (a clever ex-student at the Royak 
College) Handel’s Violin Sonata in A and Brahms’s new 
| Duet-Sonata in D minor (Op. 108), both works being 
| performed with admirable technical skill and finish. Mr. 

Meyer also displayed his powers of virtuosity with entire 
|success in solos by Bach, Spohr, Viotti, and Zarzycky. 
| The vocal element of the Concert was sustained by 
Madame Patey and Miss Wakefield, the latter lady evoking 
|unqualified approval for her rendering of Schumann's 


of need, as well as to provide a fund for the payment of sums | Lieder-Cyclus, “ Frauenliebe und Leben.” Mr. Sydney P. 
of money on the death of a member. The stipends paid to | Waddington was at the pianoforte 
g sa a ; 


the members of the several choirs are not large enough to | 


allow them to make much provision for their families, and 
the Choir Benevolent Fund, aided by outside contributions, 


THE second Vocal Recital of Miss Herminie Spies on 
‘the 2nd ult., at St. James’s Hall, did not attract such a 


is able to augment the small savings of the members. For | large audience as could have been wished ; but the special 
the purposes of this design, choral festivals, in which the | entertainments given in connection with the Shah’s visit 


members of the various choirs lend their help, are occasionally 
given. By these means the objects of the Fund are brought 
prominently before the public. 

Mr. Sims REEVES gave a Concert on the 6th ult., at St. 
James’s Hall, and, as a matter of course, there was a very 
large attendance. Of the share taken in the programme 
by the popular tenor himself there is little to be said. 
Everyone knows how he sings ‘The Message” and 
“Come into the garden, Maud.’ He also took part with 
Mr. Lloyd and Mr. Ben Davies in Curschmann’s curious 
Trio for tenors, ‘ Evviva.” One of the most attractive 
features of the Concert was the remarkably refined singing 
of the Boston Lotus Glee Club. The ensemble was perfect. 
A highly favourable impression was made by Miss Héléne de 
Duncan, a pianist from St. Petersburg. Miss van Zandt, 
Madame Sterling, and Mr. Foli also took part in the 
Concert, and Mr. Henry Irving and Mr. J. L. Toole gave 
Tecitations. 


drew away a large portion of the public just at this time. 
| The most interesting feature of an admirable programme 
| was Schumann’s cycle of songs ‘* Auswahl aus der Dich- 
lterliebe.”’ Other pieces by Weber, Schubert, Franz, 
Massenet, and Brahms were given in equally faultless style, 
jand the next visit of Miss Spies will be awaited with 
;much interest. Mr. Theodor Frantzen was a competent 
|accompanist, and Miss Zimmermann contributed some 
| pianoforte solos in her usual artistic manner. 





THE annual meeting of the Guild of Organists took place 
on Thursday, June 27, at Lonsdale Chambers, 27, Chancery 
Lane. Mr. J. T. Field, the Sub-Warden, occupied the chair. 
The Hon. Secretary, Mr. Moreton Hand, read the annual 
report. Mr. Field stated that owing to the difficulty in 
getting in the subscriptions, a balance sheet had not been 
prepared, but there was a balance in favour of the Society. 
The following members of the Council, who retired under 
Law XI., were re-elected :—Messrs. Grey, Harding, Hand, 





selections, was accompanied by an efficient orchestra of 
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Lawrence, Pinney, Vinning, and Vaughan. Messrs. J. 
Warriner, F. Townend, and H. Young, B.A., were elected 
new members of the Council. A vote of thanks to the 
Chairman terminated the proceedings. 


THERE is little to be said respecting the new series of 
Festival Plays at Bayreuth, which commenced on Sunday, 
the 21st ult., as the performances consist merely of works 
given in previous years. The Festival was opened with 
‘¢ Parsifal,”’ in which Herr van Dyck repeated his splendid 
impersonation of the hero, and Madame Materna_ her 
intelligent conception of Kundry. Next day ‘‘ Tristan und 
Isolde’? was given, Herr Vogl and Madame Sucher 
resuming their unsurpassable embodiments of the two 
leading characters; and on the 24th ‘** Die Meistersinger.”’ 
The little Bavarian town is crammed with visitors, and the 
demand for seats considerably in advance of any previous 
series. 

Tue Music Scholarships at the Mary Datchelor Colle- 
giate School, Camberwell, have been awarded this year to 
Miss Grace Keeble (pianoforte pupil of Miss Fitch) and to 
Miss Marion Kitching (singing pupil of Miss Bessie Cox). 
In the latter competition, two students (Misses Emily Bullock 
and Amy McDowall) received special prizes; while in the 
former Miss Jessie Foster and Miss Rose Campbell earned 
honourable mention. Miss Fitch, the superintendent of 
the music teaching in the Datchelor School, is to be con- 
gratulated on the successes achieved by her students, three 
of whom have won honours in the Royal Academy Local 
Examination, and eight out of nine sent up have passed. 


Str CHARLES HALLE brought his Concerts to a close on 
Friday, June 28, with a familiar programme, including 
Brahms’s Quintet in F minor (Op. 34), Beethoven’s 
** Kreutzer’? Sonata, Handel’s Violin Sonata in A, which 
surely might give place for a time to some of its companions 
which are never heard, and Schumann’s delightful ‘* Wald- 
scenen”’ for pianoforte alone. The executants were the same 
as on previous occasions, and no one would wish for any 
changes. Sir Charles Hallé’s season has been exceptionally 
interesting, the production of the three hitherto unknown 
Quartets of Cherubini being sufficient in itself to give distinc- 
tion to a series of Chamber Concerts. 


THE opera season at Her Majesty’s Theatre closed 
abruptly, though it can scarcely be said unexpectedly, 
on June 29. The announcement that Madame Sembrich 
had been engaged gave ground for hope that Mr. Mapleson 
might yet retrieve his fortunes; but the prima donna was 
taken ill and could not appear, and as the public showed 
very scant interest in the faded operas upon which Mr. 
Mapleson was relying, there was no choice but to close the 
house. The experience of the season affords a valuable 
lesson to managers which it is to be hoped they will learn 
and inwardly digest. 

AN interesting Concert was given at the Steinway Hall, 
on June 26, by the pupils of Mr. Arnold Dolmetsch. The 
programme was eminently educational in design, and 
included the Overture and Ballet Music from Purcell’s 
** Dioclesian,”’ Corelli's Sonata in F (No. 10), and several 
cempositions by the Concert-giver, among which were four 
clever pieces for string band, capitally rendered by about 
thirty young players. Among the soloists may be mentioned 
Miss Dolmetsch, who, although a mere child, showed great 
promise on the violoncello; and Miss Buzzard, who has 
the making of an excellent violinist. 


Ir is gratifying to be able to announce that the fund 
formed to perpetuate the memory of the late Sir Frederick 
Ouseley has been warmly taken up by many influential 
musicians and others. The Musical Committee, of which 
Mr. Alfred Littleton is Chairman, comprises, amongst 
others, the names of Mr. J. Barnby, Dr. W. A. Barrett, Dr. 
J. F. Bridge, Dr. H. J. Edwards, Sir George Grove, Dr. 
A. C. Mackenzie, Dr. G. C. Martin, Sir Herbert Oakeley, 
Dr. Hubert Parry, Sir John Stainer, Sir Robert Stewart, 
and Sir Arthur Sullivan. Mr. H. King is the Secretary, 


On Wednesday, June 26, Schubert’s ‘‘ Song of Miriam” 
and the 34th Psalm, for soli and chorus, composed by Mr. J. P. 
Attwater, were sung at Clapham Congregational Church. 
The soloists were Master Charles Steward, Mr. R. Currie, 
Mr. F. Shortland, and Mr. G. Brown. This was the first 





performance of the Psalm, and Mr. Attwater is to be con- 
gratulated on having achieved success. The choruses were 
rendered by the choir of the church, under the direction of 
Mr. Clement Colman. Mr. J. P. Attwater presided at the 
organ. 


A VERY attractive Bazaar and Garden Féte was held 
from the 17th to the 2oth ult. in the grounds of the North- 
East London Institute School of Music, Science, and Art, 
in aid of the funds for providing a new building, the present 
accommodation having become insufficient to meet its 
demands. The opening ceremony was conducted on the 
17th by Mrs. H. L. Lawson, and on the 18th by Dr. A. C, 
Mackenzie. The School of Music (Principal, Mr. Ebenezer 
Prout) now numbers over thirty Professors, and is doing 
most successful work. 


Mr. W. pe Mansy Sercison gave his fifth annual 
Concert on June 26, at Princes’ Hall, assisted by a number 
of talented artists, both vocal and instrumental. The 
highly interesting programme which was provided included 
Beethoven’s Sonata for pianoforte and violin in F major 
(Mr. Tivadar Nachéz and the Concert-giver), Rubin- 
stein’s ‘Salon Sticke,” for pianoforte and violoncello 
(Mr. Leo Stern and the Concert-giver), Chopin’s Scherzo 
in C minor for pianoforte (Miss Jeanne Douste), and vocal 
solos by Concone, Diaz, Haydn, Clay, and others. 


Mr. JoHN THomas gave his annual Harp Concert on 
June 29, at St. James’s Hall. The programme, as usual, 
contained pieces for a band of harps, also a charming Trio 
for harp, violin, and organ, and two harp duets by the 
Concert-giver. Among those who took part in the pro- 
gramme, which, to a considerable extent, was made up of 
familiar ballads, were Madame Valleria, Madame Edith 
Wynne, Miss Liza Lehmann, Miss Eleanor Rees, Mr. 
Hirwen Jones, Mr. Daniel Price, and Misses Clara and 
Marianne Eissler. 


THE Plain Song and Medizval Music Society held a 
meeting in the College Hall, Westminster, on the 15th ult., 
when an able and exhaustive paper on the subject of 
Gregorian music was read by Mr. H. B. Briggs, the Hon. 
Secretary of the Society. A part of the Society’s work is 
to publish fac-similes of ancient manuscripts containing 
examples of Plain Song, and in this way good service may 
be rendered to the history of church music. It should be 
added that some specimens of Gregorian Chant were excel- 
lently sung by a small male voice choir. 

AN excellent performance of ‘“ Elijah’? was given at St. 
Peter’s Church, Eaton Square, on the 5th ult., by the three 
parochial choirs, under the conductorship of Mr. de Manby 
Sergison, the talented Organist of St. Peter’s. There was 
a full (professional) orchestra who, with the chorus, 
numbered some 230 executants. The soli were rendered 
by Masters Ling, Wood, and Major, Messrs. Sarjeant, 
Gregory Hast, and Charles Ackerman, all of them members 
of Mr. Sergison’s choir ; the admission having been free and 
without ticket. 


On Wednesday evening, the 3rd ult., a Concert-Lecture, 
‘* Mendelssohn,” was given in the large Lecture Theatre of 
the Birkbeck Literary Institution by Mr. W. G. Pye, which 
was interspersed with selections from the composer’s works 
performed by Madame Ellen Lamb, Miss Leslie Trow- 
bridge, Mr. Sidney Barnby, Mr. Reynolds Wood, and Mr. 
J. N. Clarke as vocalists, and by Miss L. Budden, Miss 
Elsie Evans, and Mr. Twyford Taylor as pianists. 

On the 2oth ult. Miss Annie Marriott was married, at St. 
Matthias Church, Earl’s Court, to Mr. Percy Palmer, a 
tenor singer favourably known on the Concert platform. 
The service was fully choral, and it included the air ‘* Be 
thou faithful unto death,” from Mendelssohn’s “St. Paul,” 
sung by Mr. Harper Kearton. Dr. Bridge, of Westminster 
Abbey, and Mr. J. Mallitt Jones shared the duties of 
Organist. 


Mr. Epwin Ho.Lianp’s Sixteenth Annual Matinée took 
place on June 28, at Portman Rooms, Baker Street, there 
being the usual numerous array of artists and pupils to 
assist the Concert-giver. The programme, albeit somewhat 
lengthy, presented many interesting features, which the 
audience were not slow to appreciate. 
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REVIEWS. 


Novello’s Short Anthems. Nos. 1 to 12. 

| Novello, Ewer and Co. | 
Tue object of this new publication is, we are told, ‘to 
meet the want of short and easy Anthems adapted to the 
Church’s Seasons, and suitable especially for Introits.” 
Great as the advance has been during the past generation 
both as regards the multiplicity and efficiency of church | 
choirs, there are still, and probably ever will be, a large 
number of churches and chapels where choral music can 
only be introduced in a very modest manner, and perhaps 
only at important seasons. These short Anthems may 
therefore serve a double purpose: they cannot fail to fulfil 
the special end for which they are issued—namely, pro- 
viding choirs with a regular series of Introits, reasonable 
in length and musicianly in structure; while they will be 
found suitable for use in places where only on special 
occasions can any departure be made from the usual 


routine of congregational music. The words have 
not been restricted to those of the Introits in use in 


ancient times, and in general estimation this freedom 
will be regarded as wise. It is also as well that the 
Anthems should not at present be arranged strictly in | 
ecclesiastical sequence, as they will have to find their way 
gradually into use in ordinary choirs. The present instal- 
ment includes examples for Advent, Lent, Easter, Whit- 
suntide, Trinity Sunday, Saints’ days, and general use. 
Among the composers are Dr. Garrett, Dr. Bridge, Mr. | 
Baptiste Calkin, Dr. Martin, Dr. F. E. Gladstone, Mr. | 
Harford Lloyd, Mr. Luard Selby, Mr. E. H. Thorne, and | 
Mr. Berthold Tours. The names of such musicians 
are a guarantee of the excellence of the compositions, 
We may single out ‘‘Who are we, O Lord?” by Mr. 
Harford Lloyd; ‘* Beloved, now are we,’ by Mr. E. H. 
Thorne; ‘Grant, we beseech thee,” by Mr. J. Booth; 
and ‘* The pillars of the earth,” by Mr. Berthold Tours, 
for special mention, though where all are excellent it 
seems invidious to make distinction. It is easy to predict 
that a large sphere of usefulness is waiting for this new 
series of Anthems. 


Theoretico-Practical Elementary Pianoforte School, for 
Students of the Lower, Middle. and Upper Grades. 
Prepared by Heinrich Germer (with the co-operation of 
B. Boekelman). | Leipzig: C. F. Leede.] 


THE general scope of this work is sufficiently indicated 
by its title. We have before pointed out in these columns 
what we consider the leading characteristics of Herr Germer’s 
workmanship—viz., a thorough mastery of his subject, 
combined with the comparatively rare qualities of lucidity 
of exposition, and a most rational arrangement and 
condensation of the ‘ material” before him. These 
qualities are again fully displayed in the present volume, 
which, while by no means ignoring the well-tried precepts 
of the old school of pianoforte playing, endeavours to 
supply, even in the preparatory stage of the student’s 
training, the ever-increasing demands made upon him 
by the modern development of the art. In this con- 
nection—/.c., in view of the immense strides effected in 
the technique of the instrument in these latter days—the 
judicious condensation of the requisite material, alluded to 
above, becomes a matter of the highest importance in 
modern tuition, one of the first aims of which should be to 
economise the time and cnergies of the pupil. The due 
recognition of this principle, the attractive nature of the 
material selected for practice, together with the clear and 
incisive instructions conveyed in the letterpress, render the 
present ‘* Pianoforte School ’’ a most valuable adjunct to 
the tuition of a conscientious master, desirous of keeping 
pace with the times. 

There is no indication of the extent of Herr Boekelman’s 
co-operation in the compilation of the volume before us. To 
judge from the conspicuous type in which Herr Germer’sname 
appears on the title-page, as well as from other indications, 
he should certainly be credited with the lion’s share in an 
eminently useful work. It only remains to acknowledge 
the ability displayed by the translator in the by no means 
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| technicalities, into very presentable English; and to join 
; our wishes with those expressed by the author at the 
conclusion of his preface—viz., ‘* May this Manual then go 
forth, and faithfully co-operate in the successful develop- 
ment of the musical capacities of young pianists, that they 
may not only learn to listen to musical art-works with 
intelligence and lively interest, but may also be able to 
interpret them in an enjoyable manner at the instrument.” 


Original Compositions for the Organ. 

[ Novello, Ewer and Co.] 

THE usefulness of this publication is proved by the 
rapidity with which fresh numbers are issued, and it is 
highly creditable to organists that new compositions are 
now received with interest, reliance having been at one time 
placed chiefly upon transcriptions, with perhaps a modest 
substratum of Bach and Mendelssohn to give an air of dig- 
nity to the player’s repertory. We will glance briefly 
through the series of new pieces indicated above. Nos. 113 
to 116 contain twelve ‘characteristic pieces’? by Rhein- 
berger. It is almost needless to say that the characteristics 
of German organ music are solidity and dignity rather than 
showiness ; but, while Rheinberger’s pieces are marked by 
the qualities first-named, the composer is essentially a 
modern musician, and in several the melody and the har- 
monies show the influence of late nineteenth century 
developments. Perhaps the most effective are the piquant 
canzonetta in No. 113, the duetto in No. 114, and the 
pastorale in No, 115. The composer follows Mendelssohn's 
excellent plan in suggesting rather than fixing the stops to 
be employed. Mr. George Calkin’s Festal March (No. 
117) is bright and tuneful. Mr. Battison Haynes's Romance 
(No. 118) is a charming piece, perhaps slightly suggestive 
of Spohr in the chromatic harmonies, but none the worse 
on that account. 

Twelve Charactcristic Pieces. Composed by J. Jacques 
Haakman. Op. 10. (Albums for Violin and Pianoforte, 
No. 16.) {| Novello, Ewer and Co. | 

Ir is necessary to minister to the needs of the many 
students who now take up the violin as a serious study bv 
the production of pieces of various kinds likely to interest 
them and to make the path of study pleasant. The day 
has gone by when arrangements of popular airs served the 
needs of those who longed for something less dry than mere 
scale practice. Musical knowledge has increased so that 
melodic pieces not necessarily associated with familiar 
words are sufticiently understood to be attractive for their 
own merits. Composers who foresaw the need and pro- 
vided for it have done a good work; composers who 
recognise the necessity and continue to supply its demands 
deserve the earnest thanks of both teachers and masters. 
The latest addition to Novello’s Albums for Violin and 
Pianoforte, by Mr. Haakman, will be gladly received; if merit 
has any power of recommendation here is a forcible one 
indeed. These twelve pieces, varicd in style, interesting 
in effect, and easy to play, are well calculated to develop 
expressive cantabile playing. They demand no very great 





Nos. 113—118. 


| technical skill and may be approached by students scarcely 


out of the initiatory text-book. They may also be enjoyed 
by those who have advanced sufficiently to be able to 
bring out their inner musical meaning. 


Harvest Cantata. For chorus, semi-chorus, and organ. 
Composed by George Garrett, M.A., Mus, D. (Op. 20). 

| Novello, Ewer and Co. 

Ix the forthcoming months Harvest Thanksgiving 
Services will be general throughout the country, and as 
music usually occupies a prominent position in such 
celebrations, there can be no doubt but that so soon as the 
existence of Dr. Garrett's Cantata is made known it 
will be eagerly welcomed as most appropriate and valuable. 
The words are arranged by Dr. Waller, partly from the 
Scriptures and partly in original verse. There are also a 
few well-known hymns, such as “* Come, yethankful people,” 
‘Lord of the Harvest,’ and ‘“‘We plough the fields and 
scatter,’ the use of which is optional, as the Cantata is 
complete without them. Dr. Garrett’s music, which occupies 
about twenty minutes in performance, is very effective, 
because it is melodious and inspiriting, and the solos and 
recitatives may be sung by a single voice or full. The Cantata 
so happily fills its requirements that it is without doubt 





easy task of rendering the German text, with its numerous 


destined to a wide popularity. 
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The Morning, Evening, and Communion Service in F. 
By B. Luard-Selby. [Novello, Ewer and Co. ] 
church music as it has existed in this country for three 
centuries, combined with modern feeling and expression. 
Mr. Selby, however, eschews the procedure of eighteenth | forms. These, with a Romance, a March, a Serenade, a 
century composers, who cut up their settings of the Can- 
ticles into little pieces, marked alternately “full”? and 
“verse,” and reverts to the style of Gibbons and his con- 
temporaries, so far as regards musical continuity, though 
never once losing sight of the fact that the object of a 
musical setting of the sacred offices is to heighten the 
meaning of the words. : i 
might be quoted, and not once does the composer fall into | [Augener and Co.] 
the errors of accent so common with church composers. 
In the “Gloria” to the Benedictus, there is such an | violins, with pianoforte accompaniment. 
effective fugato, that it is impossible to help regretting that 
it was not developed into a regular fugue, though of course | popular. Each part may be played separately with the 
Mr. Selby is to be commended for his reticence. It may} pianoforte accompaniment, or any two together. 
to add that the service needs a capable} ‘Cradle Song,” set to Dr. Watts’s well-known words, 
“ Hush! my dear, lie still and slumber,” is a graceful 
simple melody, which seems to be fitly associated with the 


be as well 
choir for its execution; and to those organists and choir- 
masters who are fortunate enough to preside over such a 
force, we warmly recommend it. words. The ‘* Lament,’’ to Shelley’s words, ‘‘ Swifter far 
than summer’s flight,” has a very pleasing spontaneous 
melody, well suited for effective singing. 
that is indicative of excellent feeling and promise in Miss 


Bridal March. 
Linekar. 


and wanting in vigour. 
with the writing ; 
amongst the Marches of the day. 


Orellana. 


fashioned flavour. The final Allegro in C minor is as sweet 
as though it had been written by Haydn or Mendelssohn, 
yet it possesses no small amount of novel thought. It 
brings the work to a happy conclusion. 

The Album of Twelve German Songs, with English| Sing unto the Lord. Anthem for Harvest-tide. 
By Liza Lehmann. E. A. Sydenham. [{Novello, Ewer and Co.] 

In a month or so from the present time Harvest Thanks- 
givings will be general, and new compositions of merit 
and ability on the part of the composer. She is already | Suitable for this season will be eagerly sought for. The 
most favourably known as an accomplished vocalist, | present example is a full Anthem in three movements, 
but these songs show that her musicianship rests upon a 
firmer foundation than the power to interpret melodious , C Dr1g ‘ nd > 
thoughts in an intelligent fashion. The words are from | parish choirs will find the piece quite within their powers. 
various sources, and the musical treatment is in all cases 
thoroughly artistic and full of expression. The accom- Hande 
paniments are well written, and the collection is one that |**4”"4°" 
is likely to be highly prized by those who appreciate to the 
fullest extent the value of songs written for higher purposes 
than those which are influenced by commercial considera- 
tions. 

Twelve Easy Pieces. 
Violin and Pianoforte, No. 15.) 

THE composer of these elegant little pieces has already 


Translations, 


done good service to violin students by his arrangement of | fascinating and attractive to players, while the charm of the 
Corelli's Sonatas and other works, and it is therefore with | melodies will render them popular with listeners. 


For the Pianoforte. Composed by T. J. 
[Augener and Co. | 

MENDELSSOHN’s Wedding March has for so many years 
taken its place as the recognised farewell piece to English 
brides and bridegrooms, that we can readily understand the | The Heart ever Faithful. A Set of Four Songs. Words 
desire on the part of composers to supply us with another by R. S. Hichens. Music by Gerard F. Cobb. 
of the same character which, at least in turn, may be 
selected for performance on these interesting occasions. | 
Unfortunately, however, we cannot say that the work 
before us is likely to gain this enviable position. A bold, respectively ‘ There is my heart,” “ Why did you come?” 
marked subject, a tolerably well contrasted trio, and a i : . ; 
return to the original theme, with a contrapuntal accom- 
paniment in octaves, seems the universally accepted model 
for this class of composition; and all these points are duly | 
observed by Mr. Linekar ; but the passages are conventional, 
No fault, however, can be found 
and the piece may fairly take its place 


[Stanley Lucas, Weber and Co.] 
Tus Album gives evidence of considerable musical taste 


3y Arnold Dolmetsch. (Albums for 





Heale’s music. 


Lo, Summer comes again. 


The Trio opens with a short 


cipally in diatonic harmony. 


peroration is very effective. 





much pleasure that we take the opportunity to recommend 
some of his original thoughts to those who like to know that 
In this service we have a truly noble example of genuine | which is new. He shows a preference for ‘“ old-world” 
forms in his compositions, such as the Sarabande, Gavotte, 
Minuet, Bourrée, Sicilienne, Polonaise, and other dance 


Canon, and a piece of quasi-religious character which is 
called ‘ Mystica,’”” make up a most interesting collection 
of pieces of attractive music by no means difficult of execu- 
tion either for the pianoforte or the violin. 


Polacca for three Violins, with Pianoforte accompaniment; 
Numberless felicitous touches | Cradle Song ; and Lament. By H. Heale. 


Tue Polacca is an ingeniously designed piece for three 


and will be found extremely useful in violin classes now so 


[Weekes and Co.]} 
Unper this peculiar and not very original title Mr. 
Gerard Cobb has written four admirable songs, entitled 


* The last farewell,’ and ‘* Constancy.” 
by soprano or tenor, or mezzo-soprano or baritone, according 
to the statement upon the title-page, in transposed keys. 
They are likely, however, to obtain their best effect from a 
tenor voice, and as they are capable of much when studied 
and delivered with intelligence, there is no reason whatever 
why amateurs and even professional singers should not be 
willing to add these songs to their répertotres. 
Trio for Violin, Viola, and Violoncello. By J. A. de paniments are good and helpful. 

(Charles Woolhouse. |} 

THE composer of this excellent Trio is a musician of no 
mean acquirements, and an advanced thinker in the art. 
He understands how to write effectively for the instru- 
ments he has chosen, and also how to invest his work with 
a proper amount of interest. 
Adagio in C minor, followed by a spirited Allegro full of 
joyous phrases for each instrument, all helping to sustain 
the attractiveness of the design or construction which 
favours the teaching of the modern school. The Andante 


They may be sung 


Anthems, No. 335.) [Novello, Ewer and Co.} 

Tus Anthem is intended for harvest or general 
use, the words being by the Dean of Wells. i 
somewhat lengthy, but not very elaborate, no solo voices 
being required. It opens with a vigorous passage for 
tenors and basses in unison, which is repeated in full 
harmony, and developed into a boldly-written chorus prin- 
The next movement is 
longer and more strictly devotional in character, in accord- 
ance with the prayerful nature of the words. 
unisonal passage for male voices we arrive at the final 
chorus, in which some use is made of contrapuntal devices, 
though there is no regularly developed fugue. 


of which the first is the most extended. The style is 
appropriately bright, but dignified and churchlike, and 


Serenade (B dur) in vier Satzen, fiir Pianoforte su vier 
Von Algernon Ashton. 
[Berlin : Simrock. ] 

Mr. ALGerNoN AsnTon has given to the world many 
clever things in music, and this Serenade is not the least 
important of them all. The ideas are well based and 
thoughtfully carried out. The work for the fingers shows 
intimate knowledge of the resources of the instrument, and 
{ Novello, Ewer & Co.] the four parts of the composition, with the help of quaint 
rhythmical figures and masterly harmony, will make them 
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| Augener and Co. | 


Tue music of this Cantata, set for female voices with 
soli and chorus, is very pretty, effective, and easy to sing. 
The accompaniments are well written and characteristic. 
The work of the musician is far superior to that of the 
versifier, whose design is trite, his images hackneyed, and 
his rhymes somewhat commonplace. 


Trois Morceaux de Salon pour Pianoforte. Par J. Jacques 
Haakman. [Charles Woolhouse. | 

Tue title given to these pieces has been so often 
employed to describe weak, invertebrate, and uninteresting 
works, that it serves often as a hint to pass them by. 
These three pieces are so far out of the common as showing 
good purpose, strengthened and supported by musical skill, 
that they are satisfactory exceptions to the general rule. 


Six Celebrated Pieces. By J. S. Bach. Transcribed for 
the Harmonium by King Hall. [ Novello, Ewer and Co.] 

THESE are arrangements of movements from the Sonatas 
and Suites for violin and violoncello of the old Leipzig 
master, and are so skilfully transcribed that persons 
unacquainted with the originals would never suppose they 
were not written for the harmonium. Some of them are, 
perhaps, too light to serve as Voluntaries, but they are all 
extremely effective. 

Soft Voluntaries for the Organ. George Calkin. 
Book XII. [{Novello, Ewer and Co.} 

As in all the previous instalments of this publication, we 
have here six pieces in which dignity and a melodious, 
elegant style are happily united. They are, perhaps, more 
even in merit than any of the previous books, and organists 
will find them very acceptable. 


By 





FOREIGN NOTES. 

IN view of the Bayreuth performances now in progress, 
it may not be uninteresting to enumerate the various 
German operatic institutions, both Royal and Municipal, 
which have contributed leading members to the body of 
some three hundred artists taking part in these unique 
representations. They are the following —viz., Berlin, 
Herr Betz and Frau Rosa Sucher; Vienna, Herren Hans 
Richter and Van Dyck and Frau Amalie Materna; 
Dresden, Herr Gudehus and Frau Therese Malten; Munich, 
Herren Levi, Strauss, Porges (musical directors), Fuchs, 
Gura, and Siehr, and Mesdames Dressler and Borchers ; 
Carlsruhe, Herren Felix Mott] and Ernst Wehrle and Frau 


Reuss-Belce ; Darmstadt, Herren Hofmiller and Kranich | 


(technical director); Hamburg, Herr Wiegand; Bremen, 
Herr Friedrichs; Leipzig, Herr Perron,:&c. The largest 
contingent of orchestral members has been furnished by 
the Court Theatres of Carlsruhe and Mannheim. 

Madame Etelka Gerster is just now the great attraction 
at the Krollsche Theater of Berlin; while at the Friedrich- 
Wilhelmstadt House, in the same capital, Millécker’s 
comic operetta ‘“‘ Der Bettel-Student’’ has been revived, 
and appears to be as popular as ever. 

The Berlin Sing-Akademie has arranged an attractive 
programme for its Winter Subscription Concerts. Mendels- 
sohn’s ** Elijah,’ Handel’s ‘Israel in Egypt,” and 
Blumner’s “* Abraham” are to be performed, and Bach's 
Christmas Oratorio will be given at the end of December. 
The first Concert is to take place on October 25, when 
“Elijah” will be given. 

Johannes Brahms has completed a new work for eight- 
part chorus a capella, entitled ‘* Fest und Gedenk Spriiche,” 
which is to be first performed at the Music Festival to be 
held in September next, at Hamburg, under the direction 
of Dr. Hans von Bilow. 

The Swedish Students’ Choir of the University of Lund, 
numbering some thirty-two vocalists, under the direction of 
Mr. E. Norrmann, has met with a most hearty welcome at 
Concerts given last month both at Berlin and Leipzig. 

Herr Angelo Neumann, the energetic impresario, has 
arranged for a series of performances at the Berlin Victoria 
Theatre, his répertoire including Wagner’s early opera 
“Die Feen,” Peter Cornelius’s comic opera ‘‘ Der Barbier 






| M. Saint-Saéns’s opera ‘* Henri VIII.”’ having had to be 
shortened, after production, by about one-half, a French 
wit suggests that the title should now be Henri IV. 

At a recent performance at Bale of Bach's ‘‘ St. Matthew 
Passion Music,”’ the bass soli were sung by Professor 
Julius Stockhausen, the eminent German singer, well 
remembered by many amateurs in this country. Her: 
Stockhausen, who has just completed his sixty-third year, 
still remains at the head of German concert-singers. 

We again read, in Frankfort papers, most eulogistic 
accounts concerning the pianoforte playing of Mr. How- 
grave, the young Englishman of whom mention has been 
previously made in these columns. At a recent public 
| Concert of the Raff-Conservatorium, Mr. Howgrave (who 
is still a pupil of that institution) played, inter alia, Beet- 
jhoven’s Variations in E flat major (Op. 35) in a manner 
| which, says the Frankfurter Zeitung, “ entitles him to the 
| first place amongst the executants of the three days pupil 
| performances. We seldom have heard Beethoven,” adds 
|the journal in question, ‘‘interpreted in a more truly 
| classical style, and then only by mature artists.” 
| Herr Felix Mottl, the eminent German Conductor, pro- 
| poses to perform next season, at the Carlsruhe Hof- 
| 





| Theater, Berlioz’s opera ‘Les Troyens”’ in its entirety. 
| The performance wiil be an event in the musical world, as 
| the work has hitherto been produced only in an enormously 
curtailed condition, notably at the Théatre-Lyrique, ot 
| Paris, years ago, where the first and second acts were 
| entirely omitted. 

| «At the Imperial Opera of Vienna, three operas of French 
| origin will obtain a first performance during the coming 
eason—viz., Berlioz’s ‘** Benvenuto Cellini,’ Bizet’s ** Les 
| Pécheurs de Perles,” and M. Paladilhe’s ‘“ Patrie.”’ 

| Capellmeister Riccius, of Dresden, has been appointed 
| librarian of the important musical library belonging to the 
| King of Saxony, whereof the late Professor Fiirstenau had 
| been for so many years the highly esteemed custodian. 

The Order of the Iron Crown has been conferred by the 
Emperor of Austria-Hungary upon Antonin Dvorak. 

M. Ambroise Thomas is just now engaged upon the 
| composition of a new opera, ‘‘ Circe’? (a Spanish subject, 
| the libretto by Jules Barbier), which is to be brought out 
| next year by the Opéra Comique Company. 
| M. Gounod is said to have declined, at the eleventh hour, 
| the setting to music of the prize-poem written in glorifica- 
| tion of the Revolution Centenary. ‘ Quatre-Vingt-Treize” 
is the title of M. Theodore de Banville’s verses, but the 
| veteran French composer finds himself unable to make 
| anything of them. 

Forty recent performances at the Paris Opéra of 
M. Gounod’s ‘*Roméo et Juliette’? have brought the 
}exchequer of that establishment the sum of no less than 
800,000 francs. 

M. Tomas Breton’s opera “Gli Amanti di Ternel,’’ 
recently brought out with great success at Madrid, has just 
met with an equally favourable reception at Barcelona. 

Performances of what is called ‘* picturesque music”’ are 
just now being given at the Paris Trocadéro, among the 
home and foreign instrumentalists being the Provencal 
Tambourine Players and the ‘“‘ Muntere Musikanten,” or 
Joyous Musicians of Finland. The Finn students come 
from the University of Helsingfors, and they have had a 
genial reception from the students of Paris, as well as from 
the Exhibition authorities. 

Mr. Ambroise Thomas’s music to the new ballet ‘La 
Tempéte ” (founded upon Shakespeare’s ‘* Tempest”) con- 
tinues to be the attraction at the Paris Grand Opéra, 
abounding, as the score of the work does, with graceful 
melodies and most effective instrumentation. 

Pablo de Sarasate and Eugene d’Albert have just signed 
an engagement for a joint concert-tour in the United States 
of America during the coming winter. 

The Swedish composer, Ivar Hallstrém, has just com- 
pleted an opera, ‘ Neaga,”’ the libretto of which is from 
the pen of “Carmen Sylva,” the well-known nom de plume 
of Queen Elizabeth of Roumania. The Royal authoress is 
now engaged upon another operatic text, founded upon a 
Swedish popular legend, for which M. Hallstrom is likewise 
to furnish the music. 
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The so-called Baruzzi prize, instituted at Bologna, has 
been conferred, for the year 1888, upon Signor Emilio Pizzi, 
for the composition of an opera entitled ** William Ratcliff.” 
The composer is a native of Bergamo and a pupil of 
Ponchielli. 

An opera on the subject of ‘‘ King Lear,’ composed by 
Signor Antonio Cagnoni, will be produced at Genoa next 
spring. 

A Conservatoire of Music is about to be established at 
Buenos Ayres. 

Rubinstein’s latest opera, entitled ‘‘Goruscha,”’ will be 
produced at St. Petersburg during the composer's jubilee 
celebrations. 

The Société de Musique, of Brussels, has just celebrated 
the twenty-fifth anniversary of its foundation, during which 
period it has rapidly developed into a truly representative 
national institution. M. Peter Benoit, for twenty-three 
years the musical Director of the Society, has written a 
Cantata, entitled “De Rhyn,” in commemoration of the 
event. 

Wagner’s “Tristan und Isolde’ and ‘Die Meister- 
singer” will be produced during the approaching season at 
Buda Pesth, in the Hungarian language, after which the 
performance of the entire series of Wagnerian music- 
dramas is to be represented at the Hungarian National 
Theatre. 

A new opera, ‘Florence,’ whereof Madame Helen 
Manletell is the composer, has been brought out with 
success at the Royal Theatre of Stockholm. 

Herr Nikolaus Oesterlein, the well-known proprietor of 
the unique “ Richard Wagner Museum” at Vienna, is just 
now engaged upon the completion of the third volume of 
his ‘‘ Wagner Bibliographie,”” which will comprise a 
(relatively) complete record of the existing literature, in 
books, pamphlets, and periodicals, concerning the Bayreuth 
master and his works. 

A new edition (the third) of Otto Jahn’s standard 
biography of Mozart is about to be published in Germany, 
edited by Herr H. Deiters. 

Messrs. Breitkopf and Hartel, of Leipzig, announce the 
completion of their splendid edition of the musical 
compositions of Frederick the Great, King of Prussia. The 
edition consists of four volumes, containing twenty-five 
sonatas and four concertos, all of them written for the 
favourite instrument of the King, the flute, and presenting 
their Royal author in the somewhat novel light of a very 
estimable and imaginative musician. 

The mortal remains of Paisiello, the amiable composer of 
‘La serva Padrona,” have just been transferred from the 
Church of St. Franciscus (which is being demolished) to 
that of Donnalbina, at Naples. 

Auguste Mermet, the composer of the opera ‘“ Roland 
a Roncevaux,” died at Paris, on the 4th ult., at the age of 
seventy-nine. The deceased artist, who was his own 
librettist, leaves behind him several operatic works which 
have never yet been performed—viz., ‘‘ Jeanne d’Arc,” 
written many years ago; an opéra_ bouffe, ‘ Pierrot 
Pendu,” and a five-act grand opera, entitled ‘“ Bacchus 
dans 1I’Inde.” 

Henri Jacquier, an excellent violoncello player, for 
many years a leading member of the Thédtre de la 
Monnaie orchestra, of Brussels, died at that capital on the 
4th ult. 


’ 





CORRESPONDENCE. 


THE GUILD OF ORGANISTS. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 


51r,—I was unwilling to be drawn into a newspaper corres- 
pondence, but as I fear that if Mr. Lewis’s letter in THE 
Musicat Times for July is permitted to pass without any 
reply, it might be inferred that the Council of the Guild 
‘allow judgment to go by default,” I trust you will give 
me a small space in your paper, that both sides of the 
question may be placed before your readers. 

Mr. Lewis says he was not dismissed from the office 
of Hon. Sec. The following resolution passed by the 
Council, unanimously, April 10, 1889, will show whether he 
was dismissed or not. 





“That in consequence of the action of the Secretary in 
issuing a circular calling a General Meeting without any 
authority or consultation with the Council, and his inten. 
tional neglect to call a Council Meeting, the Council hereby 
resolves that he shall forthwith cease to act as Secretary of 
the Guild, and requires him to deliver up the list of Fellows, 
Associates and Members, and all other books and papers 
relating to the Guild.” 

As to the power of the Council to dismiss the Hon. Sec., 
I presume that as they had the power to appoint him (and 
we have it in our minute book, in his own writing, that the 
Council did appoint him *), so they had the power to remove 
him if they considered it necessary. 

I should very much like to ask Mr. Lewis what actions 
of the Council he has exposed. I must confess I was 
under the impression that the Council exposed his actions, 
which certainly were not for the good of the Guild. I can 
assure you there is no necessity for ‘‘imputing to him errors 
he has not committed,’ and the Council have no desire to 
screen themselves by doing so. 

They have offered a full explanation and investigation to 
the members, and have received a very large number of 
letters from members who could not attend the general 
meeting, all of whom approve entirely of the step the 
Council felt it their duty to take.—Yours very truly, 

J. T. Frevp, 
Sub-Warden, Guild of Organists. 
London, July, 1889. 


LADIES’ SURPLICED CHOIRS. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


Sir,—In your journal for December, 1887, you very 
kindly permitted the insertion of a letter from me, asking 
the opinion of organists and choirmasters as to the advisa- 
bility of admitting ladies to assist our church choirs. I 
thought then, and think now, that mature voices only 
would be of service to the choirmaster ; and as those would 
be ladies with trained voices, advanced musical knowledge, 
some in all probability married, the rest certainly not chil- 
dren, the question arises—Would those ladies care to don 
the surplice and college cap? Your correspondent ‘ E.” 
says the opponents of choirs consisting of ‘ladies and 
millinery ”’ visited the Anglican Cathedral at Adelaide, and 
were so delighted with the singing (i.c., of boys, ladies, and 
gentlemen together) that they offered to defray the expense 
of the whole choir going over to Melbourne to give an 
octave of services. Just so; that, to my mind, is all that is 
required—good singing, good music. 

I read your journal in the good old days, when you 
released the ambitious amateur from his dirty, well-thumbed, 
and incorrect collection of choruses in manuscript, by ofter- 
ing him a full score of ** The Messiah ”’ and other oratorios, 
with pianoforte or organ accompaniment, for the modest 
sum of 2s. 6d. (that same amateur soon after made the 
Handel Festival a possibility, augmented the sacred Har- 
monic and other London Societies, opened his mind to 
instruction, and now forms the basis of the finest choir in 
the world—the Royal Choral Society); and now that your 
impartiality is acknowledged, your authority established 
throughout all lands, and as this new departure of ladies’ 
choirs is liable to become a question of Dress v. Good 
Music, I think I may venture to say an early word from 
you upon the subject will be most anxiously looked for and 
appreciated by your readers in general and Churchmen in 
particular. Bret MILLER. 

July 





22 


1889. 


TO THE EDITOR OF ** THE MUSICAL TIMES.” 


Sir,—I have read the correspondence in your current 
number, and am also acquainted with the facts relating to 
the innovation in question made in Melbourne, and the 
controversy which was raised at the time about it. It 
appears to me that the dictum of St. Paul, ‘* Let the women 


* Extract from Minute Book :—“ Third Council Meeting, 15th June, 
1887, The following officers were elected: . . . Hon. Sec. an 


Treasurer, James Henry Lewis, Ph. D., F.M.LC., F.G.S.E.—Signed 
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be silent in the church,” covers the whole question, and who | 
can deny that the carrying out of that instruction, whether | 
intentionally or not, has been of the greatest service to the | 
proper and efficient rendering of church music, so much | 
improved within the last decade? In numberless churches | 
the mixed choir has been abolished, and boys substituted | 
for women, with the best results. Every choirmaster of 
experience will bear me out in saying that far better ulti- | 
mate results can be obtained from boys, with all their | 
troublesome ways, voice breaking, and the rest, than from | 
women or girls. All this, however, is beside the ecclesias- | 
tical view of the matter, and in many cases which ae | 

| 

| 


arisen within my own experience, the employment of girls 

or women instead of boys in the choir, is pure laziness on 
the part of the authorities. Apart from this, the idea of | 
vesting females in surplices, or a modern adaptation of the 
same, must surely be abhorrent to any true member of the 
Church, male or female. What authority has a nineteenth 
century clergyman for inventing a new ecclesiastical vest- | 
ment ?—Yours truly, | 
Geo. Dixon. | 
7, Lynton Road, Crouch End, N., July 1, 1889. 





TO THE EDITOR OF ‘THE MUSICAL TIMES.” | 
Sir,—As enquiries are being made in your valuable and 
widely circulated paper concerning the above, and as my | 
name has been mentioned in the matter, perhaps you will 
allow me a few words. 
Until a little over two years ago the choir of my church | 
(St. Luke’s, Birmingham) was in the west gallery. It | 

was composed of ladies and gentlemen. 
was determined to have a surpliced choir at the east end, | 
and as I did not wish to have boys in place of the ladies, | 
it became necessary to consider the question of a robe. | 
Of course what is known as a surplice would not do. Two | 
ladies, therefore, designed a robe, and it has given every | 
satisfaction. I immediately received letters from different | 
parts of the country, and among them from Skelton-in- | 
| 


Cleveland, Yorkshire, which has been mentioned by two of 
your correspondents. The Vicar of Skelton obtained from | 
me the patterns of the robe and cap (after the style of a | 
D.C.L., not “Tam O’Shanter’’). I have also had letters | 
from Winnipeg and New York, each and all showing the | 
desire there is to avoid the difficulties in connection with | 
boy choirs, and to improve the quality of the singing by 
introducing the lady element. I have one before me now | 
from an organist who has taught boys for over thirty years, | 
and was totally opposed to the admission, by the vicar, of | 
ladies into the choir. He now says that he finds it an | 
improvement in every way. Having myself had twenty | 
years’ experience of choir training, I may say that, if good | 
conduct, reverence, and sympathetic and refined rendering | 
of music in the service of God are sought, give me the | 
ladies in preference to the boys. In addition to this, | 
although we have an Anthem every Sunday, one practice a | 
week is sufficient in the place of the three or four necessary | 
for boys. 

Let not any condemn the practice of having ladies 
simply and gracefully robed in white in church choirs 
without having seen and heard for themselves. 

Clergymen have come to my church, acknowledging 
that they were deeply prejudiced, and have gone away 
delighted. 

In conclusion, I may say that the robe is very simple, of 
thin Scotch lawn, and essentially feminine. 


Yours faithfully, 
WILLouGHBY B, WILKINSON, 





St. Luke’s Vicarage, Birmingham, July 20, 1889. 


ANCIENT ORGAN MAKERS. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


At that time it J 


kindly inform him that he will find eight such in Grove’s 
‘* Dictionary of Music,”’ viz. :— 


Vol. I. p. 340, John Chappington .. 
AG, BOAR: DONGOE oké.o iccvcsevecscvunscsunas 1613 

468, Anthony Duddyngton «» 1519 

Vol. II, p. 587, Article ** Organ,” Ely Cathedral (no name) 1407 
87 ; St. Alban’s Abbey (no name) 1450 








555, y ; Anthony Duddyngton 
(same manasin Vel.I.) 1519 
538,  , pe Thomas Dallam .......... 1605 
(same Dallam as in Vol. I.) 
Vol. TV., p. 489, William Wotton. .cccccsnccsessescovessess 1486 
TPE, MEE an cdkéaconseasawncanansausseonnhene 1551 
F745 ION MOONE cccccetedaseaancioesaenasadees 1457 


Belvedere Road, Norwood. 





PATENT INTELLIGENCE. 

Durinc the past few weeks the following Inventions connected 
with music have been registered at the Patent Office, the list being 
specially compiled for THe Musica Times by Messrs. Rayner and 
Cassell, Patent Agents, 37, Chancery Lane, from whom all further 
information concerning Patents may be had gratuitously :— 

9974. A new or improved Resonator for Pianofortes, Organs, and 


| other Instruments, and for the Human Voice. A.J. Reynolds, June 17. 


Date applied for under Patents Act, 1883, Sec. 103, November 19, 1388, 
being date of application in the United States. 

10,343. Improvements in and relating to Musical Instruments. 
A. Arnstein, June 25, 1889. 

10,350. An Improvement in Banjos. H. S. Turner, June 25, 1889. 

10,372. For an Invention for use as Musical Note, Interval, and 
Scales Instructor. Willison Agar, June 26, 1889. 

10,441. An improved Sound-generating, Augmenting, and Sustaining 
Device for Pianofortes and other Musical Instruments with Metallic 
Strings. Richard Eisenmann, June 27, 1559. 

10,638. Improvements in Electro-pneumatic Organs. 
July 1, 1889. 

10,642. An Improvement on the “Tuning Fork" now used by 
Musicians for Tuning the Voice and Instruments. Joseph N. Harmer, 
uly 1, 1889. 

10,771. Improved Repetition Movement for 
Organs. Tom Hugh Harrison, July 3, 1889. 

10,782. Apparatus for Controlling Gas or other Motive Power when 
applied to work Organ Bellows. John Melvin, July 5, 1559. 

10,936. Improvements in Gongs. Edmund Townshend, July 8, 189. 

11,069. Improvements in Musical Wind Instruments. Charles 
Gerard Conn, July 9, 1389. 

11,171. An Improved Flute. 


Thos. Casson, 


“ 


Tubular Pneumatic 


Eberhard Wunnenburg, July 11, 1889. 








TO CORRESPONDENTS. 


*.* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


| Correspondents are informed that their names and addresses must 


accompaity all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (it advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Anxious.—There is no harm i: using the voice. Care should be taken 

not to force the upper notes. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


BLackBuRN.—The St. Cecilia Society, the principal society in the 
town, and the Blackburn Vocal Society, after a separate existence of 
about fifteen years each, have amalgamated, and the new Society will be 
known as the Blackburn St. Cecilia and Vocal Union. Mr. J. H 
Rooks, who has been Conductor of the St. Cecilia for the last seven or 
eight years, will be the Conductor of the new Society. Great things 
are expected from the amalgamation, and it is undoubtedly a step in the 
right direction——The Philharmonic Society will open its season on 
November 1 with Rossini’s Moses in Egypt. Madame Albani, Miss 
Fenna, Miss Hilda Wilson, and Messrs. Lloyd, Piercy, Grice, and 
Bridson are announced as principals. On the roth ult. Mr. W. H. 
Thorley gave a Recital on the new Organ (two-manual), presented to 
St. Barnabas’ Church by Mr. W. Tattersall at a cost of £800. Messrs. 
Wilkinson of Kendal are the builders. The programme included 








_ 5IR, — Your Correspondent, R. C. Hope, asks (in 
Tur Musican TIMES, p. 429) whether there were any 
English organ builders prior to the year 1625. Will you 


| Andante and Allegro (F. E. Bach), Wedding March from Lohengrin, 
|two Andantes by Batiste, Adagio in D (Mozart), and Sterndale 
} Bennett's Barcarolle 
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BriGHToN.—Handel’s Oratorio Samson was performed at the Dome 
on Thursday, the 4th ult., by the Sacred Harmonic Society, which 
thus introduced a work comparatively unknown in Brighton in its 
entirety. The soloists were Miss Marian Fenna, Mr. P. Newberry, 
and Mr. Brereton. Mr. R. Taylor was the Conductor. The Choruses 
were well sung, especially ‘Fixed in His everlasting seat,” which 
created a profound impression and elicited an enthusiastic encore. 
The orchestra played with excellence of tone and delicacy. Mr. P. J 
Starnes was at the organ. 


CaMBRIDGE.—The ninth Annual Festival of the Epping Forest 
Choir Association was held on Saturday, the 13th ult., at King’s 
College Chapel, Cambridge. Some 1,200 persons, besides the 230 
members of the Choirs forming the Association, journeyed by special 
train to Cambridge. The service commenced with the hymn “ ‘Saviour, 
blessed Saviour,” by J. Roe. Psalms cxviii. and exlviii. were sung to 
chants by Cutler and R. Cooke; the Magnificat and Nunc dimittis to 
chants by Stainer. The Anthem, “I will sing of Thy power,” was by 
Sir A. Sullivan, the tenor solos being rendered by Mr. Charles Strong. 
The Dean of Chichester preached the sermon, this being preceded by 
Barnby's hymn, “I could not do without Thee,’ ’ and followed by the 
hymn of Sir John Goss, ‘‘ Praise, my soul.” The service concluded 
with Berthold Tours’s Te Deum, and Barnby's hymn, “ For all the 
Saints who from their labours rest.” The organ accompaniments— 
by Dr. Mann (Organist of the chapel) and Mr. H. Riding—were 
supplemented by three brass instruments. The singing of the Choirs 
was most excellent. Altogether the Festival may be said to have been 
the best the Association have yet held. The offertory amounted to 
£6 6s, At the conclusion of the service the members of the Ilford 
Choir presented a silver-mounted ebony bdton to Mr. F, J. Brand, their 
Choirmaster. 


CuesTER.—Miss M. J. Jones, the Organist of Queen Street Congre- 
gational Church, on the occasion of her marriage with Mr. James T. 
Pye, of Glasgow, was presented by the congregation with a handsome 
silver hot-water flagon and case of silver fish knives and forks, as a 
mark of appreciation of her services; and the bridegroom was pre- 
sented by the congregation of Anderston United Presbyterian Church, 
Glasgow, with a very handsome and valuable black marble timepiece 
and pair of bronzes, and a beautifully inlaid case of silver dessert 


knives, forks, &c., for the bride. | Legend. 


Forest Gatr.—At a Garden Party, held on the 2oth ult., upon the 


with a most cordial reception. The music performed and sung was 
mostly by rising American composers, and was of such a high standard 
as to encourage the hope that more will, ere long, be heard of American 
music than has hitherto been the case. All the executants were of 
exceptional ability, but the greatest success was obtained by August 
Hyllested, who gained golden opinions by his rendering of a brilliant 
Pianoforte Concerto by Richard Burmeister of Baltimore, who will 
shortly re-visit England. The local members of the profession vied 
with each other in hospitality to the visitors, and the doors of the 
musical club, the ‘ Utopia,” were thrown open for their comfort and 
convenience. 





Sr. PetreR's, PARKSTONE, NEAR BOURNEMOUTH.—An Organ Recital 
was given by Mr. G.. E. Lyle, Organist of Sherborne Abbey Church, 
on Monday, the 8th ult., on Messrs. Bryceson’s Electric Organ. The 
programme included pieces by Scotson Clark, Haydn, Handel, Romano, 
Mendelssohn, Schubert, Mozart, Batiste, Pleyel, W. H. Richmoné 
G. E. Lyle, and Lemmens. é 


SALTASH.—The Saltash Choral Society performed Gaul’s sacred 
Cantata The Holy City on the roth ult. in the Church of St. Ste :phen. 
The members of the Society, attired in white, were arranged in th 
choir stalls. A short service was conducted by the Vi icar, the Rev. W. 
Fraser, and the hymns sung during the evening were “ Jesu, Lover of 
my Soul,” “At the Name of Jesus,” and “ The Old Hundredth.” The 
solos in "the Cantata were sung by Misses Dora Rogers and Bulley, 
Mrs. Farwell, Mr. Sidney Williams, and Mr. Tufnail, who also san: 

“Tt is enough’ ’ from Elijah. The accompaniments, although the 
were rather ‘difficult, were played on the organ by Miss Hunter; and 
the tasteful manner in which the choruses were sung reflects great 
credit on the Honorary Conductor, Mr. A. C. Faull, of Plymouth. 





SHERBORNE.—The Sherborne School Musical Society, which ha: 
been established eighteen years, was founded in 1871 by Mr. James 
Sterndale Bennett, the son of Sir William Sterndale Bennett. He 
was succeeded as Conductor by Mr. Louis N. Parker. There are about 
300 boys in the school, and the Musical Society, which is perfectly 
voluntary, numbers 100 members. On Commemoration Day, June 26, 
this Society gave its 107th Concert, and the occasion was rendered 


|memorable by the performance of Sir Arthur Sullivan's Golden 


é The orchestra was strongly reinforced from town by such 
| artists as Messrs. Barrett, Malsch, Morrow, Eayres, and many others. 
| Two little boys sang the parts of Elsie and Ursula, Mr. Hodgson, one 





invitation of Mr. Curwen, an impromptu choir of about 200 sang a | of the masters, took the part of Lucifer, and the choruses were well 


number of part-songs by Mendelssohn, Abt, Macfarren, Sullivan, 
Hatton, and others. The singers came from Australia, Canada, and all | 
parts of Great Britain, and were drawn to the Tonic Sol-fa College by | 
the normal classes for teachers held there in the summer. he part- 
singing was most effective. 


HENLEY-ON-THAMES.—Mr. H. B. Wilsdon, Organist of the Parish | 
Church, gave a morning Concert in St. Mary's Hall on Wednesday, 
the roth ult., assisted by about thirty members of the ‘“ Oxford 
Gleemen” (of which Society he is the Conductor), and Miss Amy 
Knight, Mr. Ernest Warrington, and Miss Marie Ernst, violinist. 


Herne Bay.—Mr. E. A. Cruttenden’s Annual Concert was given in 
the Town Hall on the oth ult. The vocalists engaged were Madame 
Clara West, Miss Lottie West, and Mr. J. H. Mullerhausen, all of 
London; these being supplemented in the instrumental department 
by pupils of Mr. Cruttenden, and others. 


Kinac’s Lynn.—The annual Choir and School Festival of the London | 
Road Primitive Methodist Church was held on Monday, the 15th ult., | 
in St. James’ Hall, when G. F. Root’s Cantata ‘‘ Under the Palms,” | 
with full band accompaniment, was performed. Special scenery illus- 
trating the subjects of the Cantata was fitted up by Mr. G. M. Bridges, 
with palms, ferns, and other plants on the platform. The music was 
rendered with excellent effect and precision. The several choruses by 
the children were well received. Mr. J. G. Churchman was leader of 
the band, Miss Barnard, Miss Rutter, Miss Sporne, Mr. E. Taylor, and 
Mr. G. Rose were the principal vocalists. Mr. W.O. Jones ‘presided 
at the pianoforte, Mr. B. Hewetson at the organ, and Mr. Jasper J. 
Wright conducted. 





Lreeps.—The Borough Organist gave the last but one of the half- 
yearly Organ Recitals atthe Town Hall onthe 13thult. The following 
programme was given :—Grand March, L’Etoile du Nord (Meyerbeer) ; 
Romance, “ Resignation” (Eugene Wagner); Old English organ 
piece, Voluntary in D (John Keble); Larghetto in A from the Grand 
Symphony in D (Beethoven); modern French organ pieces—{a) 
Pastorale in G, (6) Finale in D (Widor); Duet, ‘‘Come, ever smiling 
liberty,” and chorus, “Sing unto God,” F#udas Maccabeus (Handel). 
—The rewards for proticiency attained by students during the past 
year at the Leeds Conservatoire of Music, in Cookridge Street, were 
distributed on the 13th ult. in the Albert Hall, by Alderman Sir Edwin 
Gaunt. An entertainment was given by the pupils. Herr Alfred 
Giessing was the Conductor, and Herr Christensen accompanied.—— 
The fourteenth annual Service of Song of the Choir of Salem Chapel 
was held on the ryth ult., when Sir A. Sullivan’s Oratorio The Pro- 
digal Son was given by a choir of sixty voices. The solo parts were 
entrusted to Mrs. Naylor, Mrs. Curess, Mr. C. Suther, and Mr. John 
Browning. Both solos and choruses were rendered with much 
expression and taste, and were much appreciated. Mr. Hardingham 
accompanied, and also played J. S. Bach’s Toccata and Fugue in 
D minor and Sir W. Sterndale Bennett's Barcarolle in F. Mr. W. 
Toothill was the Conductor. 





Morrat, N.B.—The new organ, built by Messrs. Bevington and 
Sons, London, for the United Presbyterian Church, was opened by 
Dr. Creser, Organist of the Parish Church, Leeds, assisted by Mrs. 
Creser, as vocalist, on the 5th ult. 


PHILADELPHIA.—The Convention held in Philadelphia, from the 2nd 
to the 5th ult., by the Music Teachers’ National Association of 
America, was one of the most successful ever known, although the 
great heat prevailing seriously interfered with the proportions of the 
audiences. The Essays and Addresses included two by Messrs. 





Edwin Chadfield of Derby, and John Towers of Manchester, who met 





| rendered. 


sung. From first to last the performance went without a hitch, and in 
uch places as the scene round the spire of Strasburg Cathedral, the 
procession of pilgrims with Lucifer in their midst, the breaking in of 
the door at Salerno, &c., the appreciation of the dramatic situation by 
all the performers was most marked. The solo with chorus, ‘“ The 
night is calm and cloudless,” and the Epilogue, were excellently 
The whole performance was received with enthusiasm. 


SovuTHsEA.—The Summer Concert of the St. Michacl’s Choral 
Society was held in the Victoria Hall, on June 27. Anderton's 
Norman Baron, Schumann's “ Gipsy life,” and part-songs by Barnby, 
Sullivan, &c., were performed very creditably. The ladies’ voices 
were especially effective in Mackenzie’s Trio, “ Waken, waken.’ 
Solos were sung by several members of the Society, inclu iding an 
excellent rendering of Gounod’s “ Ave Maria” by Miss M. Horniman. 
Organ and pi anofotte duets were given by Mr. Harvey Pinches and Mr 
Monk Gould; the latter also played a pianoforte solo, and conducted the 
Concert. 


Trenpury.—The Tenbury Musical Society gave the first Concert of 
~ nineteenth season on the 4th ult. Mendelssohn’s Walpurgi 
Night and Brahms's Song of Destiny were the two Cantatas chosen for 
performance. We should mention that the soloists were Miss Napper 
(a member of the Society) and Messrs. Castings and Ineson, of 
Hereford Cathedral, who contributed in no small degree to the 
success of the performance. In Brahms’s Song of Destiny there 
was not a slip from beginning to end in either the vocal or instru- 
mental part. The programme was supplemented by a couple of songs 
and a duet, by Messrs. Castings and Ineson, the overture and ballet 
music of Schubert’s Rosamunde, and Auber’s Overture Le Macoz, 
concluding with Handel’s characteristic chorus, ‘Crown with festal 
pomp the day.”’ The band cannot be praised too highly for their 
performances; the light and shade which they imparted to the crescen: 
and diminuendo passages was, in most places, quite masterly. The 
secret of their success was doubtless to be found in the inspiriting 
conducting of the Rev. '. Hampton, who kept them well to their work. 


ORGAN AppoINTMENTS.—Mr. Gilbert H. Greenwood, Organist and 
Choirmaster to St. John’s Church, Dewsbury.—Mr. C. Powis Whittaker, 
Organist and Choirmaster to the Parish Church, Abbot's Langley.—Mr. 
R. M. Long, to St. Oswald’s Parish Church, Filey. —Mr. H.C. Willis 
Organist and Choirmaster to St. Mary’s Church, Paddington Green.— 
Mr. J. Cuthbert Hadden, Organist and Choirmaster to St. John’s Parish 
Church, Edinburgh.— —Mr. Robert Bell, Organist and Choirmaster to 
Erskine United Presbyterian Church, South Portland Street, Glasgow.— 
Mr. Arthur M. Flack, to Christ Church, West Green, Tottenham.—Mr 
W. F. Whitefield, Presbyterian Church of E ngland, We olverhampton.- 
Mr. Henry E. Dalby, Organist and Choirmaster to Helmsley Parish 
Church, North Riding, Yorks.—Mr. Chas. Sil. Banwell, Organist and 
Choirmaster to St. Mary's Church, Maidenhead.—Mr. ‘Arthur Fagge, 
to St. Paul’s, Forest Hill. 

Cuorr AppointMENTS.— Mr. R. Daniel Jones (Principal Tenor), 
Bangor Cathedral.—Mr. Grieves (Choirmaster), to St. Ann's, South 
Lambeth.—Mr. Carl Beujons (Solo Tenor), to St. Mary’s Church, 
Grassendale, Liverpool. 





M ARRIAGE.—June 26, James T. Pye, Mus. Bac., 
Oxon., F.C.O., Glasgow, to Mary JANE, eldest "daughter of the 
late Mr. Robert Jones, Chester. 
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RING THE LAST MONTH. | DURING THE LAST MONTH—continued. 
DU s TOVELLO’S PUBLICATIONS in the TONIC 
Published by NOVELLO, EWER & CO.) +\,, SOL-FA NOTATION. Translated ie W.G. fade a 


No. 632. To stay at home is best .. P TOUR 
ARNBY, J.—“O perfect love.” Anthem. Com- » 633. O beautiful violet... C. ReRERS 
B: posed expressly for the Wedding of H.R.H. Princess Lovrst of aa alain a = 










| 


k, forward oa aa HamisH MacCunn id. 
ba ; is Shepherd Boy , a 300TH Idd. 
(hee as GEORGE. — Harvest Cantata, for » a ficat and Nunc dir nittis ae _M. GarretT 2d. 
Chorus, Semi-chorus, and Organ. Words selected and written 'B lessed be Thou, Lord God of ae FE. Bunnett 14d. 
py JouN Francis WALLER. Octavo, paper cover, Is. SMART, HENRY.—* King René’s Daughter.” 
A LTSCHUL, RUDOLF.—Fifty Hungarian Cantata for Fema . ” 
National Songs. Accurately arranged from the originals. Rime iterate be 8 Lee 


No. 38, Novello’s Pianoforte Albums). Is. 
IADOFF, ANATOLE.—Compositions for the} [2 EPUCED PRICES :— 


Waces and the Earl of Fire. 6d. 





le Voices. 








DF los 2 2 M te ’e Pia 
4 — ianoforte. (Nos. 41, 42, and 43, Novello’s Pianoforte Albums.) MENDELSSOHN.—“ELIJAH.” Airs arranged by Geo. Catt. 
gus - = = - reer a de New Edition. In two Books 3, Is. each. . 
ORAN, REV. J. W., axp SPENSER NOT-| oo ~o 
TINGHAM.—A noted Directory of Plain Song. Part1, The If with all your hearts. Lewd God of Abraham 
Psalter. 3s. 6d. | O rest in the L ; Lift thine eyes 
ORTHWICK, ROBERT BROWN-.— Twenty- Woe un Then shall the righteous. 
three Kyries or Responses to the Commandments, together with er. d alc 300K I, 
two Sanctuses and Motet, by various Composers. Cloth, 2s. | For the mountains shall depart. It is enou 
Hear ye, Israel. | O come, € 





ALL, KING.—(In B flat). The Morning and 

Evening Service. 1s. 6d. Or, singly: 1. Te Deum, 4d.; 
2. Benedictus, 4d.; 3. Jubilate Deo, 3d.; 4 & 5. Magnificat ar 
dimittis, 6d. 


IAMOND, H. W.—(In C.) The Office of the 


- “ELIJAH.” Six Pieces. Easily arrans 
id Nunc | For He the Lord our God. 

| For He shall give His angels. 
Cast thy burden. 









o God. 
it comforteth. 
Be not afraid. 








Holy Eucharist. Kyrie, Credo, Sursum Corda, Sanctus, Bene- 
dictus, Agnus Dei, O Salutaris, and Gloria in ngurina: sis, With a sevenfold CONTE NTS 
Amen. gd. | J ya a 
| ome Page 


KEARNS, R. M.—Chants for Venite, Te Deum, |,. ' iii 
and Jubilate, Kyrie, Gloria tibi, and Gratias tibi. 3d. Eee Leet ie me PE: 4s * ny 7," ee A ee 
MEL LOR, 'A.—(In G.) | Magnificat and Nunc | Manliness in Music ea. 
dimittis. 6d. The Great Composers—Handel .. os ee as “e ee =461 
Iward Fitzgerald's Letters a ae Py < a «- 465 


GPAIN, HENRY—(In C.) Te Deum. 34, | Eds 








Occasional Notes 









































aa VEY, W.—“ Ye that stand in the courts of | Facts, Rumours, and Rem oS 
v the house of the Lord.” 3d. | Richter Concerts .. eA a3 ‘xi ne Re Me Aer 
Woon: HENRY J.—‘ And suddenly there came.” OPT RIOR ee sk as) ine, 6S) | OR 
Anthem. Bass Solo and Chorus. 3d. yceum Theatre—‘ Otello . -- . .- : ++ 474 
AMBRIDGE, F.—* Come, Holy Ghat” yan) eer “74 
for Whit-Sunday. 2d. Ro: val College er Music ‘j “4 
ck : . ” r ’ ue ming he Shrew”’.. a ee zs <o. 455 
Aft F.—“ Evening Song.” (Novello’s Part-song | _ Ditto, The“ " Taming of the S ite 
Book, No. 553.) 2d. ; Mr. Emil Bach’s Concert .. a a re ne ‘£8 ae 
’ . M ’ Madame Backer-Grondahl's Concert .. “ mt na oe 475 
“The Flowers’ Review.” (Novello’s Part-song |! nie caer pt COTM ube 

Book, No. 554.) 3d. School Board Vocal Music Competition .. ‘a oe i 
mn y Z7OID orn : | ii Bottesini .. om ad a pe a i wa 6 
ARTLAND, LIZZIE.—“ The Song of the diepieminiel is 
Wind.” Two-part Song. 4d. tn Bei - gil 
, cin Bristo Pr “aa Pe Bs ies a “< ae 495 

Kk ING, OLIVER.—* May Day.” (Novello’s Octavo “9 
Trios, No. 210.) 3d. ; 435 
ops Xs Sweet Flowers of Spring.” (Novello’s Octayo | General News (London) .. ee ee es ee ee és 485 
Trios, No. 211.) 3d. Ravicws 439 
“ Sing, sweet birds.” (Novello’s Octavo Trios, | Foreign Notes te ta 2 a eae et 
No. 212.) 3d. Corresp +92 
ae J i ae ; &<¢ espondence oe oo o- - o- o- oo ee 492 
“i = and flow. (Novello’s Octavo Trios, | Patent Intelligence... xe ant ro ee ee 493 
No. — rae _ | Answers to Correspondents $93 
«Bair Luna.” (Novello’s Octavo Trios, | General News (Country) .. dei. ge ae AR 
No. 214.) 3d. List of Music published during the last Mor ath Ka aa ee 495 











“Come, Rosy Morn.” (Novello’s Octavo Trios, | es 

No. 215.) 3d. | e 

OEDER, M.—* Love's Philosophy.’ Two-part | TH E MUSICAL TI MES. 
Song. Soprano and Contralto, or Bass. (Novello’s Octavo Trios, | 


es ‘SCALE OF TERMS FOR ADV ERTISEMENTS. 














“A Lament.” Two-part Song. Soprano and 
Contralto, or Bass. (Novello’s Octavo Trios, No. 222.) 3d T Li £s. d. 
+: : + wo Lines .. wa wa ae ia a 6 46 
= “Night Song.’ Two-part Song. Soprano and | ey [ Ge leans 
Contralto, or Bass. (Novello’s Octavo Trios, No. 223.) 3d. | For every additiona dl Lir oa as « @ OC 
mh } - | Half a Column ea ¥6 ee ae eee 
CARTER, W.—‘ Meditation on the Melody in| Gain. <= ho ok Mewaena 
Chopin's Funeral March.” In F. 2s. | A Page A% 710 0 
‘ IRUPR ART TR cee heart at Special Pa ges (Cover, &e. y by arrangement. 
OM ERVELL, ARI HUR, Go, heart, unto the | A remittance should be sent with each Advertisement. 
Le lamp of light.” Ballad. 2s. * - ; 
SWORN JID " . ; - ; | SpectaL NOTICE. 
V ACKENZIE, A, C.—* In loving thee. Words | To insure insertion in their proper places, Advertisements should 
= by J. TRouTBECK. 2s. | reach the Office not later than the 23rd of each month. 








NOOKE, PERCIVAL.—Diatonic and Chromatic | EE = — = = 
Scales, calculated to Promote Technical Execution, for the use W TAN T ED, ~SOPR ANO and CONTRALTO, for 








of Violoncello Students. 3s. St. Matthias, Upper Tulse Hill. Salary, £10. Two Services 
‘PINNEY, WALTER.—The Vesper Bell series of | Sunday. one Wednesday even'ns. "Appl, before August 6, Rev. J. T 
N O Seces adsdin, 65, Medora Road, B‘ixton Hill. 

’ Organ pieces. 5 be 7 : 
No. 6. Daybreak. Andante in E flat major. 1s. 6d. \ > ANTED, at once, ALTO for Cathedral Appoint- 
‘PARK, WILLIAM.—* The Organist’s Quarterly | ment, Ireland; SOO TENOR and BASS for America, 

good salary and introducti 22s ;: also BARITONE and BASS, London 


be Journal.” Part LXXXIII. 5S. “The Ancit nt Ves sper Hymn,” 
W. Spark; “ Postlude,” A. Toase; “A Fancy,” A. ALLEN ; “ Proces- 
sional March,” G. HaLrorp. 


Church, moriing Servi-e only, no Rehearsals, £25. Apply, at once, 
W. Sexton, Music ul Offices, 4 147, Strand. 
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NOW READY. 


A 


POCKET EDITION 


OF 


MENDELSSOHN’S 


ELIJAH 


PRICE ONE SHILLING. 


AN OCTAVO EDITION. 


s. dd, 

Price, in paper cover .. F a <e USO 
% paper boards a a a 286 

- cloth gilt .. oe Ne is 40 

ne Tonic Sol-fa Edition os ie Ee: “OO 


LONDON & NEW YORK: NOVELLO, EWER & CO. 


Now ready. 
NEw AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 

PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousertry, Bart, M.A., 
Mus. Doc., Oxon., &c., and Epwin GEorGE Monk, Mus. Doc., Oxon. 

Edition I. , in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition i: in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep EpItion.’ 


NEW: REVISED, AND ENLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ correspond with ¥en of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 
London and New York: Nove.tio, Ewer and ws 


<U ND: AY DUTY —MISS K: ATHE -RINE 7 AMES 
‘J (Soprano, mezzo quality) is open to good permanent ENGAGE- 
MENT, or for Special Services, Festivals, &c. Trained R.A.M., 
Medalist for Singing and for Sight-singing. Has held appointments in 
three London churches. Address, 11, Devonshire Place, Harrogate, 
to ) Ang ust 153 and later, to 13) Horsford Roz ad, Brixton Hill. 


ISS ELL EN M ARCH: ANT ‘(Contralto), Gold 

Medalist; Society of Arts Medalist ; City Exhibitioner, G.S.M. 

is prepared to accept engagements for Oratorio, Ballad or Operatic 

Concerts, in town or country. For terms, apply to Mr. W. B. Healcy, 

a: “hae arwick Street ; or to Miss Ellen Marchant, 22, Walham Grove, 
ulham. 


N R. JAM ES LEYLAND (Tenor). 
4 © Elijah,” “St. Paul,” “ Hymn of Praise, " “ Messia ah,’ “Judas 
Maccab wus, * “ Creation, aie Prodig al Son,” * Stabat Mater,” “ Golden 
Legend,’ “ Red Cross Knight, ”“ Acis and Galatea,” “ Bridal of ar a 
maine,” “‘ May Queen,” “On Shore and Sea,” “ W alpurgis Night,” 
Address, Sunaenrhel, Leicester Street, Southport. 


Réper ‘i torre . 











R. and MADAME GREGORY HAST beg to 
draw attention to their CHANGE of ADDRESS to Conve 
L .odge, South Side, Clapham Common. 


RGANIST and CHOIRMASTER WANTE D, for 
Broughton Place United Presbyterian Church, E dinburgh, 
Salary, £70 per annum. Fine Organ, of two manuals and Pedals, 
25 stops, tubular pneumatic action, and mechanical blowing, by Wits, 
Applications, with testimonials, to be lodged by August 15, addressed 
The Convener, Church Offices, East Broughton Place, Edinburgh. 
Terms of appointment may be had on application, by letter, to same 
address. 


RG ANI S +. Mus. Doc. x Disen ngaged. 


The Deans, cae ersham, Reading. 


TIOLINIST.—Pupil of the Royal Conservatory, 

Leipzig, desires to locate in some lively place where he can take 

charge of, or ORGANISE a CLASS in VIOLIN-PLAYING. Address, 
Gus. W alters, Zeitzer St., No. 1, Leipzig. 


ie eee .—MISS FRANCES HOWELL, Medalist, 
R.A.M. (late pupil of Mr. John Thomas). Concerts, At Homes, 
Lessons given at own or pupil's residence, or at 6, Sussex Place, S.W 
Schools attended. Address, 4y Mayfield Terrace, C: astle Hill, W. 


WAN TED, a SITUATION for YOUTH of good 
/ address and ability (aged 184 years), as IMPROVER to the 
Pianoforte Tuning, &c. London Pianoforte Factory or Music Warehouse 
preferred. Can tune well. Small salary required. Address, Peters, 
Novello, E wer and Co., 1, Berners Street, W. 


G ENTLEMAN of great experience and good 
abilities desires MAN AGE MENT or otherwise. Thoroughly 
practical inevery department. Tacitus, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
T°? MUSIC PUBLISHERS and PIANOFORTE 
MANUFACTURERS.—Young Man, with thorough knowledge 
of Music, desires SITUATION as SALESMAN. 
Address, H., 11, Lavender Hill, S.W. 


TR AVELLER. — Gentleman, well known in the 

Provinces, desires to REPRESENT an established PIANO- 
FORTE MANUFACTURER. Address, H. M., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 

\ TANTED, a Two-manual AMERICAN ORG: AN 
F or HARMONIUM, with Organ Pedals. Also, a two or thre 
manual pipe Organ, for dining room. Also, a large one or two-manu 

‘ Trayser,” or ALEXANDRE Harmonium, with percuss ion stop. 
cule ars to jas.. A. Brown, 213, H ampste¢ ad Roz ad, L ondon, N.W. 


XHURCH | ORGAN, 10 stops ; 


October 1. Price £25, or offer wanted. 
Manchester. 
RGAN.—Two CC Manuals and Pedal Organ, 2} 
Octaves. Very fine Tone and Case. Price £85. J. H., 2 
Princess Road, Brownswood Park, London, N. 


RGAN for SALE. Two m: inuals, 10 “stops in 
great, 6 stops in swell. Apply, S. Hoyle, Triangle, Halifax. 


RGAN s To UMME) 








Oxon, 

















Good references. 








must be sold before 
S. Royds, Heywood, 








PEDALS TO PIANOS.—Reummess’s 
Original and only Mechanical Attachment. Easily applied to 
any Piano, without exception. Touch perfect. Every gradation ot 
Tone obtainable up to a certain degree of loudness. Positively im 
proves appearance of Pianos. Best value for money; cheaper than 
paying blowist, and always re ady for use. Write for full particulars 
price list, and testimonials, Henry J. Rummens, 47, Church Road, 
Brixton, S.W. The profession and trade invited to apply for list 
Pedal Piano Practice, 6d. per hour. 
{LUTE WANTED.—Carte’s 1867 patent FLUTE, 
cocoa-wood only. Flautist, $3, Patshull | Road, L ondon, N.W. 
M TUSIC and INSTRUMENT BUSINESS for 
iV SALE. Carried on for over 18 years at 40, Sovtun Shae 
Edinburgh, by J. S. Cottam. Average drawings for three years, 1555 
£1,723; total drawings, October, 1885, to June, 1889, £7,925 Stock 
very much reduced, with fittings and goodwill, will be sold for £60 
Immediate entry. Apply at above address. 


CONNECTION for immediate DISPOSAL 
Pi (cash), comprising Organist’s Berth, Pianoforte and Singing 
Pupils, and Yearly Tunings. Alfred T. Mason, 30, Commercial Koad, 
Hereford. 
Pares PSALMODY: 402 Tunes, 301 Chants, 

with Responses, &c., and Memoirs of the Composers ; inf rma: 
tion nowhere else to be found. ‘The old proper Tunes to our Standar¢ 
Hymns, free from alteration. Price 7s. 

London and New York: NoveLLo, Ewer and Co. 


AND THE EARTH WAS REAPED 
HARVEST ANTHEM 
COMPOSED BY 
EDWARD S. CRASTON. 
Price Fourpence. 
1. Smit and Son, L iverpool. 


| Toc COMPOSERS.—A. TOYE & CO., 27; )., 27, Clement's 
Lane, E.C., Revise, Engrave, and Print Composers’ Works 02 
very moderate terms. First eight bars printed and circulated free. 
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fa — HE SERVICE | CHURCH MUSIC 
— FOR THE | By E. BUN (NETT, Mus. D., CANTAB. 


), for eae 
at] SOLEMNIZATION of HOLY MATRIMONY ts» omen seen; tie” Fou Vane Osco. a8 
edals J ymn, ing to tl - L ord’ és ee A 1d. 
ILLIS. AS USED IN | Festival ‘Anthe m, ‘I was gl ad.” Four Voices. Octavo .. « 
essed aati Salar. a aaa ie as 130th Psalm, “Out of the deep.” Tenor Solo and Chorus - & 
oe WESTMINSTER ABBEY Communion Service (with Benedictus and Agnus Dei). Octavo.. od. 
athe - -_ si : Magnificat and Nunc dimittis in A 3 ‘ . 2 
sam , + . ** . . . 
. WITH A SPECIAL ANTHEM Cantate and Deus misereatur in E. Octavo ate = as 3d. 
— COMPOSED BY Ave Maria. Solo Soprano. Folio “! a .. net 1s. 6d, 
xon, eee aos SECULAR VOCAL. 
J. PREDERICK BRIDGE, Part-Song, “Over hill, over dale.” Four Voices. Octavo.. «- 36 
ory Mus. Doc., Oxon., Organist and Master of the Choristers. ” i - se ce . 
ee Ea eee “ Beware” i Pe es 16 
soe Price Sixpence. Song, ‘The Streamlet.’ Folge. 6s es ORO 
be London and New York: Novetio, Ewer and Co. | 4, “ The Last Prayer.’ _s a a os eee 
_— 76 Two Pianoforte Pieces, Rom ance and Mazurka. Folio. .. "net. 2s. 
list 1s ba %. N | Six Original Organ Compo: sitions. Complete Pr da oo 
ie is p " Or, in single numbers. 
SW Largo in E flat ui ‘4 ee ea aw 26 
tiie SUITABLE FOR USE AT THI Twelve short and easy piect s for the Organ * 2s. 


Lists of all Compositions by the same to be had of the P ‘ublishers, 


ood | SERVICE OF HOLY MATRIMONY" *tencrtea Nev von sornin tous no 














o the | - 
house SAY, W: ATCHMAN, WHAT OF THE NIGHT ? 
cters, ANTHEMS AND HYMNS, , & de ty Hymn, set to music by RoperT BrowNn-BortHWICK. Price 
ash are all they ‘a at fear the Lord -» Dr. E.G. Monk 1 © | Threepence net, or Two Shillings and Sixpence per doz. 
ocal parts. So SESe ene ee eee London and New York: NoveLLo, Ewer and Co. 
Blessed are all they that fear the Lord _ Sydney Naylor 0 9 Pate paeahe " 
Except oy Lord build the house Rev. Sir F. - Ouseley, Bart. 0 é Also, by the same Composer, New Epition, revised by himself, of 
Vocal parts... “e ee o 6 eee See te cae ay eS GN a ae =e ; wie ee 
Father of Lifes Hymn...  .. —.. “i Jas. Turle 0 3 SEVEN HYMNS, in various Metres, set to music. 
God be merciful unto us ne ¥ | Dr. S.S. Wesle y NS Price 6d. 
EEE Octavo + a - + a ow @ 3 London and New York: Nove._io, Ewer and Co. 
ledge Vocal parts... és ae - ae Re «é wa FS 
5 t 
nces, oC F + ‘ ane *s at Se eater nose Eg Also, by the same Composer, 
od ou art worthy ee ea .. Arthur Sullivan Wecaiws as . " > 
oe “Vocal BGG a) ops Les ae ee ie. Ate if LESSED ARE THE DEAD. A short, full, 
the Octavo.. es cr re s re ee we re and easy Anthem, with introductory Organ Symphony, suitable 
NO. Tonic Sol-fa .. ‘o ; ‘ds i = es .. © 14/ for All Saints’ Day and Funeral Services. Price 3d. To be had also 
yi Folio .. : Be ae Ks ah ee oe .. 1 6 | arranged, by W. Meyer Lutz, for Voices, Organ, two Cornets, two 
nen O Perfect Love (Com iposed for the Wedding of H.R.H. Trombones, and Muffled Drums. Also, shortly, for full Orchestra. 
Princess Louise of Wales and the Earl of Fife) J. Barnby 0 6 London and New York: Nove_.o, Ewer and Co. 
Holy Ghost, to earth descending . .. Antonin Dvorak o : 
There was a marriage in Cana of Gal ilee ne .. Jj. Stainer o 3 Also, by the same Composer, Seconp Epition of 
Protect them, Almighty. Chorus .. aa .. J. Barnby o ere nea eee . eet “ane : 
jana iit ‘TWELVE SINGLE CHANTS, ‘together with 
, ’ ? ee Seed — : Double Chant (for Psalms xiii. and xxxviii.), a Setting of Bene- 
= Wedding March (Gounod), No.1. Arranged by G.C. Martin 2 « licite, omnia Opera, and Responsive Amens to the ‘‘ Dresden” Amen. 
fore Wedding March, No. 2.. . .. Charles Gounod 2 « Price 2d. 
aed Wedding March | Mendelssol hn} .. Arranged by W. T. Best 2 © E ondon and Ne we York: Nove.io, Ewer and Co. 
ss March in “* Tannhauser ; .. Arranged by F. Archer 2 o i tag pean 3 — —- 
Processional Wedding March’ Henry R. Bird 1 0 
ok A Wedding Piece Arrange d by A.C. Mackenzie 1 o NE W S: ACRE D C: AN’ r \ T A 
a The Bride’s March (‘ Rebekah,” J. Barnby) Arr. by James Shaw 0 By rue Cosposer or “A DAUGHTER OF MOAB 
ae Marchin B flat .. ma Arranged by E. Silas ( a 








< __London and New Vow: NOVELLO, EWER and Co, HAD SS H 
. in —— A ie, A 


 M: AL L Ww OOD'S(WM.) FESTAL and GENERAL | 


8 TM hie teiemnniinn QoLun Gr fone 





-d to No. 1. 4 HE LORD REIGNETH. Easter, Whitsuntide, or General. 
j 47h _ S SAITH THE st THE KING OF ISRAEL. WORDS BY 
ster, Trinity, or Genera ; n 
PRAISED BE THE LORD DAILY. Harvest, Easter, or LEWIS S. JONES 
Whitsuntide. MUSIC BY 
. TWILL =e THEE, O GOD, MY KING. Festival s . ‘ + 
pi tom wRaicies ISAAC ANDREW. 
5. IN THE BEGINNING WAS THE WORD. Christmas. -- 
- » 6 I WILL GIVE THANKS. Easter, Ascension, or General. | Persons represented: HapassaH (Esther), KinG oF PERSIA 
ye » 7 ALL THY WORKS PRAISE THE E, O LORD. Harvest Ahasuerus), MoRDECAI, HAMAN, ZEKESH, Hatacu, &c. People, Jews, 





\’. or General. s, Chamberlains, Maidens, Xc. 











—— Price 2d. each. T his Cantata will be found a most attractive work for Choir Festivals 

for L -ondon : B. WitiiaMs, 19, Pé aternoster Row, E.C. and Anniversaries. 

reet, | Price One Shilling, Pe st-free ; 

5-5 ({NTHEM.—O HOW AMIABLE ARE THY| A large reduction will be made on orders of 25 Copies or over. 

Lock 4 DWELLINGS. Suitable for opening services or general use Words only, ape es hu ee: 

6ov. Also, Anthem, TEACH ME THY WAY. Short Morning Motet. For | Manchester: Darwen and Co., Publishers, Spear Street, Dale Street. 
Cathedral or Parish use. By W. H. Wirson. Price 3 : 

A] London and New York: Novet_o, Ewer and Co. NEW ISSUE, NOW READY. 

ae r : Ee oF —- 

ing NEW OCTAVO EDITION 


a Novello, Ewer & Co.'s Catalogues. 
MENDELSSOHN’S 


HEAR MY PRAYER 


FOR 


SOPRANO SOLO AND CHORUS. 








No. 1. ORGAN MUSIC. 
14, HARMONIUM MUSIC. 
3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
3. PIANOFORTE MUSIC. 
rom eae Octave AxtHEss, No. 339.) . 44. INSTRUCTION BOOKS, THEORETICAL 


t's sat . > > To a 
on PRICE FOURPENCE WORKS, AND LITERATURE OF MUSIC. 
N > x VANE. 


J “Yr 2 J rl * \ ’ + > +) be 
London and New York: Noveiso, Ewer and Co. London and New York: NoveLLo, Ewer and Co. 
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HARVEST ANTHEMS & HYMNS. 


All Thy works praise Thee. 

*Blessed be the Name of the Lord 
Blessed be Thou ; 

Bring unto the Lord, O ye mighty 
*Fear not, O land, be glad and otal 
*Fear not, O land : ‘ 
Fear not, ‘0 land : 

Give unto the Lord the glory 


*God said, Behold, I have given youevery herb. G. 


*Great is the Lord .. 

I will give thanks unto Thee 

*] will give thanks unto Thee 

*I will magnify Thee, O God 

I will sing a new song 5 

Lo! summer comes again . ‘ 
Make melody within your hearts .. 
O come, let us sing unto the Lord 

O give thanks .. c 
*O how plentiful is Thy goodness 


*O Lord, how manifold are Thy works > 
*O Lord, how manifold are Thy works .. 


O praise the Lord 

O praise the Lord of Heaven 

O sing unto the Lord 2 

O that men would praise the Lord 

Our God is Lord of the harvest 

Praise the Lord, O Jerusalem 

Praise the Lord, O Jerusalem 

Praise the Lord, O Jerusalem 
*Praise the L ord, O my soul 
*Praise ye the Lord for His wood SS 

Praised be the Lord .. ie 

Rejoice in the Lord 

*Sing praises to God.. 

Sing unto the Lord 

Sowing and reaping .. 

The earth is the Lord's 

The earth is the Lord's 

The earth is the Lord's 

The eyes of all wait upon Thee 


The fost’ring earth, the genial shower 


*The harvest-tide thanksgiving 
*The Lord hath done great things 
*The Lord is loving unto every mar 
This is the day ‘ 

*Thou visitest the earth and b lessest it. 
*Thou visitest the earth ie 
Thou visitest the earth 

To Thee, O Lord 
While the earth remaineth . 

*While the earth remaineth 
*Ye shall vege ce in the land. 
Ti NESE s 





1 


1d. to 


London and New 


uthems are also so published in Ton 
yl. each, 


York: NovELLo, Ewer 





E. H. Thorne 

H. Gadsby 

Dr. Bunnett 

.. F, E. Gladstone 
: . _JoGoss 
c. H. Lloyd 
C. W. Jordan 
. F. Bridge 
A. Macfarren 
og Sydenham 
{. J. Hopkins 

. J. Barnby 
J. Goss 


.. P! Armes 
er .« J. Stainer 
Rev. F. A. J. Hervey 


as «> 3B. -‘Fours 
-E. 3 Sydenham 
; . M. Pattison 


. J. Barnby 
A. Macfarren 
Sir fb nile Oakeley 
oe . Goss 
T. Palmer 

se C. Bridge 
‘E mma Mundella 
. Rev. E. V. Hall 
Dr. W. Hayes 
W. G. Wood 
. H. Lahee 


..G,. Garrett 

C. Steggall 
<b Tours 
HL W. Wareing 
. A. Sydenham 





ide Crament 

C. S. Heap 

.. A. Lowe 

T. T. Trimnell 

O. Gibbons 

y: By. Hopkins 

. J. Barnby 

H. Smart 

.G. Garrett 

Sir Herbs rt Oakeley 
W. 





H. Callcott 

PY Dr. Greene 
713 i 
Cc. naeasiay “ Heap 
: | Tours 

ate | ‘Stalner 

te Sol-fa Notation 


cand Co. 


TWELVE HYMNS WITH TUNES _ 


FOR 


HARVEST 


SELECTED FROM ‘« THE HYMNARY.’ 
PRICE ONE PENNY, 
Sing to the Lord a joyful song ‘ J. Barnby. 
O Lord, the heaven Thy power disp slays Sir F, o- 


Father, blessing every seed-time 
Lord, in Thy Name Thy servants 
The wintry time hath ended .. 
Come, ye thankful people, come 
God, the Father r, Whose creation 
Lord of the harvest , Thee we hail 
Lo, summer comes age 1in 

Praise, O praise our He avenly King 
Summer ended, harvest o'er 


O Lord of heaven, and earth, and sea 


Just published. 


IMER COMES AGAIN 


LO!SU) 


plead 


Dykes. 
Ww. Metcalf, 


.Dr. Gauntlett 


Sir George Elvey. 
é H. Smart. 
Anonymous. 


| 
| 
a, | 


| Prout. 


. | Words by permission from An 


ce ou B. Whyley. | 
; we German. | 


J. Adcock. | 


‘ Dr. Wesley. 
London and New York: Nove.io, Ewer and Co. 


ANTHEM FOR HARVEST OR GENERAL USE 


COMPOSED BY 


J. STAINER., 


Price Sixpence. 
(NovELLo’s Octavo ANTHEMS, No. 


335.) 


London and New York: Novetto, Ewer and Co. 





HARVEST 
THANKSGIVING MARCH 
FOR THE ORGAN 
J. BAPTISTE CALKIN. 
One Shilling and Sixpence. 
London and New York: Novetto, Ewer and Co. 


| PRAISE 


lated by W. G. 


THE GLEANERS’ HARVEST 
CANTATA FOR FEMALE VOICES 
COMPOSED BY 
CHARLES HARFORD LLOYD. 
Two Shillings and Sixpence. 
London and New York: NoveLLo, Ewer and Co. 


FOR HARVEST. 


JUBILEE CANTATA 


(HARVEST CANTATA) 


THE 


ft | FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


COMPOSED BY 


C.M. VON WEBER. 
(Op. 58.) 
Edited, and the Pianoforte Accompaniment revised, by Epenezer 


The words translated from the German version of Wendt by 
TroutTBeck, D.D 


Octavo, Is.; Full Score, 21s.; Orchestral Parts, 15s. 
London and Ney NoOvVELLO, Ewer and Co. 


SOWING AND REAPING 


NA SHIPTON’sS “ 
MUSIC BY 


J. MAUDE CRAMENT. 


the Rev. J. 


v York: 


Whispers in the Palms.” 


Price Twopence; Words only, 1s. 4d. per roo. 
London and New York: Nove._Lo, Ewer and Co. 
TEW HARVEST ANTHEMS, &c., by Cares 
Simper, Organist of St. Mary’s, Worcester. 
Popular, easy, melodious, and effective. 
The Lord is loving. New. 2nd 1,000.. a oy xe ce 
Ditto. Tonic Sol-fa_.. ts < ae +» a 


Full of melody throughout, and opens with a short and 


pleasing bass solo. 


The earth is the Lord’s. 3rd 1, ; ee i Ome 

I will feed My flock. Sth 1,06 0 (Cornet part 6d.) Re an ee 
Fear not, O land. 12th 1,000... a F ao Ae 
*O Lord, how manifold. sth 1,000 oe ‘ . 4d. 
And God said, Let the earth. 6th ‘Edition ry ea ie 
They that sow in tears. oth Edition rx ay : ce 

( *Praise the Lord, O my so - 8th 1,000. v ; ix 

Make a joyful noise. goth 1, a a ar oe oe 

Te DeuminF. goth E dition nA. ‘ae ow 30 


{ Mz agnificat and Nunc dimittis in F. ‘toth Edition >» ae 
nese have been sung at numerous Choral Festivals. 

Magnificat and Nunc dimittis in E flat. 5th Edition .. on 

Communion Service in F. 2nd Edi tie n. For Parish Choirs.. 6d. 


New Holy Communion Service in E flat. i ics oo 4a. 


Easy, devotional, and tuneful. Complete, with Agnus Dei 
and Benedictus. 2nd 1,000. 
licite in A flat. rd 1,00 wie es ee ia 
ant Settings of the Te Deum ° ae -. each 2d. 





No: td. 
Those mz ined thus * 
WEEKES and Co., 


NEW HARVEST ANTHEMS 


By EDWYN A. CLARE. 
EYES OF ALL WAIT UPON THEE. 9th 1,000 oe 
Ditto Ditto. Tonic Sol-fa.. 2d 
Sung by 1,500 voices at Newcastle-on-Tyne. 
THE LORD, O JERUSALEM. j4th1,oo0 ..  .. 3d. 
Sung by 400 children at Doncaster. 
HOW MANIFOLD. 2nd 1,000 .. nb ae ae 
Just published. New Evening Service. 
M: AGNIF ICAT and NUNC DIMITTIS in D. 2nd 1,000 4d. 
The above Anthems and Service are effective and not difficult. 
L -ondon and New York: Nove._io, Ewer and Co. 
HARVEST CAROLS 
FATHER, BLESSING EV ERY SEED-TIME 
Composed By FRANK PESKETT 
SEED-TIME AND HARVEST 
Composrep By HERBERT TOWNSEND 
GRACIOUS LORD, WE GIVE THEE PRAISE 
Ancient MELopy, HARMONISED BY HERBERT TOWNSEND. 
Words and Music, price 2d. each; Words only, 2s. 6d. per 100. 
London and New York: NovELLo, EWer and Co. 
H: ARVEST ANTHEM.—BLESSED BE THOU. 
By E. Bunnett, Mus. D. Tonic Sol-fa, price 14d. Trans- 
McNavuGut. 
London and New York: Nove._io, Ewer and Co. 


o. 2. Festal. No. 3. Easy. 
may be had in Tonic Sol-fa. 
M4, Hanover Street, Regent Street, W. 


Qu adruple. 
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HARVEST A) NTHEMS> | 
E. A. SYDENHAM. | 


Just PUBLISHED 


NG UNTO THE LORD 


Price Threepence. 





Full, easy, and effective. 


GREAT IS THE LORD (17th 1,000). 

O GIVE THANKS (44th 1,000). | 
Price Threepence each, Tonic Sol-fa Edition, Three-halfpence each. 

London and New York: Novetio, Ewer and Co. 

NEW HARVEST CAROL. 
On the cold earth the seed we tossed. 
Words by J. C. 
MUSIC BY 

HENRY T. TILTMAN, 


Price Twopence. 


FLewItrT. } 


London and New York: Novetto, Ewer and Co. 
B haog! THAT SOW IN TEARS. An Anthem 
for Harvest and general use. Price 3d. By T. F. Hunt, 


F GId.0. ; ; also, by the same Composer, a Te Deum in A. Price 4d. 
for Parish Choirs. 
ney that sow in tears’ (an Anthem for Harvest and gen: ral v 
and a Te Deum, both by Mr. T. F. Hunt, F.Gld.O. (London Mu 
Publishing Company), will be found very desirable for service ‘. 
The first name d opens with a quiet yet musicianly soprano solo.” 
Musical Opinion and Must Trades Review. 
LONDON Me sic PUBLISHING Co., Ltd., 
ARVEST ANTHEM.—Easy — and 
THE EYES OF ALL WAIT ON THEE. 


RoBERT JACKSON. 4d. 
London a New York: Nove.to, Ewer and Co. 


THOU CROWNEST THE YEAR. 


(TWENTY-NINTH THOUSAND). 






se) 





54, Gt. Marlborough St., W. 


effective. 
Composed by 


O land" (3rd F.d.}; 


‘O sing unto the Lord” (5th Ed.); “ Fear not, 
“It is a good thing” (2nd Ed.); ‘“‘My heart is fixed” (sth Ed.. 
Harvest Anthems by TuHos. Smit. 3d. each. 
London and New York: Novetto, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


HARVEST ANTHEMS. By T. Mee Pattison. 
ALL THY WORKS PRAISE THEE, O LORD. Two choruses, 
tenor solo. Price 3d.; Sol-fa, 1d. 
THOU VISITEST THE EARTH. Two choruses, Treble chorus 
Price 2d. ; Sol-fa, rd. 
L ondon and New York: Noverro, Ewer and Co. 


Third Thousand. 
EARTH REMAINETH. 


Ho.tioway. Price 3d 


Anthem 


wi ,E THE 
for Harvest-tide, by W. H. 
“A pleasing and tune ful composition. Will be found of service in 
he season for which it was composed.""—Manchester City News. 
London and New York: NOVELLO, E WER and Co. 


W. GILL’S “Carol of the Reapers,” 3d. ; 
* a hou visiteth the Earth,’ 2d.; Twenty Easy Voluntaries 
“ Messi ah"), ts. 


London and New York: Novrt 10, Ewer and Co. 
HARVEST ANTHEMS, SERVICES, &c., 
COMPOSED RY 
ERNEST C. WINCHESTER, 


Organist and Choirmaster, Christ Church, Southwark, L ondon. 


















ae 

ANTHEM, “ Praise the Lord” (No. 37 of Series) a) 

AN THEM. “1 will give thanks ” (No. 20) Ae o 4 
+ DEUM. Service in F (No. 25).. ms ae 0 3 
ZUM. Chant Form (Nos. 3, 4, 32, 36, & 46) each 0 2 

BENE DICITE. Three settings (Nos. 8, 35, & 42) .. each o 2 

BENEDICTUS (Nos. 9 & 10), 14d. sult beak JUBILATE o 14 

COMMUNION SERVICE , complete (No. a . ee ey 

ps ELEISON, Doxologies and NICENE CRE E D o 2 
1 NUS DEI (No. 27), 14d. BENEDICTUS QUI VENIT o 14 

OF =RTORY SENTENCES (No. 16). o 3 

OFFERTORY ANTHEM. “ Be merciful” (No. 51) 14 

TALLIS'S FESTIVAL RESPONSES o 14 

MAGNIFICAT and NU NC DIMITTIS. Service in F (No. 34) oo. 


MAGNIFICAT and NUNC DIMIT TIS. (Nos.17and48)each o 3 
GRAND FESTIV AL MARCH for ORGAN a I 
“WINCHESTER’S CHURCH-MUSIC SE RIE i 
consists of original 
ANTHEMS; MORNING, EVENING, and COMMUNION SER- 
VICES; HY MN TUN 2S, &c. (51 Nos. now published.) 
Sound Vol. of “ WINCHESTER'S CHURCH-MUSIC SERIE 5” 
1 to 50, bound in cloth, gilt, red edges . ao 
“London: Hart and Co., 22, Paternoster Row, E ce 





| ANTHEM 


Ju 
MAGNIFICAT 


499 





, 
HARVEST MUSIC 
By F. R. GREENISH, Mus. Bac., Oxon. 
5th Thousand. Price 3d. 
-O GOD, MY SOUL THIRSTETH, with expressive 
Solo for Treble or Tenor. Sung at the Festivals of the Arch- 
deaconry of se 1888, 
published.—_New Evening Service. 


AND NUNC DIMITTIS in D. Price 3d. 














The above are both easy and very effective. Particularly suitable for 
Parish Choirs. 

London and New York: Nove.io, Ewer and Co 

XOMPOSITIONS by H: AYDN Ki ETON, Mus. Doc., 
Oxon., Org: anist of Peterborou ] 

Harvest Anthem —* The eyes of all’ yd. 
Anthem—“ From the rising of the su yd. 
Magnificat and Nunc dimittis in B flat id. 
| Benedicite in E flat . < re we 2d. 

I. ondon and New ‘York: No Lo, Ewer and Co. 
Anthem—“ Unto Him tha at loveth us ‘a ‘cae Sie 

London: Weekes and Co., 14, Hanover Stre et, Re gent Street, W. 


FOR HARVEST FESTIVALS. 


Fourth Ec weiinay now ready. 


Price 
O THAT MAN WOULD. PRAISE 


ULL AN THEM 


JOSEPH C. BRIDGE, M.A., D.Mus., 
Organist of Chester Cathedral. 
London and New York: Novetio, Ewer anc 


THE LORD 





1 Co. 
Just published. 


ANTHEM. 
THE LORD HATH PREPARED 


For Four VoIces, WITH ORGAN ACCOMPANIMENT, 
COMPOSED BY 
E. BUNNETT, Mus.D., Cantas. 


e Threepence. 
Novetto, Ew 


Price 
London and New York 


KING ARTHUR 


A DRAMATIC CANTATA 


THE WORDS WRITTEN BY 
JAMES SMIETON, M.A., 
THE MUSIC COMPOSED BY 
JOHN MORE SMIETON. 
(Op. 15. 
Price 2s. 6d. Banp Pa on Hire. 


SCOTSMAN. 

“This beautiful work will enhance the reputation won for its com- 
poser by his similar composition ‘ Ariadne.’ It shows a charming gift of 
melody and no small musicianly skill in its merely technical qualities. 
It may be recommended to Choral Societies as well worthy of study 








SCOTTISH I LEADER. 


“ The work opens with a charming prelude in sacred style, which 






sets the mind admirably in tune for the drama which is to follow. In 
the first scene the Romance sung by the King is a little gem, and 
would make a beautiful song even apart from its surroundings. In the 





third scene, the wedding of Arthur and Guinevere gives rise to a whole 


suite of characteristic novelties. No. 15, Which introduces a hymn 
sung by maidens, is perhaps the finest thing in the whole Cantata ; and 
lan effe 2Ctiv ve epilogue brings the work to a striking close. ‘ King 


will certainly add to the reps itation of its gifte dcom poser, and 
lcomed by all lovers of mu 


DUNDEE ADVERTISER 
“We began by congratulating Mr. Smieton on the excellence of the 
libretto, and we conclude with our equally hearty congratulations to 
hi im on the excellent use he has made of it. We cordially recommend 
‘King Arthur’ to the notice of choral societies desiring a work which 
would make their practisings a pleasur asure and their performances a public 


| benefit. 
DU NDE E CC cou RIER. 
‘ The whole of ‘King Arthur’ shows a great power of construction, 
a wide range of melody, and while there is not a dull or unattractive 
number in the book, there are several items which stand out pre- 
}eminently as beautiful beyond anything the composer has hitherto 
achieved, and which are already being sung widely both by pro- 
fessionals and amateurs.” 
London and New York: NoveLLo, Ewer and Co. 


Arthur 
will be w 





Dundee: METHVEN, Simpson and Co. 
| AVE ME, O GOD. Motet. Composed by M. W. 
Batre (1846). Set to English words and arranged for the 
hae by W. A. Barrett. Price Sixpence. 


London and New York: Novetto, Ewer and Co. 
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VOCAL SCORE. OLD NOTATION. 16TH & 1711) THOUSAND. 


A HARVEST PASTORAL 
WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL 


SUITABLE FOR 
THANKSGIVING SERVICES. 


“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind’s eye with a pleasant scene of excite - nt. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth's eventful episode lends itself to a baits picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly tak 
their allotted place in the melodious music of Gaul's interpretation of 
the tale." — Gloucester Citize: 

“The work, like the “Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”— 
Bucks Herald. 

“* Ruth’ 
perfect tunefulness combined with simplicity and strength. . The 
composer has grasped his theme in a thoroughly sy mpathe tic manner, 
and has produced a work which is worthy of the subject. Bradford 
Observer. 

“Bright, tuneful, fresh, and musicianly— 
favourite, and will add to Mr. Gaul’s reputation.”- 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
It contains some charming music, and is highly characteristic 
the story it so vividly illu strates."—South Wilts Express. 

“ Full of flowing melody."—Salisbury Times. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 45. | 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper ‘<. r, 1s 
Tonic Sol-fa Edition, gd. Band Parts on loan. 
London and New York: Novetio, Ewer and Co. 








this work will be a great 
Birmingham | 


Second Edition. 
SAMUEL 
CANTATA FOR CHOIR AND CONGREGATION 
BY 


LANGDON COLBORNE. 


This Work takes one hour in performance, and contains several well- | 


known Hymns to be sung by the Congregation. 
paper, 35.; ; Words, 1d. 
London: Weekes and Co., 14, Hanover Street, Re gent Street, W. 


AGNIF ICAT and NU NC DIMITTIS in E flat, | 


& by WituiaM S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New Y ork: NoveELLo, Ewer and Co. 


N [AGNIFICAT and NUNC DIMITTIS in D. By 
4 ALFRED J. Dye. Price 6d. ‘ 
London and New York: Nove.Lo, Ewrr and Co. 


Price, cloth, 4s.; Choruses, ts. 


Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. _London and New York: Nove: LLO, o, Ew WER and Co. 


Q Just published “Price IS. 
kK YRIE, SANCTUS, BENEDICTUS, AGNUS 
DEI. By the Rev. 9 K. W. Cuary-Cuary, M.A., 
Lench. Oxford and London: Mowsray and Co., and may be ordered 
through any Bookseller. 


Just published. 


WENTY-THREE KYRIES, together with TWO 


SANCTUSES anda MOTET, by various Composers. Edited | 
by Rosert Brown-BorTHWICK. Strongly bound in cloth, price Two 
Shillings. London and New York: Nove._o, Ewer and Co. 


H’Y MN-TUNES composed by Rosert Brown: 
BorktHwick (with their words), E xtra strong cloth binding. 
Reduced price, One Shilling. 
London: Hami.ton, ADAMS and Co., and all Booksellers and 
Musicsellers. 


THE MUSICAL TIMES.—Aucusr 





is a work of sterling power; its musical form is that of 


of Rous | 


I, 1889. 
| THE 


‘CAPTIVES or BABYLON 


AN ORATORIO, COMPOSED BY 


GEO. SHINN, Mus. Bac., CANTAb. 


(SUITABLE FOR CONCERT ROOM OR CHURCH.) 
Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. 





| During the short time the w ork has been published it has been 
| taken up at the following places: St. Margaret’s, Westminster (Canon 
Farrar’s); Christ Church, Lambeth (Rev. Newman Hall's); St. Luke's. 
Bermondsey; East Dulwich; Peckham; Camberwell (two per 


| 
| 
| formances) ; Islington; Walworth (three performances); Brixton 
| Streatham {two performances); Southwark; Liverpool; Brighton 
| Iced ; Edinburgh; Glasgow; Bristol; Sheffield; Chelmsforc 


| Chesterfield; Hastings; Luton; Whitby; Bilston; Gainsborough 
Worksop ; Bromley ; Hinckley ; Coleford; Bradley ; Hatton; Maldon 
Portsmouth; Manchester; Burry Point; Ashton; Leicester; Tring 
Chesham: Highgate; Consett; Norwood; Kensington; Wandsworth 
} and many other places. 
“Mr. Shinn is well known as the author of several Cantatas and 
| other compositions, all of which are written in a style at once 
musicianly and popular. ‘The Captives of Babylon’ may be highly 
commended as an interesting and valuable addition to our shorter 





Oratorios and Cantatas. The work contains several solos of mu 
beauty ; also duets, quartets, and choruses in great variety.” —Swnd 

| School Chroni f 

, “ar Shinn is well known as the writer of many popular pieces for 


choral societies; but this is certainly the best thing he has odin iced.’ 
| Nonconformist Musical Fournal, 
| “In our judgment no better work of the kind has vet been published 
| It is brimful of pretty melodies, and the harmonic effects show the 
| | Skill of a painstaking and talented musician.”’—F'ree Methodist. 

“Tt is cleverly written, and in an attractive style. The music is of 
a varied and pleasing character, so that it is likely to become very 
popu lar."—The Portsmouth Evening Mail. 

‘Mr. Shinn is well known, and deservedly so for his musical talent 
Continuity of design and fre shness of conce ption are apparent thro 
out the work. It cont: uins many effective solos and choruses, and the 
|music is not difficult. There is no doubt that the Oratorio wi 

become very popular.”——-South London Press. 
‘Mr. Shinn has produced a work which is one of the most acceptabk 
of the minor Oratorios."—Bristol Mercury. 
Hart and Co., 22, Paternoster Row, E.C. 


SCHOOL CANTATAS AND SONGS 
Composed and Adapted by Geo. SHINN, Mus. Bac. 


| | Containing SOLOS, DUETS, and CHORUSES for Treble and Alto 
with Pianoforte Accompaniment. 


11 










> 


rn 











| THE BELL TOWER .. .. Staff Notation 1s. Sol-fa 4d 
| TWELVE SCHOOL SONGS va Sd... - d. 
| THE FOUR SEASONS.. .. - 1s. 6d 4 éd 


| “We cordially recommend this Cantata.”—School Guardian 
| “The Four Seasons’ is written throughout with appropriat te sim 
plicity, but bears the evidence of artistic workmanship in every bar. 
| Some of the soprano solos will delight the prima donna of any estab 
| lishment where the Cantata is placed in rehearsal.” —Musical Times. 
“This Cantata cannot fail to be most useful in ladies’ schools.”"— 

| Pitman's Musical Monthly 

“A very pretty Cantata ; and the composer may be congratul: ited at 
| having produced a work so eminently fitted for the purpose.” —E£ss¢ 
Weekly News, 

“ A specimen copy may be obtained, post free, by sending half the 
published price to Geo. Shinn, 234, Stockwell Road, Brixton, S.W. 

__London: Hart and Co., 22, Paternoster Row, EC. 


THE 


VESPER BELL SERIES of ORGAN PIECES 


EDITED AND COMPOSED BY 
WALTER SPINNEY, 


Organist of the Parish Church, Royal Leamington Spa 





Reprints of all the first Five Numbers now ready. 
Issue of New Number :— 


is. 6d, net. 
| No.6. DAYBREAK, ANDANTE (VARIED) IN B FLAT MAJOR. 
| (Composed for the eminent Belgian Organist, M. AUGUSTE WIEGAND, 
| Organist of the Chief Church and of the Kursaal, Ostend, and 
Judge at the Brussels Conservatoire). 

| ‘Cher Monsieur et Collégue, ; 

“Je vous remercie mille fois de votre amabilité de m/’avoit 
envoyé le morceau dont vous me faites l'honneur de me dédier; il est 
trés joli, il me plait beaucoup... . J’ executerai votre piéce Dimanche 
prochain. ... “AuGUSTE WIEGAND. 


A list of the pieces, and of the distinguished Organists playing these 
pieces, will be sent on application to Mr. Spinney, Bemerton House, 
Leamington Spa. 


| L -ondon and New York: Novevto, E WER and Co. 


ust published. 


*HE OFFICE OF 


Agnus Dei, O Salutaris, and Gloria in Excelsis, together with a seven- 
fold Amen for Congregational use. Set to original music in the key 
of C, by H. W. Diamonv, Price Ninepence. 

and Co. 





London and New York: Noveirio, Ewir 


THE HOLY EUCHARIST, 


being the Kyrie, Credo, Sursum Corda, Sanctus, Benedictus, 
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H THE MUSICAL TIME 


PART-SONGS for TREBLE VOICES PoPeLaR COMPOSITIONS by GABRIEL 


1, 188g. 501 











coe a = ernment 

















ON 
SPECIALLY ADAPTED FOR HIGH SCHOOLS SS ia 
EDITED BY SONGS. Net 4 
Bs . ‘ , 1 WHO'S FOR THE QUEEN? (New Patriotic Song.) s. f 
MRS. CAREY BROCK The Words written by F. E.Weatherly .. ia aa oe ; 
H.) AND (Sung by Mr. Tuurtey Beate.) ie 
> 1. KING CARNIVAL. The Words written by F. E. Weatherly 2 bs 
b 4 2 lo , oy; . . . #, . - | 
Bath M. A. SIDEBOTHAM BY THE RIVER. The Words written by Herbert Gardner.. 2 7 
ic a (Editors of the ‘ Children’s Hymn-Book,” &c. ELSIE (The Flower Girl's Song)... os = .- «- 2 i 
I aoe (Sung by Miss Apa TOLKIEN.) : 
sUKE Ss, 
vO per PART I. CONTAINS: THE ZINGARA .. a 3a) gee 
srixton Hat! Star or Evi R. Sporrortu (Sung by Miss José Sureeineros. 
ighton BE eee nae re ees THE COMING YEAR. The Words written by Dean Alford 2 q 
msford So eee a ee ADOW GATE. The Words written by R . 
Natdes THe WREATH re as Me a ae F Mazzincu i Richardson, Es "9s z= me wit ai f 
i don EvENING .. Ss es re ie .. H. SMart. | NE LE L IE OF THE Vs EA. The words written by R. Richardson, : 
Beinn To STAY AT HOME IS BEST. vs .. BertTHoLtp Tours | rH oo “i 7 oo ‘ , is ‘ ; ¥ wa ae 
? — SPIRIT SINGING / eer \ IDEBOTHAM | Lee Loe LASS ‘0’ sRAY. The Words written by ai 
THERE IS A SPIRIT rene AY} Ain .. M.A. Sin iA | Edward Oxentord we 4 ~ = . _ 3 
gh Price One Shilling (Sung by Miss José SHERKINGT and Miss Jrante Rosse. es 
highly PART II. (Just pusrisnep) CONTAINS: | i 
shor BLow, GENTLE GALEs .. ve ee .. Sirk Henry Bisuop — i 5 
Sahich Tue Birp at SEA as ms xe .. Henry Smarr. | PIANOFORTE, & Ms 
ELvEs OF THE FoREST iy ye -» Mozart. | ALBANY. Grande Marche Triomphale (Composed in honour 4 
es for BIRD OF THE WILDERNESS .. a .. Beurnuam W. Horner of the Marriage of H.R. = Prince Ae eopold). 2nd Edition 2 * 
ced, 0) EL.. m et ys a .. M.A. SIDEBOTHAM | Transcription for the Organ, by Dr. W. J. Westbrook .. ie 
pange meee —_ elena: _ MY LADVE BARBARYS GAVOTTE au Ge 
blished ALL AMONG THE Bariey as at «» ELtzaBeTtH STIRLING. 4 
ow the Price One Shilling —- 
sic is of London and New York: Novetio, Ewer and Co PART-SONGS, S.A.T.B 
ve very : 7 | THE THREE STARS. 2nd Edition a 0 2 
Just published, in one Volume. | THE KNIGHT'S RETURN. 5th Edition o 2 
. , oP y ) ia ae. 7c. ON | GOD SAVE THE PRINCE. oth Edition o 2 
IX ] - | THE DISTANT SEA. 6th Edition 0 2 
e S ‘3 W O-PAKI SON GS | TO THE WOODS. 13th Edition .. 0 2 i: 
io will FOR S 'OICES (OR FE 2¢ 7 |HARK! "TIS MUSIC. | sth Edition. 0 2 ; 
mt FOR SOLO VOICES (OR FEMALE CHORUS) | HARK: TIS MUSIC. bth Edition a +4 
Ppa 7 ! Lore = pe ‘ DAME WIGGINS OF LE E reth Edition o 2 
With Accompaniment for the Pianoforte DAME TROT. (Humorous.) 7th I er et 
COMPOSED BY WHO'S FOR THE QUEEN? 4thE ditien. (Patriotic Part- 
ae Song. For 1.T.B.B.) .. ae 


GS CHARLES WOOD. London and New eke: ‘Wiuitcki EWER — Co 


) n 
LIN RRM! 





Sac. No. 1. Now the bright morning star. | No. 4. g. UMOROUS PART-SONGS by A. 1¢ CALDI- 
d Alto » 2. To daffodils. ares * id old. COTT. ‘i ? 1s 

. 3. La flleuse. | 6. Under the greenwoodtree. | Poor Little Tom-ee (just published) .. rr aa ad i 6d # 
Rad Price Two Shillings an ary Sixpence. | Where are you going to, my pretty maid ? (just published oF 6d 
se ‘ ; : | Humpty Dumpty .. i eae Mr Oa 

d. London and New York: Novetto, Ewer and Co. | Little Jack Horner Tonic Sol-fa, 2d.) a oA. 4; Be Gd 

6d | Jack and Jil 1] ; - as ‘ee 4d 

Just published. The House that Jack built (Tonic Sol-fa, 2d.) a es =e 6d 
2 sim D | Sobbing Quartet .. : , : PP we 3d. 
Kan FIVE MIN U T KS’ E XE RCISES, | The Haymakers. Part-song ~ es os ee re ‘“ 4d 
estab Out on the Waters. Part-song ah ; ws “ a 4d. 
nts, In Two Parts | Yule. Part-song .. ee wi es ee es a Pe 4d 
s,"— FOR THE USE OF SINGING-CLASSES IN SCHOOLS | TheBoyandthe Bee 37.) 
' i f . iv London: Merzver and Co., 42, Great Marlborough Street, W. 

ted at COMPILED AND ARRANGED BY — ; eT 
-Esse ; ~ VOCAL TRIOS FOR SCHOOL USE. 
ne FLORENCE A. MARSHALL. 


“ail Price Sixpence. TH E B I R DS 


London and New York: Novitio, Ewer and Co. 


ES { EW COMPOSITIONS by Avsert Ham, F wee O. Words by Epwarp Oxenrorp 
J ay Part-Song—‘ The sun has gone down” (s.A.T.B.) “e400 
— Little Jack Horner” 4d. MUSIC BY 


” 
(Sung with great success in L ondon and provinces.) ) 


Two-part Songs (s.c.)—‘' The Robin”... = os 20 | IRE AT] 
an. 2d. ALFRED R. GAUL. 





L ondon and New York: Novetto, E WER and Co. 1. The Robin 4. The Skylark 
ae aaa 2. The Nightingale 5. The Owl. 
\LFRED GILBERT'S SINGING - BOOK for | ; ate 2 the Swallow 
JOR PUBLIC SCHOOLS AND CHOIR-BOY “| is equally adapted | s. d 
pei for Ladies’ and other Schools. Price 6d. Appendix of Practical | | Complet e,papercover. : ‘ 1 6 
3AND, Exercises. 6d. London and New York: NoveLLO, Ewer and Co. scarlet cloth .. “a “3 és a a 200 
d Or, in Six Numbers es ; ‘) each o 2 
HE SINGING BOOK Series of Two-Part Songs, | London and New York: ‘ieies LLO, E WER and Co. 
= For Treble Voices, with Pianoforte Accompaniment. Suitable | 
il est for Classes. 8vo, 2d. each. NEW HUMOROUS PART-SONG. 
esi = London and New York: Novett o, Ewer and Co. | To: TOM, THE PI PER’S SON. By ALFRED 
_ ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 


D.” st published. 
Ju * L ondon and New York: Nove LLO, iE WER and Co. 


these = en ym a | > a = 4 
ouse, T W E L \ E S O N G S | BERLIOZ" S TE DUM. On, Seman at 


the Crystal Palace, 











HE I epee PEARE. & STANLEY Lucas, WeBER and Co., 84, New Bond Street, London, W 

CRRECK, SHAKESPEARE; &eo 0 SS. Fy. 

= pa ii pene ‘adie | AROLD.—DRAMATIC CANTATA for SOLO 

ST, BS LG See | VOICES and ORCHESTRA Founded on Lord Lytton's 

ictus, / I il ¥ Historical nave The Poetry by the Rev. F. W. VeRNHAM; the y 
evel DO R A B RIG H Yr’. Music by J. Reap, Performed at the Walthamstow Musica! 7 
e key Price Two Shillings and Sixpence. Festival for pd ay Pc 45. q 

London and New York: Novetio, Ewer and Co London and New York: Novetio, Ewer and Co. 








XUM 


THE 





Complete Edition. F Fourth Thousand. 


THE MONTHS 





Words by Epwarp OXENFORD 
MUSIC BY 


ALFRED R. GAUL 


(Composer of the ‘‘ Holy City,” “ Ruth,” &c.) 

‘There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being delightfully playful, the other tenderly 
melodious. Things to be treasured in households where sisters or 
friends delight in joining voices. The pianoforte accompaniments are 
well written, and such as an ordinary pianist may successfully under- 


take.”"—Birmingham Daily Gazette. 
s. di. 
PartsTI.andII. .. an each I oO 
Complete, paper cover .. a oe 
Ditto, paper boards 2 0 
Ditto, scarlet cloth ee 
Or, in Twelve Numbers each Oo 2 


London and New York: Noveiio, Ewer and Co. 


THEORY OF MUSIC 
By LOUISA GIBSON. 


FIRST BOOK (25th Thousand), price 1s.—Elements of Music. 
SECOND BOOK (4th I —- I ac 1s. Newly revised, assisted by | 
E. Prout, Esq.—Triads, pensions, &c. 
— BOOK — E aon, price 1s. Newly revised, assisted by 
» Prout, Es Dissonan t Harmony, Counterpoint, &e, 
se Me marvels of conciseness an nd practical utility."—E. Aguilar. 
London: WeEEkEs and Co.; Noveirio, Ewer and Co. 


Just published. 








a LEC’ pons D SONGS by Jonanxes Brauus. Two 
Na For high or low voice (English,{German, and French 
vords). Each net, 
ConTENTS or Vor. I. 
No Liebestreu—True love. 
» 2 Anein Veilchen—To a violet. 
3. Meine Liebe ist grin—Like a blossoming lilac 
» 4. Alte Liebe—The old love 
» 5. Andie Nachtigall—To a nightingale. 
» 6. Feldeinsamkeit—In summer fields 
CONTENTS or \ I] 
No. 1. Sapphische Ode— Sapphic Od 
» 2. Botschaft—The message. 
3. Vergebliches Standchen— The vair t 
j. Der Gang zum Liebchen h 
5. Sommerabend—Summer ni 
6. Dort in den Weiden—There ‘1 ill 
!GH r LOVE-SONGS. Op. 83. By Anton 
~ Dvorsx. Complete (with English, German, and Bohemian 
words), net 3s. 
CONTENT 
No. 1. Wird doct 1 die Liebe —Never will love. 
» 2. Todt ist’s in mancher Menschenbrust-— Death reigns. 








. Ich schleichet 
1. Ich weiss da 
. Rings die Nz 
6. Im tiefen W ‘alde 
>. Im sitissen Bann 
8. Du einzig Theure 





im jenes Haus—I wander oft past yonder house. 
meiner Lieb—I know that on my love. 
ir— Nature lies peaceful. 
In deepest forest. 
When thy sweet glances. 
Thou only dear one. 








Sole Albums: 


and Co. 


JOPULAR PIANO PIECES by Horton ALLISON. 


Fingering fully printed for right and left hands throughout. 


Agents in England for the above 


London and New York: Novetio, Ewer 


LYRICS. Moderately difficult. Sets 1 and 2 each 4s. 
VALSE—*“ Star of India,” on white ke ys only, Easy ae ie. ae 
MAZURKA in F— Oakleigh.” Rather e asy ni oe eet 
TWO AIRS COMBINED (Solo). Not difficult a8; 
SEA SONG (Piano or American Organ). Melody.. oss ool ae 
MELODIOUS PIANO STUDIES, in Two Books. Book 1, 


300k 2, Moderately difficult 
WHEEKEs and Co. 


each book 
, 14, Hanover Street, Regent Street, W. 


Easy; 
London: 


Dedicated, by permission, to the College of Organists. 

OND THOUSAND.—ON TUNING THE ORGAN: 

Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. Hemsrock, Organist, Diss. 

“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information."—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 
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JUST PUBLISHED. 


NOVELLO, EWER 


| DTAN 4 TH 
TWELVE VOCAL DUETS FOR SCHOOL USE, PIANOFORTE 


AND COv’S 


ALBUMS 


Epitep By BERTHOLD TOURS. 





Prick ONE SHILLING EACH. 


No. 35: 
. Impromptu (Op. 13, No. 1). 


2. Gigue (Op. 13, No. 2). 


10. Ritornello (Op. 20, No. 2). 

11. Reminiscence (Op. 20, No. 3). 

12. Chasse aux Papillons, Op. 20, 

No. 4). 
No. 37.—COMPOSITIONS by A. 

18. Phyllis the fair. | 

1g. It was the time of roses. Lat 

20. What does little birdie say? 


No. 


ny - 


. Marie, 
20. My tre asure, 


3. Saga (Op. 13, No. 3). 


. La Coquette (Op. 13, No. 4). 


No. 36. 


} 


. Hymnus (Op. 20, No. 1). 


(da). 
Nos. 35, 


COMPOSITIONS py 


COMP OSITIONS sy 


36, and 37, 


A. C. MACKENZIE. 

Fy Evening (Op. 13, No. 5). 

6. Valse mercury 15, No.1), 
. Nocturne (Op. 15, No. 2). 

8. §: Ballade (Op. 15 ‘No. . 

A. C. MACKENZIE. 

13. Reverie (Op. 20, No. 5). 

14. Dance (Op. 20, No. 6). 





15. On the Hill-side (Op. 23, No.1), 


1, On the Loch (Op. 23, No. 2). 

17. On the Heather (Op. 23, No. 3), 

C. MACKENZIE. 

21. What does 
(hb). 

22. A Birthday (Op. 17, No. 3 

23. Oroaming W ind (Op.1 16, No.2 


little birdie say? 


bound in cloth, 4s. 


London and New York: Novetio, Ewer and Co. 


JUST PU BL ISHE D. 


NOVELLO, 


EWER AND COV’S 


PIANOFORTE ALBUMS 


EDITED BY 


BERTHOLD 


TOURS. 


Prick ONE 


38 
3. 


Accurately arranged from the Orig 


. Scarce has the dawn appeared. 

. What s hall a maiden do? 

The swallow departs 

. My mother besought me. 

. The stars are fewer in heaven. 

. Play now, 
Peacefulls 

Maros. 

. Ruffled is the scarf. 
I love not. 

Jew, 


sad melodies. 
flow the waters of 


Jew! 


. It burns when it flickers. 


The rosy apple has a thin skin. 
The Danube and the Theiss 
are troubled. 


. The petals are falling. 
5. If I were but a girl again. 


Three times the quail. 

The little bud blossoms into 
the red rose. 

The crane flies far overhead. 

Marie, I kiss thine eyes. 

thy kiss is sweet. 

The betrothed maiden. 


. Hope. 
. It is not I alone. 
. O forest, dark forest. 


the village the maidens 


whisper. 


In 


SHILLING. 


FIFTY HUNGARIAN NATIONAL SONGS sy RUDOLF 
ALTSCHUL. 


inals, 

26. Red ribbon round my hat. 

27. Thorns prick me as I go. 

. There is twilight in the heaven 

29. Lilies grow in the meadows. 

» Didst thou ever think it? 

1. The dove flew down. 

32. Once I had a beautiful sweet- 
heart. 

33. O chafer, yellow chafer. 

34. The meadow fields 

»©, Three roses on one 

36. While I was yet unwed. 

37. Gipsy song. 

38. False is this maiden. 

39. I love thee, but betray 

y0. If thou lovest me. 

j1. O tuberose, tuberose 

42. If thou, my heart. 

43. The Puszta is covcred white 
with snow. 

44. The bird is flying. 

$5. The swallow flies towards the 
shore. 

36. My little gol len bird. 

17. Is there a fairer life ? 

$8. Great lamentation did I make. 





tem. 


it not. 


19. There is none poorer in the 
world than I. 
Away with care and sorrow. 


ee (a) mndon and Ne w York: es ELLO, Ewer and Co. 


yu ‘ST PU U BL ISHE D. 





NOVELLO, EW 


PIANOFORTE 


ER AND CO.’S 


ALBUMS 


Epitrp sy BERTHOLD TOURS. 


Prick ONE SHILLING FACH. 





No. 41. 


By Biroulki Op. 2, Nos.1 to r4). 


. Prelude (Op. 3 No.1). 
*§ Fuga (Op. 3 No. 3). 
17 and 18, Maz urkas (Op. 3 3, Nos. 4 
and 6). 
No. 42.—-COMPOSITIONS 1 
22 to 25. Arabesques (Op. 4, Nos. 1 
to 4) 
No. 43-—COMPOSITIONS ry 
29. Intermezzo (Op. §). | 
30. Valse (Op. 9, No. 1). 
31. Mazurka (Op. 9, No. 2). 
32. Prelude (Op. 10, No. 1). 





Nos. 41, 42, and 4 


COMPOSITIONS by 


ANATOLE LIADOFF. 
19. Impromptu (Op. 6). 

20 Mazurka (Op. 15, No. 1). 
21, Mazurka Rustique (Op. 
No. 2). 


y ANATOLE LIADOFF. 

26 and 27. Intermezzo (Op. 7, Nos. 
1 and 2). 

28. Mazurka (Op. 11). 

ANATOLE LIADOFF. 

33 and 34. Mazurkas (Op. 10, Nos. 
2 and 3) 

35 to: 38. ew (Op. 13, Nos. 1 


3, bound in oth, 4S. 


London and New York: NoveLio, Ewer and Co. 
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THE B RI STO : TU N E-BOO K | es Fifth Edition, enlarged. Small sto. Price 2s., paper cover 


F 
A NGLICAN PSALTER CHANTS, Single and : 
é f 





















‘ >0LEMENT 1881, CONTAINING 37 TUNES, 6d. 
VI S were = zpet Double, edited by the Rev. Sir Ff. A. Gort Ovusecey, Bart., &c., 
TO MATCH EITHER EDITION. }and Epwin GrorGe Monk. 
ice ‘ial . } This work | cont 1ins nearly goo Chan propriated to 
The complete work, containing 751 Tunes and Chants. s. d. | « Yenite, exultemus Dor ’ _ &c.- those 








everal Series 





















No. 9. Limp cloth 4 0 i wr each Service occupying ¢ 3 

, 10. Cloth boards 5 ©! suitable to each daily portion of the Ps alte r from \ choice may 7 

i Bie Small edition 3 0| be made. The Chants have been selected with especial reference to t 

,, 12. Tonic Sol-fa : ‘ ; ‘ ? 3 0 | the position of the Recit + 

, First and Second Series can still be ha a separate. London and New <: NoveLLo, Ewer and Co. ; 
a S 21 ries be tos c loth, 2s. gd ocal Ist and 
. THE BOOK OF PSALMS (BIBLE VERSION), a ee ae 
With C cl VA . and Series ound together mp cloth, Is . 4d. e€acl : 
. in ekiis os . antic acts nthems. SECOND SERIES. i 
) ointed for Chanting for Congregational use es Pree aa “4 
(Offered in quantity at reduced price per dozen.) ‘T HE CANTICLE one HY MNS of the CRY Le 4 

» No.3) pointed for Char i t Ap] iate Ang r ej 
3, NO. 1). The pointing is of the simplest plan, easily understood, and without | cingte and D i F 
gag multiplication of marks and accents, which tend to confuse rather Ec aaa he Rev. Sip E : 
by On Be than help. GEORG! Monk. This work F 









i iri H i besi 
; Communications and inquiries as to copyrights, and also as to |. 4, jitional Single) Chants; tog ings oe Bene. 
lie say? supplies of these works at reduced prices, may be addressed to the tion of Kyrie 





















F: S 3 . 
Compilers, at Clare Street, Bristol. ape sd Naw Vook 4 Ea, 
». 3). gps and New York: NovELLo, Ewer and Co.; 
6, No.2 Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. USELEY AND MONK’S PS: AL TE KR AND 

= ies CANTICLES, pointed for Chanting. Secon dition. 

THE ANGLICAN HYMN- BOOK. rised by His Grace the Archt sshop-of York. 32m« 
with Proper P alms, ts.; Proper Ps: , separa 
SeconD EpitTion. RepucepD Prices. with Chants, 4s I i , separately, Is 
r . . small 4to, gd. ; ) r 13d. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, : ge re 
16mo, ts. Words only, 9d. and 6d.; paper, 44d. Lenton ond aa vit 1 Par Ken an ri A EESS. 
[ S London and New York: NoveELio, Ewer and Co.; poses 3 oes wae Rett - 
And SimpKIn and MARSHALL. I HE ANGL al AN yg AL SERVICE BOOK. 
- = H \ = - ; = Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
4 4 = y 1s. 6d. 

TH E O} I i HY M N BOO Kk. London and New York: Nove.Lio, Ewer and Co. Oxford: Parker, 
‘DOLE Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. Eighits Edition. 

Dr.G, C. Martin: “It is one of the very best collections existing.” Bes ANGLICAN CHANT-BOOK. Edited by 

Dr. Frank Bates: “T have gone carefully through the book, and like G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
at It exceedingly. : 2s. 6d. L arge edition, cloth, 3s. ¢ d. 
ig Dr. J.C. BetpGe: An excellent collection, and the number of hymns Bond nd New York: NoveLto, Ewer and C 
Seaver suitable for children is a strong feature.” OES SNe vee See eee ee 
lows. London and New York: Novetio, Ewer and Co.; i oe to fi Twentieth Edition. ’ ieee 
ig SimpkIN, MarsHatt and Co. OULE’S COLLECTION OF 527 CHANTS, 57 


' — - RESPONSES, &c. Reduced price, 4s. ¢ 
Sweet: Price 3s. 6d., cloth, red edges limp cloth; separate vocal parts, 2s. each —Ton 
HE TUNE-BOOK, with’ the additional punee Score, ts. 6d. nt ' ; ae : 

as used at ST. ALBAN’S, HOLBORN, containing nearly , The Chants are selected with due reference to the position of the ‘ 
n. Tunes, for Long, Common, Short, and Peculiar Metres; together with Reciting-note. ee 

several Gregori in Hymns and Antiphons; the Eight Gregorian Tones; | pqa > : Th 
the Music of the Reproaches; the Seven Last Words; and Litany | HE PSALT ER, PROP 1D R P S, ALMS, HYMNS, 
Tunes, &c. London and New York: NoveLLo, Ewer and Co. . and CANTICLES. Pointec d forC vy B.St.J.B. JouLe 
salter, | 1 collated with the 


d., paper cover; 6s ; 
1ic Sol-fa Notation, if 


















Large type, price 2s. 6d. Thi 




















































t not. ; 
ss RIGIN AL Vv OLUN T ARIES for the ORG. AN or Sealed Books, is free from the errors cont in all other pointed 
HARMONIUM. Composed by G. H Seren, Sie Daa Psalters, through we fror m the incorr opies commonly sold by 
each: ro o Piece ‘es in eek Book. peg ie See Ni in th sya i iy the Stationers. N.B.—A ral edition is in preparation. 
| white every F we n Organ Music, ei ut doubt the finest ath Edition 
collection if bun efusl and effecti ve Voluntaries et hed.” hiseienee TT_R’S . ' ANG ; 
Cary, 47 and 48, Northbrook Street, Newbury. London Branch: Ol LE S DIREC i ORIU M _ CHORI ANGLI 
rds the 8, Oxford Street, W. CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Spay a ERENCE ee ae Seventh Edition. 
DRECES and RESPONSES; also. the LITANY to, TOULE’S DIRECTORIUM  CHORI ANGLI. 
sake Music in F. Words fully noted. Each card, 3d. Rev. T. R.H, -ANTO a is 
is tee STURGES, Lin gdale, Skelton, R.S O, ne : ie : sf _CANL M. 4to, in cloth, elegant, price 7s. 6d. , oe 
ca : ? enth Ed 
ow. [SPARKS NEW COMPOSIT IONS.—/PHE ORDER FOR THE HOLY COMMUNION. 
¢ sRepose,” Andante for the Organ; and “ My love has come, Harmonised on a Monotone in a very simple manner for 
Song. Both performed with great success at Secu Town Hall Con NESS ory Ragan : Price d ve tics 
certs, &c. Each, post-free, 2s. Parochial use. B oo a) B. Jour. Price 
London: CuHartes Wootnouss, 81, Regent Street. London and New York: NoveLto, 
Suna at A FestivaAL oF Cnorks IN PETERBOROUGH CATHEDRAL. idy, Svo, p 
's A SHORT FESTAL EVENING SERVICE | ORAN and NOT TINGHAA’S NOTE D DIREC- 
2 inA. By I. Herpert Stammers. Sixpenci TORY OF PLAIN SONG. Part I, The Psalter. Every 
+ 5) " a nod rmont t 
, “Commences quietly enough, but there is some bold writing in the 4 a n bs ll, and headed by Intermodal Harmony to Tone and 
ater verses, commencing with ‘He hath 1 The me 2h : ‘ ; , ; eo 
Musician ship i is unimpeachable throughout.” tcal Times. Le aden and New York: Nove.io, Ewer and Co 
“By no means too difficult for average choirs ‘ e words art ve 5: eis ass NPL: SSE ae 
well expressed and the voice parts sm ooahily written. Its broad vocal | TO BE PERFORMED AT THE LEEDS FESTIVAL 
melody, enforced by varying accompaniment, are all proc ductive of 
excellent effect and well suited for festival occ: 1s10 ns.”""—I s Mer urs kk E ( JU I i M 
p15 “Deserves pr aise for its dignified character.” —York Pe 
een “a very 2 table addition to Church mu f the sub te tial * ‘ 
a ae walavincaal “| £0640, CHORUS AND ORCHESTRA 


sel 7 Liverpool Mercury. York: NovELLo, Ewer and Co. 
, Nos. OUR MASTER HATH A GARDEN JOHANN ES | BRAHMS. ' 
} sS 


Carol for a Flower Service 


BY | vocal Score, with English words or ec wa - Het 4 Oo 
J. T. FIELD. | Full Score ‘a ie he » 3 
, Nos. Price One Penny. | Orchestral parts i e- a “i os 38 Cc 
London an Ne W 2 Veek: : Novetito, Ewer and Co. 


London and New York: NoveLio, Ewer and Co. 

vos, I oad : =e as 

a , i be THE LAST ROSE OF SUMMER. 
Arranged as Soprano Solo, accompanied by Four-part Chorus 

By Bisyvatn Concreve. Price 14 

Novecio, Ewer and Co 


| 

: 

2OR MALE VOICE CHOIR.—THE “NATION: AL | 

ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by | 
Grorcre RIsELrEy. 

London and New York: Novetto, Ewer and Co. {.cndon and New York 
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EDUCED PRICES OF 
ovummint AND MONR’S 


POINTED PSALTER. 


4to Edition, with Chants in Short Score... ap sits we dae 








12mo Edition. Vocal parts .... =e ai ame ~ an €00R 4 
32mo Edition. Words only .... toi ae is sh os an 


Ditto. Ditto, with Proper Psalms ‘ip bal mee 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


SIX CE LEBRATE D PIE CES | = NOW READY. 





js act BOOK XII. 
TRANSCRIBED FOR THE HARMONIUM SOFT VOLU NTA RI ES 
ee FOR THE ORGAN 


KING HALL. COMPOSED BY 
Price One Shilling. GEORGE CALKIN. 


London and New York: Novetio, Ewer and Co. The Series complete in Twelve Books. 
Two Shillings and Sixpence each. 
London and New York: Nove.io, Ewer and Co. 





second enlarged edition, with 38 illustrations, price, in gilt ditt, 48.5 
in stiff paper, 3s. net. 


COMPLETE COURSE of WRIST and FINGER T 
ra GYMNASTICS for STUDENTS of the PIANOFORTE, VOLU NTARIES 
VIOLIN, ORGAN, and other instruments. By A. Lirriir ARNIM, : ‘i 
author of “ Health Maps.” RRA CRDE SOS ar 


Twenty minutes’ daily practice of these « xercises will reduce by two- 
thirds the usual ne cessary hours of mechanical practice 2 addition H A R} M O N I [ M 
to which the passive exercises assist in the cultis 


ation of a refined and 
delicate touch. 


Sir Chas. Hallé says: “. Ihave no hesitation in saying that I 
think it most exhaustive and t u sefu i Sag J. W. ELLIOTT. 
Mr. Arthur O'Leary says: ". I am confident the exercises you - a - “ : 
recommend are likely to have the best results.” In Six Books, each containing Sixty Voluntaries. 
Signor Papini says:“.... Invaluable to anyone studying the One Shilling each. 
violin or any other instrument requiring flexibility of the fingers. ak ray . . : iq: , 
Of Messrs. CRAMER, Repent Street, W.; or, post-free from the AUTHOR, In Two Volumes, Cloth gilt, Four Shillings aie 


2, Hinde Street, W. Lists OF CONTENTS GRATIS AND PoSsT-FREE. 
NS : > = nee are London and New York: NoveLio, Ewrr LO. 
NEW SONG. ondon and New York: NoveLto, I R and Cc 





oO wo jr 2 





*QAMOA.” Words by the MARQUIS DE 2 MOND ) ‘FR 
S 5 by, the MARG REDUCED PRICE 
GAmoa." Composed by Micuanr Warson, 


SAMOA.” Just published in Three Keys. 
3 


: GAMoA.” Obtainable of all Music Dealers. A DICTIONARY 


The Marquis de Leuville’s new Song, “ Samoa,” has been set to music 
by MicuaEL Watson, and is now ready. OF 
London: Viapuct PusrisuinG Company, Liwiten, 
6, Newman Street, Oxford Street, W. 


ei arti. MUSICAL TERMS 


PLAYED BY M. VLADIMIR DE PACHMANN. 


SEVEN SHILLINGS AND SIXPENCE. 





EDITED BY 





REVERIE DU LAC | J. STAINER, M.A., Mus. Doc., 


: ee Magd. Coll., Oxford, 
FOR THE PIANOFORTE 


MARGARET DE PACHMANN. W. A. BARRETT, Mus. Doc., 


Prick Ont SHILLING AND SIXPENCE NET. St. Mary’s Hall, Oxford. 


AND 


London and New York: Novetto, Ewer and Co. London and New York: Novetio, Ewer and Ce. 
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bd wD : : TDL } y ‘ I'S 
= NE\ NOVELLO, EWER AND CO.’S 
~ ALBUMS 
BRAHMS, J.—Selected Songs. For High or Low Voice. a » 
English, German, and French words. 2 Vols each, net 3 0} FOR 
BRULL, J.—Herbstabend. Op. 57. For Pianoforte 3 0 . 
—— Tarantella. Op. 57. For Pianoforte .. 3 Oo ‘V IOL ONCE L L () & P [ANOF () )R | |: 
—~— Etude. Op. 57. For Pianoforte 20 ' 
— z € 2 RICE Two SHILLING > 
Romanze. Op. 57. For Pianofort 20 P Two S S AND SIXPENCE EACH. 
—- Scherzo Impromptu. Op. 57. For Pianoforte a 2 0} 
-— Suite for Pianoforte (Prelude, Scherzo, Theme and Varia- gs 
tions, Gavotte). Op.58 .. 0 4 ii AL 4 
CHOPIN.—Selected Pieces (Funeral March, Noctt Irne, , Op. 0, I OU R MARC H ES 
Sid, Prelude, Op. 28). Arranged for Pianoforte and Harmonium 1, COMPOSED BY 
or two Pianofortes, by R. Seifert . + 0 ? IN > . NI >A RT ? 
+ 0 DVORAK, A.—Eight Love Songs. Op. $3. E anliih, Gennun, I. MEN DELSSOHN BARI HOLD) . 
and Bohemian eaeren A net 3 0 TRANSCRIBED BY 
I 6 EILENBERG, R.—‘ Evening Bells.” Idy lle i Pianoforte. BE R T HOLD T OU RS. 
DOD ve F cs , Oo 
— March of the Bersaglieri.” For Pianoforte. Op. 99 226 . 
O FAURE, G.—Sonata. For Pianoforte and Violin. Op. 15. | 
9 Arranged for Pianoforte and Violoncello by C. Hillweck .. 15 0! TH I Rk r Y M E LO DI E 2 
I GERMER, H.—‘ Theoretico-Practical Elementary Pianoforte | COMPOSED BY 
0 School.” In three Parts each, net 2 6 22E RT * IRGC 
Complete, in one Volume net 6 0 BE RTHOLD 1 OU RS. 
Or, in Boards - Pa ae, ae si aa PE sa Es 
FREDERICK THE GREAT’S MUSICAL WORKS. Four TEN TRANSCRIPTIONS 
Volumes net 40 0 FROM 
FREUND, R.— Someetinn Romine: Ateenaed for Pig anoforte .. 6 “ “3 
GAENSCHALS, C.—‘ Maybells.” Pianoforte Piece. Op. 34 2 o| M E N D E LSSOH N’ S E LIJ. A H 
—- “Lebe Wohl.” Pianoforte Piece. Op.35 .. ne we 
=a HOFMANN, JOSEPH.—Suite for Pianoforte {Allemande, 
Courante, Gavotte, and Gigue) oa es ae Ser BERT HOLD TOURS 
HOFMANN, R—‘Blatter und Blithen.’ Easy Pieces for 
Violin and Pianoforte : TIN OT ava) ”T 
No. 61. Clementi: Sonatina. Op. 36, No. 4 2 0 I EN RAN SC RII ION » 
* rg Op. 36, No. 6 2 FROM 
. Diz abe li: Sonatina. Op. 24, No. 2 2 0 on ” 
e , i Kondo Militaire .. er + cw B@ j beatae .O D’ S MORS E T V I T A 
— “Schatz Kistlein Selection of Operatic and Popular 
Melodies, Dances, &c. Easy Arrangement for Violin and sy 
Pianoforte net 2 0, 2h 
— “The Young Vio linist.’ ‘ Selectio nofE asy ant d Progress ive BER o HOL D TOU RS. 
— for Violin and Pianoforte Se a net 3 0 ' - - 
he same. For Violin solo : ; ay i oF 6 Pe 
KLE INMICHE L, R.—National Dances. asaiiseniiet Piano- T W I: hs V E SKE r CH ES 
forte Duet : "i F net 2 0 COMPOSED BY 
— “The Young Pianist.” Selection (a) avourite Pieces initia . Siar ay 
e2 asily and prog ressively arranged as Duets net 2 0 BATTISON HAYNES. 
? “Recreation.” Operatic and Pc ior ar Melodies, Dances, &c. ocsiabcadigiina 
easily and progressively arranged as Duets... net 2.0 + 
—— “Goldenes Melodienbuch.” 100 of the most Popu ular H U N G: Al RR I A N E A N C E S 
Operatic Songs, &c., for Pianoforte net ane pai aan ad 
KLENGEL, A. A.—Canon and Fugue in A flat. Be or Pianoforte 3 P Bar al 7 . i Ser : = 
KLICKA, J.—First Concert Fantasia. Forthe Organ. Op.35 5 0o SIEGFRIED J. AC OB Y. 
KREHL,ST.—Six Characteristic Pieces. For Pianoforte. Op.2 6 
NESVERA, J.—‘ Eclogues.” For Violin and Pianoforte. Ss I X M O RC E A U > D E SAL ( YN 
Op. 48: ~ 
NOG. Y .. F 2 COMPOSED BY 
es, ; 2 JOACHIM RAFF. 
NEVERS, M bis, Serenata Rococo. Song. WwW ith Italian 7 . r ‘ TACT. ’ 
and German words .. . 3 0 S I 4 SO N A I A S 
i eta, H aye bs ~ Italiz " and desi a words .. 3 «0 Coumaenorat 
; R XG .—“Aus der Jugendzeit.’ en Pianoforte Thr + 
satel Pieces. sieeve aon en ee ARCANGELO CORELLI 
- Album of Dances. For Pianoforte ‘ j « 2S EDITED BY 
The same. For Violin and Pianoforte - oe _ 2 eee 
- . The same. For Violin Solo... ; 1 6 ARNOLD DOLMETSCH. 
OESTEN, M.—Easy Duets. For Harmonium and inn stoste ive Fines Shillinasand ai . 
et two Pianofestes. Op. 141. No.6, Ange! i -* Price Three Shillings and Sixpenc 
Ss —* On ee de Salon. For Violin and Pine: EIGHT 
o. 1. “Chanson d’Autrefois . Oo . ry y -s 
D3 ae : 3 0 NA I IONAL MELODIES 
arfa - 7 ee >; & oO a —_ 
“I]}Mulino”  .. o £5 ; Be he ey Ses Ryans eae ney , r 
SMETANA, F.-Second Quartet. For two Violins, Viola, and SIEGFRIED JACOBY. 
Violoncello is ‘ia we ce ‘fe : P so 
TSCHAIKOWSKI, P.—Serenade. For String Orchestra. "INE TRANGO T° TC 
Op. 45. Arranged for Pianoforte Duet .. 2) 0 NINE TRANSCRIPTIONS 
‘ — Fifth Symphony. Op. 64. Arranged for P ianofo rte Dt let.. 30 0 FROM 
VERHEY, TH. H. —Two Pieces. For P ianoforte Dr uet. . 7 Y +i @) ce Py = y” a) , 7 99 
Op.26: GOUNOD’S “REDEMPTION 
No. t. Menuet 3 ai ee Be mee au 4 6 BY 
” . Ballet Music « ee ee . ~ £ © ar ae ewes 
WILM, N. DE. Two Pieces. For Horn and Pianoforte. BER I HOLD I OU RS. 
Op. 79:- 
Ne. 1. Romance 5 © a a ab an 5 ‘7 >i a) 
: Scherzo noe «= wo 0))06| Ve BAS Piers 
WINTERB I: RGE R, A.—Album of Selected Pianoforte lai COMPOSED BY 
by Celebrated Masters et 2 0 a 
Album of Selected Vocal Works by Celebrated Mas se ARNOLD DOLME TSCH. 
Arranged for Pianoforte : ; «<. et 2 0 = 
Album of ee cee Arranged for Pianoforte .. Pe These Albums may also be had: arranged for Violin and Pianoforte. 
Sold at half-pri, if not marked net. | RAMEE, 
| 
LONDON & NEW YORK: NOVELLO, EWER AND CO. | LONDON & NEW YORK: NOVELLO, EWER AND CO 
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7 STANDARD | 
SERVICES AND ANTHEMS 


The Organ Accompaniments a and the whole Revised 


.j. WE ‘STB ROOK, 


Mus. Doc., CANTAB. 

In making a new Edition of these Popular Services and Anthems, it 
seemed well that the Accompaniments should be made playable upon 
the modern Organ, the old G manual having almost disappeared from 
churches and “ places where they sing.” _In doing this, the Editor has 
been careful to make it easy to play—easier than it was before—and 
at the same time clear and effective. As these Services have been, and 
most likely will continue to be, more widely sung than any others, 
there can be no reason why they should remain in a fossil condition. 

This Edition claims to be, therefore, something more than a mere 
reproduction of existing copies 

Now Ready, Super-Royal 8vo. 

Jackson, in F, paper covers, 8d. ARNOLD, in A, paper covers, 6d. 
30YCE, in A &d. Eppon(Evening),inC ,, 3d. 
Each Movement printed separately. 

Tot ued, 
PUBLISHING COMPANY 
Marlborou gl h Street, W. 


EASY HARVEST MUSIC. 


EIGHT HARVEST HYMNS 
WORDS BY 
. CHILDS CLARKE 
MUSIC BY 
DR. DYKES, DEAN ALFORD, MR. LANGRAN, 
and the Editor, MR. A. H. BROWN. 


¢ cont 





Tue Loxpon Music (Limited), 54, Great 





REV. 


Price 2d.; Words only, 1s. per 100, 
“The hymns, which include a fine Processional, are excellently 
written, and as suitably set; and, 
assuredly become great favourites at harvest festivals. They vary 
considerably in metre ; but gladness and thanksgiving are the twin 
keynotes of all.”"—Western Mornin 

“A very excellent set of hymns, 
parishes.”"—Church Times. 

“The tunes are much in the current vein of thought, pleasant, 
tuneful, and having a part-song flavour. Nos. 1 and 3 a> the Editor, 
are fresh and effective, and No. 5, by the’ same composer, is elegant in 


its melody and smooth in its h: armony. 






N 





ws. 
and most suitable 


ee and modern thought. Mr. Langran’s (No. 4), a plain note 
vainst note tune, will be found to sing well. Dr. Dykes’s (No. 2) is 
ch gant and melodious, and set in the quasi-ecclesiastical measure, 
x-four, a time borrowed by the Church from an early period of 
mi nodern’ dramatic music. The tunes will not fail to please modern 
choi —Musical Standard. 
‘We would specially draw attention to the unusually good common 
metre tune ‘St. Angelus,’ No, 5, which might well pass for a com- 
position of 250 years ago.” —Church Herald 





O LAND. | 


se rs For Harvest Thanksgiving. S. C. | 
BE rc ss aie bs bi ne ies ds 3d. 
‘I HOU Vv ISITEST THE EARTH. For Harvest Thanks 
giving. ARTHUR SIMMS ee ; RS; a a oar tae 


‘Tne Loxnpon Music Pusiisuinc Company (Limited), 54, Great 


Marlborough Street, W. 





The only Edition as performed. 


MESSIAH 


THE PERFORMING EDITION, 2s. 
No. 1 of New Edition of Standard Oratorios and Cantatas. 
The Pianoforte Accompaniment arranged, and the whole Edited ; 
Revised, with Historical and Analytical Preface, by 
SIR GEORGE MACFARREN, 





The only Edition as performed. 


rys ~ <TH ™m ry. y 
FHE CREATION 
THE PERFORMING EDITION, 2s. 
No. 2 of New Edition of Standard Oratorios and Cantatas 
The Pianoforte Accompaniment arranged, and the whole E dited and | 
Revised, with Historical and Analytical = reface, by 
SIR GEORGE MACFARR 
Prospectuses of Series gratis and ae free. | 


MY JUBILEE. By Sims REEVES. 


Price 6s. net. 
“Will be read with instruction by musicians and with pleasure by | 
everybody."—Daily lelegraph, July 20. 
es “May be sure of a large circle of interested readers.” 
‘A most interesting account of his own 
Gaz ette, July 20. 
‘HE Lonpon Music 








Daily News. 
career.”—St. Fames's | 


PUBLISHING COMPANY 
Marlborough Street, W. 
[* E ROYAL PERSIAN MARCH, official copy | 
as accepted by his Imperial Majesty the Shah, K.G., and dedi- | 
cated by special permission to the Right Hon. Sir Henry Drummond- | 
Wolff, G.C.B. Ready this day, 2s. net. | 
THE Lonpon Music PuBLisHinc Company 
Marlborough Street, W. 


(Limited), 54, Great 


(Limited), 54, Great 


if music is ever to win its way, will | 


for country 


No. 6, by that man of many | 
accomplishments, Dean Alford, has a not unpleasant flavour of mixed | 
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NEW EDITION. 


—NOW READY. 


THE 


NATIONAL DANCE MUSIC 
OF SCOTLAND 


DEDICATED BY EXPRESS PERMISSION 


TO THE QUEEN 
ARRANGED FOR THE 
ALEXANDER MACKENZIE 


WITH ADDITIONS BY 


PIANOFORTE BY 


HIS SON 


A. C. MACKENZIE. 


IN THREE BOOKS. 


PricE ONE SHILLING EACH; OR, IN ONE VOLUME, 


CLoTH, 4s. 
(NOVELLO, EWER AND CO.’S PIANOFORTE 
Nos. 32, 


ALBUMS, 


33, and 34.) 





LONDON & NEW ndonvaand NOVELLO, EWER AND CO. 








| A SHORT HISTORY 


CHEAP MUSIC 


AS EXEMPLIFIED IN THE HOUSE 


OF 


NOVELLO, EWER & CO. 


WITH ESPECJAL REFERENCE TO THE 


OF THE 


FIRST FIFTY YEARS 


REIGN OF 
HER MOST GRACIOUS MAJESTY 
QUEEN VICTORIA 


WITH A 


PREFACE BY SIR GEORGE GROVE, D.C.L., &c., &c. 
AND PORTRAITS OF 
VINCENT NOVELLO, J. ALFRED NOVELLO, 
AND 
HENRY LITTLETON, 


EtcuHep By H. R. ROBERTSON. 


| crieaiianiones s. d. 
| Small 8vo ee oe oe ee o« price 2 0 
| Ditto, on hand-made paper (only 750 copies 
printed), with proofs of Portraits oe ste 0 
| Large paper Edition, limited to 250 copies .. » Io 6 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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TO CHORAL SOCIETIES. 


ORATORIOS, CANTATAS, &C., 


RECENTLY 


J. F. BRIDGE. 


ROCK OF AGES (Latin and English words) 1/o 
- (Tonic Sol-fa, 4d.) 
CALLIRHOE 


(Tonic Sol-fa, 1 6) 
DUDLEY BUCK. 
THE LIGHT OF ASIA .. a ie 30 

F. CORDER. 
THE BRIDAL OF TRIERMAIN ax 216 
(Tonic Sol-fa, 1 -) 
F. H. COWEN. 
SLEEPING BEAUTY os ae 2216 


(Tonic Sol-fa, 1,6) 


RUTH.. ee ie ee hs 4/0 
(Tonic Sol-fa, 1 6) 
A SONG OF THANKSGIVING a 20 
ANTONIN DVORAK. 
THE SPECTRE’S BRIDE - ss 30 


A PATRIOTIC HYMN .. oe «« H6 
ROBERT FRANZ. 
PRAISE YE THE LORD (PsaLM 117).. 1/0 
G. GARRETT. 
HARVEST CANTATA .. xe aw “HO 
F,. GERNSHEIM. 
SALAMIS (Male Voices) .. ee << 810 
HERMANN GOETZ. 
THE WATER LILY (Male Voices) .. 1/6 


CH. GOUNOD. 


THE REDEMPTION a ve <« 5/0 
(Tonic Sol-fa, 2/-) 
Dirro (French words) .. on S84 


~ Drirro (German words).. ee 
TROISIEME MESSE SOLENNELLE.. 2/6 
MORS ET VITA .. is re .. 6/0 
(Tonic Sol-fa, Latin and English Words, 2/-) 
ADOLF JENSEN. 
THE FEAST OF ADONIS ae «es a0 
OLIVER KING. 
BY THE WATERS OF BABYLON 
(PSALM 137) ee ne 
FRANZ LISZT. 
THE THIRTEENTH PSALM .. ss 2/0 





3/6 


4/6 


3/6 


6/0 


6/6 


-. ALCESTIS 


PUBLISHED. 


C. H. LLOYD. 


ANDROMEDA or ne 
HERO AND LEANDER .. «e 
SONG OF BALDER acd re <e SC 
THE LONGBEARD’S SAGA (Male voices) 1, 


HAMISH MacCUNN. 


LORD ULLIN’S DAUGHTER .. ae PHO 
(Tonic Sol-ta, Sd.) 
THE LAY OF THE LAST MINSTREL 26 


A. C. MACKENZIE. 


ROSE OF SHARON a 5/0 
(Tonic Sol-fa. 2 -) 

THE STORY OF SAYID ae ie 6 

THE DREAM OF JUBAL ny ve» 216 


THE NEW COVENANT.. =a <e. HG 


C. HUBERT H. PARRY. 

BLEST PAIR OF SIRENS ric Son EO 
JUDITH; or, THE REGENERATION OF 

MANASSEH ee ee ee «- 5/0 


CIRO PINSUTI. 
PHANTOMS (Italian and English Words) 1/o 
E. PROU WT. 
RED CROSS KNIGHT  .. re 


(Tonic Sol-fa, 2/-) 
DAMON AND PHINTIAS (Male Voices) 2 6 


THE 


C. SAINT-SAENS. 
THE HEAVENS DECLARE (Psat tg) 1/6 
SCHUMANN. 
THE MINSTREL’S CURSE ea ax we 
tHE KING'S SON a a se HO 


C. VILLIERS STANFORD. 


CARMEN S4ECULARE .. < ea EO 


THE REVENGE .. re : «+ 2/6 
(Tonic Sol-ta, gd.) 
J. STAINER. 
THE CRUCIFINION Be a ae 80 
(Tonic Sol-fa, gd.) 
ARTHUR SULLIVAN. 
THE GOLDEN LEGEND a «eo 316 


(Tonic Sol-fa, 2/-) 


C. M. VON WEBER. 


—- IN CONSTANT ORDER (Hymn) es 50 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO’S SHorT ANTHEMS 


A SERIES OF SHORT AND EASY ANTHEMS 


ADAPTED TO THE 


Seasons of the Church, and Suitable for Introits 


EDITED BY 


THE REV. W. RUSSELL, M.A., Mus. Bac., 
Succentor of St. Paul’s Cathedral, 


AND 


SIR JOHN STAINER, M.A., Mus. Doc. 


iene Series is an attempt to mect the want of short and easy Anthems adapted to the Church's Seasons 
and suitable especially for Introits. 

It would have been more satisfactory, from an ecclesiastical point of view, if the words selected could 
have been restricted to those of the Introits in use in the English Church in ancient times. But this was 
found to be impossible. For, while in many instances they did not lend themselves to the form of music 
required, in others—being derived, as they mainly are, from the Psalms—they had been already set to 
music once, or twice, or even oftener, by earlier writers. And, quite apart from the question of the 
suitableness of that music for the present purpose, composers, as a rule, much prefer to proceed by 
untrodden paths. 

Hence an endeavour has been made to select passages from Holy Scripture, which had not been 
previously employed for such a purpose, and which would still satisfy the end in view. And in doing this, 
it has been attempted—after the example of the Introits and Antiphons of old—to try and enter into the 
spirit of each season, and to breathe out its sentiments by inference frequently rather than by direct allusion. 

Possibly, in trying to carry out this idea, the words selected have in some instances necessitated 
a musical setting longer than was at first intended; but it would neither have been possible nor desirable 
that the whole of the compositions thus put together should have been framed upon one uniform pattern. 
Several of them too—as will be perceived—have been already published in other forms. 

3ut it is hoped that the series will, as a whole, so help to meet the want felt that its further extension 
may be rendered necessary. With this idea in view, it has been thought undesirable that the Anthems 
should at present be arranged strictly according to the Church’s seasons, although, as the series is increased, 


this and other improvements may be effected. 


The following Numbers, Price 14d. each, are now ready :— 


10. BELOVED, NOW ARE WE THE SONS 3. PRAISED BE THE LORD DAILY . Baptiste Culkin. 
OF GOD oe 5 as io ie WA. Pnorie: | 
Rane 5. TEACH ME THY WAY, O LORD W.H.Gladstone. 
g. BLESSED IS HE... ne B. Luard Selby. 
1. GOD, WHO IS RICH IN MERCY G.M. Garrett, 4 THE GREAT DAY OF THE LORD IS 
NEAR.. oe oe aks George C. Martin. 
11. GRANT, WE BESEECH THEE... Booth. 
pee EN 42, THE PILLARS OF THE EARTH ARE 
8. | WILL MAGNIFY THEE.. B. Luard Selby. ae in On 
13.0 LORD, MY TRUST IS IN THY ae 
MERCY... 4. 0s... King Hall.) 2» WHEN MY SOUL FAINTED WITHIN 


ME vs ar ae .. ¥. Frederick Dridge. 


7, OUR SOUL ON GOD WITH PATIENCE 


WAITS oe a ee .. G. M. Garrett. | 6. WHO ARE WE, O LORD .. C. Harford Lloyd. 


To be continued. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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VOLUME I.—-NOW READY. 
HANDSOMELY BOUND. CLOTH, GILT EDGES, 





NEW AND CAREFULLY REVISED EDITION 
SCHUMANN'S 
ORIGINAL COMPOSITIONS 


FOR THE 


PIANOFORTE 


EDITED AND FINGERED By AGNES ZIMMERMANN. 


= _— 
PREFACE. 

Ix preparing the present edition of Schumann’s works, the greatest care has been taken to ensure accuracy, not 
only as to the notes, but also in regard to slurs and all other marks of expression. 

The task of translating the German terms and directions was one of great difficulty, the literal equivalent of a word 
being in many Cases quite inadequate to convey the feeling and spirit of the original. The translation now offered aims 
throughout at an intelligent rendering of the meaning, rather than at the exact literal reproduction of the text. 

In every instance where the words are Schumann’s own (as in the case of the Preface to Op. 3, the titles of the 
various pieces, the indications of tempo, &c.), the original is retained with the translation ; when, however, the informa- 
tion is obtained from other sources (as in the case of the Appendix to Op. 5, the Preface to Op. 6, &c.), it has been 
deemed sufficient to give it in English alone. 

The only pieces which Schumann seems himself to have fingered in detail are Op. 3 and 7, and these are, of course, 
left exactly as they appeared in his original edition. In the other works he has occasionally given a little fingering, 
which, however, calls for no special attention, except in some few instances, when the unusual difficulty of the method 


indicated by him makes it desirable to give the option of an easier one. The latter is then placed in ( ), so that, 
when fwo sets of figures appear, the player will understand that the fingering in ( ) is by the present editor, the 


other being that of Schumann himself. A few additional P’s and F's will be found marked in the same manner. 

A source of great inconvenience to students and players is the want of uniformity in the signs used to express 
fingering. In England the thumb is represented by +, whereas, on the Continent and in America it is marked 1; thus 
the figures 1, 2, 3, 4 have a different meaning in an English edition from that which they have in a foreign one, a 
discrepancy which cannot but cause embarrassment, especially in reading new music. The advantage of having only 
iv set of figures in general use is obvious, and as it cannot be expected that the mode recognised by a majority of 
countries will be altered to agree with that which is used in England alone, it seems inevitable that what is called 
“foreign fingering ” should ultimately prevail. 

Messrs. Novello, Ewer and Co. have, therefore, decided on the important step of adopting this mode (that is, 
1, 2, 3, 4, 5 instead of + 1, 2, 3, 4) in their future publications, and it is accordingly introduced in this edition. 











Op. 1. Variations on the name ** Abegg “— Op. 6. ‘ Die Davidsbiindler ”’ 
: Preface 
No.1. F. No.3. Fo ee No.1. G No 1) minor 
- a Finale alla Fantasia, | ie Beales : cipgh Cire aot 
Op. 2. Papillons -- » 4. B minor 
Introduzione, D. » 5 D. 
: . . » 6. D minor. ie 50 
No.1. D. No.7. A fiat. " ». G minor. Ste 
» 2 A flat. » & Dflat. » 5. C minor. we EF 
3. F sharp minor. » 9. B flat minor oe ~ og 
4. F sharp minor. 44.200 pe . : 
5. B flat. | a Bee Op. 7. Toccata, C— 
6. D minor. » 12, Finale D, Op. 8. Allegro, B minor— 
reas : ee eee Op. g. ‘* Carnival.’’ Scénes Mignonnes sur Quatre Notes— 
Op. 3. Studies for the Pianoforte on Paganini’s Caprices aves ad rn eee 
Preface. No.3 1. Préamble, A flat. No. 13. Estrella, F minor. 
Sey pera No B flat . Pierrot, E flat. » 14. Reconnaissance, A flat. 
es es nee: ; nS i flat. » 3. Arlequin, B flat. » 15. Pantalon et Colombine, F 
ones roe ca G nies : “* 3 Valse Noble, B flat. minor. 
> it ee » 5. Eusebius, E flat. 16. Valse allemande, A flat. 
; 6. Florestan, G minor. » 17. Paganini. Intermezzo, F 
) Op. 4. Intermezzi— , 7. Coquette, B flat. minor. 
‘ : : : » %& Répligue. Sphinxes, B flat.) ,, 18. Aveu, A flat 
No.1. A. | No. te Cr .. 9. Papillons, B flat. 9. Promenade, D flat. 
2. I minor. | » 5. D minor "10. A.S.C.H.—S.C.H.A. "20, Pause, A flat. 
» 3. A minor. | » 6. B minor. (Lettres dansantes), E flat. » 21. Marche des “ Davids- 
. 11. Chiarina, C minor. biindler”’ contre les Philis- 
_Op.5. Impromptus on a Theme by Clara Wieck— 12. Chopin, A flat. tins, A flat. 
i Op. 10. Six Concert Studies on Caprices by Paganini— 
No. 3.C. No.6, A minor. P : C : I : itlnaat:, 
i aC: ee 3 No. 1. A flat. No. 4. C minor. 
a. 6, Se. » 2. G miner. 3 minor. 
i e€, 5 On ©. 3. G minor. | » 6. E minor, 
» 5. C. , To. C. Op. 11. ‘Grand Sonata, F sharp minor — 
-*hantasiestiicke 
Op - A a z 2454: ' Op. 12. Pha é 1 
-5. Appendix to the Second Edition of the same— ‘ ; , 
° “PP Y ‘ No. 1. At eventide, D flat. No. 5. In the night, I min r. 
No.1. C. No.7. C. ,, 2. Aspiration, F minor. | , 6. Fable, 
» 4, ww & & » 3. Wherefore, D flat. i ws . Dream mazes, F. 
» $ & » 11. A flat. | » 4. Whims, B flat minor. | a The end of the story, I 
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THE VESPER VOLUNTARIES., 


PRICE 1s. EACH BOOK. BY POST, 14 STAMPS 











Book I.—16 Voluntaries, by NicHoLas HErns. Book XII.—15 Voluntaries, by J. Horspooi. 
No.1. Interlude No.9. Religioso No.1. Prelude | No.g. March ; 
2. Andante 10. Moderato 2. Aria | 10. Idyll 
3. Offertory | 11, Interlude, in G 3. Prelude | 11. Postlude F 
4. Melody, in F | 12, Aria }. Ave Maria 12. Pastorale 
5. Melody, in A flat | 13. Moderato 5. Offertoire 13. Offertoire 
6. Interlude, in A | 14. Andante, in D 6. Gavotte ty. Morning Hym: 
7. Short Voluntary 15. Offertory 7. Réverie 15. Evening Hymn 
8. Short Voluntary | 16. March, in D 8. Aria | 3 on 
. aise pee, P a Cnn Books 7 to 12 in 1 Vol., bound in Scarlet cloth, 5s. net. By Post, s 
Book II. 15 Voluntaries, by J. E, NEWELL. Book XIII.—10 Voluntaries, by OpoarpDo Barri y 
No.1. Allegretto Pomposo | No.g. Offertoire Noir. Ofsitonc | No.6 (Melodies = No. 
2. Communion 10. Church Melody Sida ae tas eo BORO ee! odia Spagnuola 1. 
3. Elevation | 11. Prelude “a Ned A “ — 2. 
4. Andante Cantabile | 12. Benediction Hy — 1 Tabor a NE 3. 
5. Meditation | 13, Pastorale $ se a abor g. Marcia Funebre 
6. Evensong | 14. Diapason Movement B meee a 10, Fugue ‘ 
=. Postlude 15. Full Voluntary _ Book XIV.—12 V oluntaries, by JULES THERES». 5. 
8. March No.1. eect No.7. Minuet ( 
2. Gavotte | 8. Prelude 6, 
Book III.—11 Voluntaries, by W. Haynes. 3. Pastoral Interlude | g. March ( 
No.1. Interlude No.7. Interlude 4. Aria | 10, Offertoire 
2. Andante 8. Aria, in F 5. Festal March 11. Melody a 
3. Prelude g. Adagio and Canon 6. Ave Verum 12. Marche des Cz ! 
4. Allegretto 10. Minuet. Book XV. 2 Voluntaries, by SEyMouR S11 
5. Andante Grazioso 11, Processional March No.1. Offertoire No.7. Sanctus 9 
6. Melody, in E 2. Meditation | 8. Gavotte fo, 
3. Minuet g. Andantino Il. 
‘ Book [V.—13 Voluntaries, by J. C, BEAZLEY, 4. Communion = Marche Funeébr: 12 
No.1. Prelude | No.8. Pastorale 5. Processional March 11. Prelude ; 
2. Slow Movement | 9. Moderato 6. Andante 12. Postlude 13. 
; 24 - | = = _ Book XVI.—12 \ oluntaries by FRANK MANLy. 4 
5. Preludio | to Alia arcia No.1, Larghetto No.7. Gavotte 5. 
6. Revere | 13. Impromptu 2. pele gee | 8. Sac ag 16. 
>. Prelude 3 lebeshiec | 9. evation ( 
: : : 4. Maestoso | to. Aria ” 
Book V.—13 Voluntaries, by A. J. GREENISH. ; — i,  Aasonee March | 
No.1. Interlude No.8. March LR pete ‘ ae Saree ee 
2. Moderato g. Diapason Movement Book XVII.—15 Voluntaries, by J. E. Newext. = 
3. Pastorale 10. Evening Hymn No.1. Andante Tranquillo | No.g. Consolation % 
4. Allegretto | 11, Communion 2. Preludial Movement | 10. Moderato Sostenuto 20 
5. Postlude | 12. Melody 3. Resignation 11. Romanza ai. 
6. Andante | 13. Concluding Voluntary 4. Graduale | 12, Allegretto Cantabik 22. 
7. Minuet | 5. vn tta 13. A Dirge 23 
6. Postlude } 14. A Sketch = 
300k VI.—15 Voluntaries, by ARTHUR CARNALL. \ >. Andante Grazioso | mi Trateeet Meet 24. 
No.1. Siciliano | No.g. Choral Song 8. Theme Expressivo 25. 
2. Pastorale 10. Interlude Book XVIII.—11 V chi aries, by VERNON Rey. 26, 
3. Prelude 11, Minuet | No.1. Interlude No.7. Aria | 
4. Trio 12. March 2. The Good Shepherd | 8. Melodie 27.{ 
5. Andante | 13. Larghetto 3. Coronation March | g. Maestoso 
6. Minuet | 14. Prelude 4. Solitude 10, Gavotte cp 
g° pole 15. Melody 5. Ave Verum 11, Sanctus 29 
8. a 6. Minuet 0 
Books 1 to6in 1 Vol., bound in Scarlet cloth, 5s. net. By Post, 5s. 6c. *. Px 18 in 1 Vol., bound in Cloth, 5s. net. By post, 5s. ( 
ok XIX.—10 V aries, by JULES THERESE. a 
Pook VII.—13 Voluntaries, by ARTHUR GRAHAM. No. a Ofertoire 1 en a eeee THEREst 32 | 
No.1. Matins | No.8. Evensong 2. Gavotte | 7. Invocation 33. 
2, Prelude. g. Kyrie Eleison 3. Meditation 8. Kyrie 24. | 
3. Meditation | 10, Sanctus ; }. March Religiosa g. March 35. 1 
}. Offertoire 11, Communion 5. Minuet 10. Agnus Dei 6 
5. Allegretto 12. Benediction Book XX.—12 Voluntaries, by KinG Hate. me 
6. Pastorale 13. March of the Pilgrims Nog Bn 2 ae NaS : 37. f 
Postlude | ‘ Prayer 0.7. Communion 38. § 
2. Slow Minuet 8 Ave Maria 
oo VIII.—12 Voluntaries, by E. BoGGrrri. 3. Triumphal March | g. Pastorale 39 | 
No.1. Prelude | No.7. Allegro Maestoso }. Meditation | 1c. Prelude 40. 
2. Andante Cantabile | 8. Andante con moto 5. Gavotte 11, Chorale { 4. I 
3. Pastorale | 9. Maestoso é. Solemn March ; : 12. Postlude j aS 
4. Gavotte 10, Andantino Book XXI.—106 Voluntaries, by ALors VOLKMER. ; 
5. Andante 11. Pastorale No.1. Prelude | No.6. A la Gavotte pee 
6. Aria, in F 12. Roman March 2 a 7. Short Fantasia 44-1 
‘ ; pan 3. a | 8. orceuse . 
Book IX.—12 Voluntaries, by THEo. BoNHEUR. z nw Rab > anon r 
No.1. Meditation No.7. Prelude 5. Cantilene 10. Grand Chaur 7, 
2. Gavotte 8. Andante Book XXIJI.—11 Voluntaries, by D’AUVERGNE BARNARD. ah 
3- Aria | 9. March No.1. March No.7. Eve , ab. § 
4. Interlude | 10, Melody aie > rl 4 aes on™ 49. f 
5. Ave Maria | 11. Pastorale Interlude a Prey 2 ig | 0 M ae 
6. Minuet | 12. Maestoso \. avis - | P< Concielinn Voluntary 50. F 
. 4 > ) Pa > 
Book X.—15 Voluntaries, by A. W. Marcuanr. z Gavotte | 11. Pastorale Doe ; 
J . > if rixiati | 2. 
No.1. Interlude | No.9. Invocation Book XXIII.—10 Voluntaries, by T, HUTCHINSON. an 
2. Andante con moto | 10. Verset , ; Sap : ‘ 53. I 
3. Moderato | 11. Processional March No.1, Andante Religioso | No.6. Andante Cantabik a FP 
4. Minuet and Trio | 12. Pastorale 2. March | 7. Meditation 55. A 
5. Communion | 13. Cantiléne 3 Chansonette | 8. March ye 4 
6. Elevation | 14. Evensong 4. Pastorella | 9. Morgenlied 3% A 
7. Prelude 15, Offertoire 5: Gavotte to. Allegro Moderato 
§. Andante quasi Allegretto | Book XXIV —14 Voluntaries, by Bruce H. STEANE. 57. P 
, r : Bs a No.1. Interlude No.8. Benedictus 58. 
Book XI.—11 Voluntaries, by F. F. RoGrers. 2, Andante con Moto 9. Communion — 
No.1. Interlude | No.7. Prelude | 3. Minuet and Trio 10. Musette $ : 
2. Allegretto | 8. Postlude 4. Andante Grazioso | 11. Offertoire 90. A 
3. Devotion g. Minuet 5. Evensong 12. Pastorale 
4. Interlude 10. Sorrow 6. Prelude 13. March Jubilant | 
5. Offertoire 11. Interlude Cantilene Pastorale 14. Prayer at E — 
6. Pastorale | minha 19 to 24 in 1 Vol., bound in Cloth, 5s. net. By Post, 58. Od 
LONDON: ORSBORN AND TUCKWOOD, 64, BERNERS STREET, W. 
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| ORIGINAL COMPOSITIONS 


“two Introductory Voluntaries 


Three Andantes aa 
Postlude (Christmas) 
Andante con moto 

Interlude for Advent 
(Prelude for Lent, Op. ro, No. 
Fantasia on a 
{ mann Goetz, Op. 20 
Three Pieces: 

Wedding, (c) Burial 

Voluntary for Christmastide 
Voluntary 


Short Voluntary fora Ti ime ‘of Sor row 


Short Voluntary for Lent ... 
Postlude in C Minor 


Concluding Voluntary or Fantasia ML ent) 


Three Canons 


Allegretto 

Allegretto in D iat ‘ 

(Three Pieces: No. 1, Allegretto 
moderato; No. 2, Andante con 


Theme by Her. 


(a) Baptism, 


FOR 


ORGAN. 


aa George J. Bennett 
Hamilton Clarke 
G. Garrett 


G. Garrett 
.. Oliver King 


Oliver King 


A. C. Mackenzie (each) 
Fredk, Ouseley 
Fredk. Ouseley 
Ridley Prentice 
B. Luard Selby 

. C. Steggall 
C. E. Stephens 

W. G. Wood 

..C. H. Lloyd 
B. Luard Selby 


H. M. Higgs 


( moto; No.3, Processional March 


Andante inG ... 


Andante in A and Minuet in A 


Allegro ma non tropp 
Processional] Wedding > ite 
Réverie.. 

Three Siti in .F D, ‘aa G 
Marche Sérieuse 

Six Miniatures 

Three Preludes 
(Communion in D flat 


7” Preludium e Fughetta 


Introduction and Fugue 
Allegretto 
Andante and Fugue. 


Pastorale and Melody in A ‘flat 


Orchestral March 
Sonate .. _ 
Sketch in 1c minor 


35. Fugue in E minor 


Minuet and Trio 


Andante in B flat, and Short Postl ude ... 


Sarabande 
Postlude in D 
Andante Grazioso 

Fantasia in C... 

Allegretto Grazioso... 
Menuetto 

Postlude pen 
Fantasia in C minor 

Four Short Voluntaries 
Concert Fantasia and Fugue 
Sonata in D minor ... aie 
Andante in E, 


Postlude in D... 

AllegroinC ... 

Melody in B flat : 
Three Andantes eh o 
Postlude, in B flat 

Allegro, in form of a Minuet 


Allegro ma non iat (Communion | 


Offertorium) 
Prelude and Fugue ... ooo 
Mélodie, Priére, Pastorale... 
Offertoire in D minor 
Andantino in D 


Minuet and Trio, No. 


Herbert W. Wareing 
.. C. Harford Lloyd 
Oscar Wagner 
Henry R. Bird 

B. Luard Selby 

B. Luard Selby 

B, Luard Selby 
Oscar Wagner 

John E. 


*“ | B, Luard Selby 


West 


F. = a adstone 
F. ladstone 
3. * u bi Selby 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 
John E. West 
John E. West 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
aaa aya C. S. Heap 
Berthold Tours 
Berthold Tours 
Berthold Tours 
Berthold Tours 
W.S. Hoyte 
Kate Westrop 
és W.G. Wood 
. Charles H. Lloyd 
in A minor 
Lb. Luard Selby 
... W. G. Wood 
..W.G. Wood 
Arthur Carnall 
ve Hamilton Clarke 
eae ee John E. West 
re j W.G. Wood 
H. M. Higgs 


H. M. Higgs 
H. M. Higgs 
H. M. Higgs 

J. Barnby 


oo) 


ee 


a | 


~ 


ae on rom oreo mre mre, 


oe ee oe) 


@ @e@ececeat ase ee 


° MNooaonanoeo 


eo0 aoanonannmnoo 


No. 


61. 


62 


. Andante in 





. Fantaisie 
. Festal March in E oe 
. Fantasia on Mendelssohn's Vol ks lied sen 
. PreludeinG ... 

"9. Religious March in E 


THE 

















Andante inF. 


. Marche riomphalein E dat end Postlu ide 
iE ) 


aun Dae el die 
flat 


“flat .. 


Andante in G and Secu 


. Variations on the Psalm-tune 





}. Prelude in C sharp minor ... 


Postlude in Cr 
I 
Andante Serioso in D minor 
Allegro vivace in D ... 


ninor 











. Prelude and Fugue in E minor ... 


Postlude in C.. 


. Allegretto Pastorale in hind Pi 
. Offertoire in F 


he etaliis: a 


lar March 


flat and Posthi u win 


lion and Larghetto Edouard Batiste 

d Postlude Edeuard Batiste 

nte in A flat and Pastorale in 2 F Hamilton Clarke 

Grand Offertorio in A ike Hamilton C!arke 
1et in the Ancient Style, B flat Hamilton Clarke 

thetto in C C. J. Frost 

7. Fantasia in B flat C. J. Frost 
3. Sonatina in C... C. J. Frost 
. Andante Moderatoin A .. G. Garrett 
). Prelude in C minor ... F. E. Gladstone 
Allegro Marziale ee F. E. Gladstone 
P e and Fugue in A minor Ch. Gredener 


J. W. Gritton 


Alex. Guilmant 


Alex. Guilmant 
C. S. Heap 

Geo. Hepworth 
W. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
”G. A. Macfarren 
H. S. Oakeley 
Fredk. Ouseley 
. W. Parratt 
E. Prout 

F. J. Read 

.. C. Reinecke 

.. C. T. Speer 
C. V. Stanford 
H. J. Stark 


“Windsor 


iguein D minor C. Steggall 


C. E. Stephens 


Concert-Fantasia in D minor R. P. Stewart 
Fugato in C a “ ‘ska * Ph. Tietz 
15. Pastorale in E flat and Concluding} Ph. Tietz 


120. 
121. 
122. 
123. 
124. 


. Festal March 
. Romance 


Voluntary, Fugato in G minor ey 
§. MarchinF ... ee nid 
. Voluntary (Grave and Aiideuta) “ 
. Concert-Fantasia, D minor 


Theme in A 


. Maestoso alla marcia 
. Postludium in F 
. Postlude in C minor 


. Offertoire ; 

Sche _ Symphoniqu 1e ‘i “oe 
. Marche Solennelle (from Leavy 
" Meditation from Nicou-Choron) 
. Andante Religioso (from Nicou- 


Toccata in D minor. 


. Introduction and Variations ona ‘Givi nd Bass 
D, and E 


Three Offertories in G, 
Pastorale in D 


. Six Easy Voluntaries 
3. Twelve Characteristic Pieces 


” ” ” 


Larghetto 
ove mn March . 
Festival Prelude in D, Op. 2 21 
Concert Fantasia in F, Op. 24 


Concert Fantasia in E flat, Op. 25 


Adagio in A flat, Op. 26 


Nos, 41 to 45, and 60 to 100, from ‘‘ The Organist’s Quarterly Journal.” 


J. H. Wallis 
S. S. Wesley 
. Johann Worping 


F. W. Hird 

W. Hird 
Algernon Ashton 
c.5 Heap 


J. F. Barnett 
Albert Renaud 
Albert Renaud 
Albert Renaud 
Albert Renaud 
W. G. Wood 

B. Haynes 
Hamilton Clarke 

B. Luard Selby 

. Kate Loder 
Rheinberger 


Choron) 
flat 


Book I. 


Pe Rheinberger 
> mi. Rheinberger 
oe be Rheinberger 

G. Calkin 


Battison Haynes 
F. E. Gladstone 

3. Luard Selby 
-- Otto Dienel 
... Otto Dienel 
.. Otto Dienel 
.-. Otto Dienel 


(To be seis ) 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES. 
NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS | 








112. The Torpedo and the Whale (* Olivette ’’) 106. Cupid swallowed. Madrigal. a.7.B.B. 

S. Solo. $.A.T.B. gir 4d. Ch. Santley 44. 
111. Lovewill find out the way. s.a.T.B. G.A. Macfarren 2d. 105. Chorus ot Maidens (from ‘Isaias’’).  s.s.c.c. 
110. Victoria—our Queen. $.a.7.B. .. $. Barnby 3d. Mancinelli 44, 
10g. Praise ye the Father (Marche Romaine adapted 104. Prelude and Chorus of Maidens (from ‘Isaias”’). 

for Chorus). $.A.1T.B. .. .. Ch. Gounod 2d. SiS:S:0;56:. me Y -» Mancinelli 44, 
108. Hunting Chorus (from ‘ Fridolin”’).  c.1.1.B.8. 103. Sailor’s Grave. S.A.T.B. 6. 9 Fohn H. Gower 34, 


A. Randegger 4d. 


POPULAR NUMBERS. 


4. British Grenadiers. s.A.7.B. G. A. Macfarren 2d. 72. Hearts of oak G. A. Macfarren 1d 
8. Soldiers’ Chorus. 1.1.B.B. .. he Gounod 4d. 80. Christ is risen (E anter i Anthem). S.A.T.B. Berlioz 34, 
g. The Kermesse (Scene from ‘ Faust ’’) 6d. 81. When the sun sets o’er the mountains (‘II 
10. Up, quit thy bower. s.a.t.e. = Brinley Richards 4d. Demonio ”’) Re a A. Rubinstein 34. 
14. The Gipsy Chorus... ar se . Balfe 4d.’ 82. Hymnof Nature... ; +» Beethoven 34, 
21. Anold Church Song. s.A.T.B. .. Henry Smart 2d, 83. Michaelmas Day (Humorous Part-Songs, No. 1) 
22. Sabbath Bells. s.a.r.p. .. ae " 2d. Walter Maynard 4A. 
23. Serenade. SAPDB, sc 2d. 84. SportingNotes (Humorous Part-Songs, No.2) ,, 4d. 
28. Marchofthe Menof Harlech. s.a.1.8.Dr.Rimbault 2d. gt. The Star of Bethlehem (Christmas Carol) 
29. God save the Queen. S.A.T.B. se . id. T. L. Clemens 2d. 
30. Rule, Britannia! s.a.7.B. Re r 1d. 2. Busy, curious, thirsty Fly. T.a.T.B. " 3d. 
34. Market Chorus (‘* Mz saniello ”), S.A.T.B. Auber 4d. 93. Love wakes and weeps. a.1.B.B. Felix W. Morley 2d. 
35. The Prayer (‘‘ Masaniello”’).  s.a.r.B. i 1d. 94. Brother, thou art gone before us Arthur Sullivan 6d. 
51. Charity (La Carita). Fe ea ec Rossini 4d. 95. Come away with willing feet "3 6d. 
57. The Chough and Crow .. Str H.R. Bishop 3d. 96. Madrigal (from ‘‘Mikado’’).. *: 6d. 
58. The ‘“Carnovale”.. ve Bs Rossini 2d. 97. Three little maids (ditto) .. - od. 
65. Dame Durden . ; sts “ 1d. g8. Climbing over rocky mountains (from 
66. A little Farm w ell tilled * : . Hook 1d. “The Pirates of Penzance ”’) ‘3 6d. 
67. There was a simple maiden .. . Mac sfurren 1d. too. Hunting Chorus = ar Alfred Cellier 2d. 
69. Once I loved a maiden fair .. es 5 1d. ror. Songs from Orval... a Tsidore de Lara 64. 
71. The oak and the ash.. ss ie rd. £02, Madrigal (from *‘ Ruddigore”) Arthur Sullivan 64d. 


Couns TE LIST ON APPLICATION. 
NEW We ORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List or CONTENTS ON APPLICATION. 


VOICE- TRAINING EXERCISES 


EMIL BEHNKE, 
LECTURER ON VocAL PHYSIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 
CHARLES W. PEARCE, 
Mus. Doc., Canvas. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 
Price Eighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &c. 


ISAIAS. Oratorio. Words by Avsini (Translation by THE MARTYR OF ANTIOCH. Sacred Musical Drama. 





J. BenNetT). The Music composed by MANCINELLI. Words selected from MritmMan’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in paper 
Paper, 3s. 6d. ; cloth, 5s. cover, 5s. net; cloth, 8s. net. 
GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hrcror BrERtioz. Words selected from the Sacred Poets. Music com- 
A new Edition of this ‘celebr ated Work at a greatly posed by Mrs. J. Ropinson. Price 3s. net; separate 
reduced price. Paper, 3s. 6d.; cloth, 58. net. Voice Parts, 6d. net; Harmonium Part, rs. 6d. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALrrep CELLIER. Tuomas INGoLpspy. Music composed by GEo. Fox. 
Paper, 2s. 6d.; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 


CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15, POULTRY, E.C._ 





Printed by NovELLO, Ewer and Co., at 69 & 70, Dean Street (W.),and published at 1, Berners Street (W.), and 80 & 81, Queen Street (I.C.) 
Sold also by Kent and Co., Paternoster Row (E.C.)— T hursday, August 1, 1889. 
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